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A vivid performance of Mendelssohn's greatest choral work 
with Eiste Morison, Marjorie Thomas, Richard Lewis, John Cameron 
The Hudderstieid Choral Society (Chorus Master: Herbert Bardgett, O.B.E.) 
The Royal Liverpoo! Philharmonic Orchestra (Organ: Caleb Jarvis) 
conducted by SIR MALCOLM SARGENT 33CX1431-3 


(These records will be supplied in a presentation box with illustrated cover and analytical notes) 
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“TL MATRIMONIO SEGRETO™ 


FROM PHOTOS BY PICCAGLIANI, MILAN 
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Geronimo (CARLO BADIOLI) Elisetta (euGENIARATTI) Carolina (GRAZIELLA SCIUTTI) Paolino (LUIGI ALVA) The Count (FRANCO CALABRESE) 


with Cario Badioli, Eugenia Ratti, Grazielia Sciutti, Ebe Stignani, Luigi Alva, 
Franco Calabrese and Orchestra of La Scala, Milan conducted by Nino Sanzogneo 


(THIS RECORDING WAS MADE TO CELEBRATE THE INAUGURATION OF LA PICCOLA SCALA, MILAN, AND WAS 
RECORDED IN CO-OPERATION WITH “E.A. TEATRO ALLA SCALA," MILAN) 
(line-by-line libretto will be avaliable mid-May) 
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and the 
PHILHARMONIA 
ORCHESTRA 


GROSSE FUGE, OP. 133 
HERBERT VON —Beethoven 


ADAGIO AND FUGUE 
IN C MINOR, K.546 
—Mozart 


(with Manoug Parikian, Ist violin; 
David Wise, 2nd violin; 
Herbert Downes, viola; 


and James Edward Merrett, double bass) 
: ' HESTR 
THE PHILHARMONIA ORCHESTRA iain a. ahah 
SYMPHONY No.8 IN B MINOR (‘UNFINISHED’)—Schubert (‘SERENATA NOTTURNA’) 
VARIATIONS ON A THEME BY HAYDN K..239 — Mozart 
(‘St. Antoni Chorale ’)— Brahms 
B33Cx1349 saome® 
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STRAVINSKY 
Janine Micheau ..... Le Rossignol 


Genevieve Moizan..... La Cuisiniére 


Jean Giraudeau ..... Le Pécheur 
Lucien Lovano ..... L’Empereur de Chine 
Michel Roux ..... Le Chambelilan 
Bernard Cottret ..... ble Bonze 
Christiane Gayraud ..... La Mort 
and Claudine Collard —Joseph Peyron—Camille Maurane 


and 
The French National Radio Orchestra and Chorus 


conducted by André Cluytens 
33CX1437 
(line-by-line libretto is available) 


DRAWINGS BY ALEXANDRE BENOIS FOR THE ORIGINAL PRODUCTION IN 1914 
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IMPROMTUS, OP. 142: 

No. 1 in F minor; 

No. 2 in A flat major; 
SCHUBERT 

No. 3 in B flat major; e 
No. 4 in F minor 

SONATA IN A MAJOR, OP. 120 
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the celebrated Chilean pianist is visiting London 
in May, and he will play with the London Sym- 
phony Orchestra at the Royal Festival Hall on 
the 17th, 20th and 26th May: he will also give a 
recital there on May 30th. 


HIS NEW RECORDING... 


Etudes, Op.10, Nos. 1-12; Allegro de Concert, Op. 46; 
Etudes, Op. 25, Nos. 1-12; Trois Nouvelles Etudes — 
in F minor, D flat and A flaat—Chopin 3300x1444 


HE HAS ALSO RECORDED. 


Rondo capriccioso — Mendelssohn; 

The Lover and the Nightingale (No.4 from Goyescas) 

— Granados Extended Play SEL1523 

’PHOTO : GUNNAR OLSSON 
the orchestra] 

anding berformance of the 

whole Festiva] was the Norwegian Song Recita] 

of Aase Nordmo Loévberg. This soprano can only 

be described in Superlatives.” 

Malcolm Rayment writing on the 1955 Bergen 

Festival in ‘Music and Musicians,” September 1955 


Concerto No. 4in G— Beethoven ‘* Magnificent though much of 


with the PHILHARMONIA ORCHESTRA playing was, the outst 
conducted by 


ALCEO GALLIERA 
33CX1333 


BASE NORDMO 


IE LO TY LOE TI 
tet wi: 
ie hey? 
4 
BH PCat on yt 2 
eines 


> aa Rly san’ 2 


® 

& 

a 
Ri ¥ ee ba | 
Wier beak 





makes her London début with the Philharmonia 
Orchestra at the Roya] Festival Hall on May 3rd. 


HER NEw RECORDING... ° 
SONGS BY GRIEG AND RICHARD STRAUSS 
AASE NORDMO LOVBERG accompanied by 
ROBERT LEVIN, GERALD MOORE 33Cx1409 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 
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ight of these tracks rather much all at one 
itting. Nevertheless, there is much interesting 
and genuine material here, and for those who 
Jo go for it, I would recommend the record, 
adding another star as I do so. _Jefferson’s voice, 

ost a scream at times, is recorded with 
arying quality, the best and most normal 
heing the Richmond sessions at the end of his 
life. (Within a year he was dead.) 

By the way, correct title of the fifth number 
is That Crawling Baby Blues, and indeed Blind 
Lemon refers to a crawling baby, which after 
all makes more sense than a growling one, 
surely ? .K. 


«Jonah Jones Quartet 

**It’s All Right With Me (Porter) (a2); Some- 
thing’s Gonna Give (Johnny Mercer) (a); 
Basin Street Blues (Spencer Williams) (0) ; 
Muskrat Ramble (Ory) (6) 

(H.M.V. EP 7EG8220—10s. 53d.) 


Jones (tpt); George Rhodes (pno); John Brown 

s); Harold Austin (drs). Am. Victor. (a) 24/2/1956 ; 
ny 27/2/1956. New York. 

This *‘ Jonah Jones At The Embers—No. 2 ”’ 
EP comes from the same LP as did No. l, 
reviewed last April by Alun Morgan. I can well 
understand colleague Morgan’s lack of enthusi- 
asm despite his three stars. The thirty-eight- 
year-old, Louisville-born “ Jonah ”’ (christened 
Robert Elliott) Jones has long been recognised 
as a fine jazz musician; so, too, now is his 
pianist George Rhodes. But the best jazz men 
easily fall under the influence of their surround- 
ings, and this group, whose main bread ticket 
has for some while been provided at the Embers 
Club has succumbed to the atmosphere of this 
resort which is mainly a sit-down cocktail lounge. 
Dancing seldom takes place there, and in place 
of the swinging jazz it would almost certainly 
have inspired, we get a slick music that never 
really jells, or has even any more heart than you 
would expect from a band having to act as a 


background for the usual salon chatter. E.J. 


xLes Jowett Jazz Seven 
***Spring Sends Them (Whitney) ; Struttin’ With 
Some Barbecue (Armstrong); Call Of The 
Freaks (Luis Russell, Paul Barbarin); Side- 
walk Blues (Morton) 
(Esquire EP EP121—13s. 73d.) 
Jowett (tpt); Stu Elmsley (alto, cit); Mike Collier 
mb); Bernie Waterman (pno) ; Geoff Berry (gtr); 
oy Evenett (bass); Dickie Neaves (drs). Esquire. 
20/1/1957. London. 


This is more polite semi-Dixieland jazz, 
lacking much “ body ” and inviting comparison 
with Luis Russell in Freaks and Morton in 
Sidewalk Blues. To be fair, there is little copyism, 
but the rhythm section is rather limp and 
lacking in support of the band on Freaks. The 
best track is Spring Sends Them. It is a rather sad 
Spring, but so is Grieg’s, and this is an attractive 
mood piece. 

This is a musicianly, clean group, avoiding 
the obvious and the hackneyed, and without 
making nasty noises. I would like to hear more 
from them O.K. 
*Flip Phillips Quin tet 
te Aid 21 (Phillips); I'll Never Be The 

Same _ (Malneck, Signorelli) ; All Of Me 
(Simons, Mark); I’ve Got The World On A 
String (Arlen); Almost Like Being In Love 
(Loewe, Lerner); The Lady’s In Love With 
You (Lane, Loesser); Singing The Blues 
(Frank Trumbauer); Birth Of The Blues (De 
Sylva, Brown, Henderson) 
(Columbia-Clef 12 in. LP 33CX10074—39s. 73d.) 


ye 4a Oscar Peterson (pno); Herb Ellis 
(gtr) ; Brown wed ; Buddy Rich (drs). Am. 
Clef. 4} 1954. U.S.A 

Four for the supporting cast, but only two 
fer the celebrity given top billing, and that, 
unless my mathematics have gone haywire, 
provides the average of the three stars this 
record gets. Peterson, Ellis, Brown and Rich 
excel not merely as an accompaniment group. 
They also take most of the solo honours. 
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Joseph Edward, or, as he is best known, “ Flip,”’ 
Phillips, born in February, 1915, in Brooklyn, 
and another of those who first sprang into 
prominence in the 1944-46 Woody Herman 
band, has an over-breathy, but otherwise not 
displeasing, tone in the ballads. But his 
improvisations are neither impressive nor 
original, and at the faster tempi he is not 
above descending to honking. . 


*** Ra e Piano Roll ” 
ol. IV—** Early Rags and Cake Walks” 
***Zig Zag Rag (Untraced); Alabama Tickle 
(George Southwell); At A Georgia Camp 
Meeting (Kerry Mills) ; Dill Pickle (Charles 
Johnson); Junkman Rag (Luckey Roberts) ; 
Medley: Pianophiends Rag (George Bots- 
ford)/Black Beauty Rag (Jean Schwirtz); 
Medley: Polar Bear Rag (Untraced)/ 
pow ay Rag (Theo H. Northrup); Maple 


Rag (Joplin) 
aan LP A13563_—-20s. 64d.) 


This is the most archaic selection of rolls to 
date in the series. No details whatever are 
given on sleeve or labels, nor have I been able 
to trace any. Some of the items suggest they 
were marked out from published piano copies, 
rather than cut during actual performances, in 
that they sound “ mechanised’’. This is 
especially true of Dill Pickles. 

The material is interesting, though Alabama 
Tickle and Georgia Camp Meeting are less ragtime, 
and are of the earlier cakewalk type of music. 
The unknown pianist who (I presume, since it 
is more improvised-sounding) cut Maple Leaf 
makes an interesting job of it, to be compared 
with Joplin’s. Add another star if you are 


a ragtime enthusiast—but be prepared to 

encounter roughness in recording, also the 

sound of the pianola mechanism in places. 
K. 


* * 
OTHERS 
**Jerry Gray 


erry Gray is the man who wrote String Of Pearls etc., 
for the Glenn Miller band. There are still traces of Miller 
about Jerry’s reed section voicings and in the main this 
is efficient if run-of-the-mill dance music generally 
inferior to that produced by our own Ted Heath. If the 
full personnels were available for the twelve tunes on this 
record I feel sure we would find most of the presert West 
Coast jazzmen present. Harry Babasin is given credit 
for the bass solo on Darktown Strutter’s Ball, which also 
contains a vocal by an unbilled singer, and there are 
several tenor sax passages which sound like the work of 
Jimmy Giuffre. (Brunswick LAT8164.) 





Harlem Congregation 


Consisting of actual recordings made privately, by a 
Mr. Herbert Pepper, of negro church Christmas Day 
and Saint Sylvester’s Day services, this is a most interest- 
ing record inasmuch as it proves the point that church 
music in the South was as much an ingredient of jazz as 
the music of more often publicised street parades and 
licentious dances. It is enclosed in an excellent cover 
which incorporates a note explaining that one side was 
made in a small chapel, the other in a church, both in 
Harlem. The fervour of the preacher and his congregation 
as they affirm their beliefs is stimulating to hear, a 
spiritual experience that frankly I seldom find in any 
other sacred music. This lives, moves, has being and 
meaning. I have not starred it ‘because I feel that such 
a course would be bordering on the profane. (London 
Ducretet-Thomson TKL93119.) 


***George Williams 


Subtitled “‘ Rhythm Was His Business—A Tribute To 
Jimmy Lunceford ”’, this is undoubtedly a success in so 
far as it recaptures a lot of the Lunceford feeling with 
such tunes as For Dancers Only, Uptown Blues, Lunceford 
Special, etc. However, a casual glance at the personnel 
of Williams’s band reveals such names as Jimmy Cleve- 
land, Al Cohn, Hal McKusick, Nick Travis, Ernie Royal, 
Hank Jones, Milt Hinton, e¢ al. Corsidering the relatively 
smali amount of space given over to the soloists, it would 
seem that such a star-studded roster of jazzmén was 
largely wasted. Charlie Shavers takes most of the trumpet 
solos (Conte Candoli is heard on Harlem Express) and 
McKusick makes a number of fleeting appearances on 
alto and clarinet. The band generates a healthy drive, 
particularly on White Heat, but I think I would prefer to 
listen to the original Lunceford records rather than a 
self-conscious orchestral re-creation such as this. (H.M.V. 
DLP1140.) 
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*Neva Raphaello 
***Doctor Jazz (Oliver) (a) ; Careless Love (Handy) 
(a); Bill Bailey (Cannon) (0); Trouble In 
Mind (Richard M. Jones) (5) 
(Philips EP BBE12073—1ls. 10d.) 


Neva Raphaello (voc) acc. by Dutch Swing College 
Band: Dim Kesber, Peter Schilperoort (cits) ; 
Wybe Buma (tpt); Wim Kolstee. (tmb); Joop 
Schrier (pmo); Arie Ligthart (bjo, gir); Bob van 
Oven (bass); ‘Andre Westendorp (drs, washboard). 
Dutch Philips. (a) 17/8 1953; (6) 28,2/1955. Holland. 

Previous issue: (a) Philips PB265. 

Neva Raphaello is one of the better white 
blues singers, and she is heard to good advantage 
here, but the Dutch Swing College Band are 
only average. They make a healthy enough 
noise, to be sure, but there are bands just as 
good, and one or two better, in England. 
Perhaps I would have been more impressed 
had the numbers selected been less hackneyed. 


*Shorty Rogers and his Giants 
****Martians Come Back (Rogers) (a); Astral 
Alley (Rogers) (6); Lotus Bud (Rogers) (c); 
Dickie’s Dream (Basie, Lester Young) (4); 
Papouche (Rogers) (e); Serenade In Sweets 
(Rogers) (6); Planetarium (Rogers) (f); 
Chant Of The Cosmos (Rogers) (g) 
(London 12 in. LP LTZ-K15056—37s. 63d.) 
(a2)—Rogers (tpt); Jimmy Giuffre (cit) ; 


Lou 
larsh. (pno); Ralph Pena (bass); Shelly Manne 
rs) 


(6)—Rogers, Conte Candoli, Pete Candoli, Harry 
Edison, Don Fagerquist (tpts) ; ; Earl Grey (pno) ; 
Pena (bass); Manne (drs). 


(c)—Personnel as for (a), except Rogers plays flugel 


horn 
(d)—Rogers (flugel horn); Bud Shank (alto); 
(pno); Barney Kessel 


Edison (tpt); Pete Cera 
(gtr); Leroy Vinnegar (bass) ; Manne (drs). 
a ee as for (a), except Rogers plays flugel 


e plays bar. 
See Levy 


sof) Rogers (flugel horn) ; ¥ 
(pno); Pena (bass); Manne (d 

Giuffre (cl) « ; Shank (alto); 
); John Graas (french horn); 


(g)—Rogers (tpt) ; 

Bob Enevoldsen (tmb 

Paul Sarmento (tuba); Grey (pno); Pena (bass); 
Manne (drs). 


All Am. Atlantic. Circa early 1956. Los Angeles. 

Shorty and his Giants provide eight tracks of 
melodic, attractive jazz and the changes of 
personnel help to give a varied sound. On both 
Astral Alley and Serenade five trumpets and the 
rhythm section are featured with Rogers, 
Edison, Conte Candoli and Fagerquist taking 
contrasting solos. Dickie’s Dream is one of the 
album’s highspots with good solos from Shank, 
Kessel and the two trumpets. The wistful Lotus 
Bud, once a showcase for Bud Shank’s flute 
(Vogue LAE12020), is here a vehicle for Jimmy 
Giuffre’s sub-tone clarinet. Jimmy plays booting 
baritone and tenor on Papouche and Planetarium 
respectively, virile sounds which differ consider- 
ably from his understated approach on clarinet. 
Chant Of The Cosmos has a dainty theme and 
includes a clarinet solo by Giuffre in the course 
of which he blows so gently that only the sound 
of escaping air is to be heard. It was pre- 
sumably intended as a joke, yet the adolescent 
sleeve notes state that this may be ** one of the 
great creative moments in jazz’’. Hot air is 
merely hot air no matter who produces it. 


(nr) ; 


*Jimmy Ru 
**She’s Mine, She’s Yours (Rushing, Glover) (3) ; 
In The Moonlight (Rushing, Glover) (4); 
Somebody’s S poiling These Women (Rush- 
ing, Pa (6); I’m So Lonely (Vance, 
ashin 


n) (6) 

(Pesteghane EP ee 54d.) 
Rushing (blues singer) acc. 
(a)—Harold Clark (? noe Dick Vance (tpt); 

Dicky Wells (tmb); Musheed Karweem (? pno); 
Alfred Williams (? gir) ; ; Walter Page (bass): ; Ralph 
Jones (drs). Am. King. 5/10/1961. U.S.A. 

(6)—Peter Frank Clarke (? cit, alto); Buddy Tate 
(inv); ? Frank Galbraith (ip?) ; Wells ‘imb) Fletcher 
Smith (pno); Jimmy Shirley (gtr); Page (bass) ; 
Robe Donaldson (4 rs). Do. 23/9/ 1952. U.S.A. 


When Jimmy Rushing sang with Bennie 
Moten’s Kansas City Orchestra, and with the 
earlier Basie band during the ’thirties, I found 
him easy on the ear. But these are of the later 
*forties rhythm-and-blues type numbers that 
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ultimately led to rock-and-roll. There is a 
good-time atmosphere about them, sure enough, 
but that does not compensate for the absence 
of subtlety and finesse that even the earthier 
blues pioneers had to some extent. This is 
slick-chick stuff, noisy and shallow. In The 
Moonlight is frankly painful. How are the 
mighty fallen ! O.K. 


*Sal Salvador rtet 

****Frivolous Sal (Bill Holman); Tangerine 
(Schertzinger); I Cover The Waterfront 
(Green); You Ste Out A Dream 


(Brown); You Could Swing For That 
(Salvador); All The Things You Are (Kern) ; 

Salaman (Salvador, Albam); A Handful Of 
Stars (Lawrence, Shapiro); I Love You So 

: I’ll Remember April (Don Raye, 

. Johnson) 

(London 12 in. LP HA-N2043—37s. 64d.) 


Salvador (gir); Eddie Costa (pno, vib); George 
Roumanis (bass); Jimmy Campbell (drs). Am. 
Bethlehem. February, 1956. New York. 

Misleadingly titled “ Frivolous Sal’, this is 
a remarkably good album by the ex-Stan 
Kenton guitarist. Although the personnels are 
similar, this is a far better record than Sal’ s 
earlier LP on Capitol. The Quartet swings in 
a loose, relaxed way aided by Jimmy Campbell’s 
crisp drumming. Eddie Costa shares the 
honours with Salvador and is revealed as a 
versatile musician capable of playing excellent 
vibes (which he does on All The Things You Are, 
Salaman, Stars, I Love You and April) as well as 
Johnny Williams-style piano. 

Bill Holman’s Frivolous Sal was written as a 
feature for Salvador during his Kenton band 
days, although it was never recorded in 
orchestral form. It uses the chord sequence of 
Ray Noble’s Cherokee. The remainder of the 
programme consists of pleasant ballads and 
up-tempo showcases for Sal and Eddie Costa. 
In these days of skiffle, rock’n’roll, etc. +3 it is 
satisfying to have proof that the guitar is still 
a musical instrument. AM. 


*Tatum-Carter-Bellson Trio 
***Old Fashioned Love (Mack, Johnson); I’m Left 
With The Blues In My Heart (Carter) 
(Columbia-Clef EP SEB10062—LI1s. 13d.) 


Benny Carter (inr); Art any (pno) ; 
Belison Y (ars). Am. Clef. 1954. U.S.A 

Two more tracks from the tote LP 
from which we have already had ’S Wonderful, 
Hands Across The Table and Blues In B Flat on 
Columbia-Clef SEB10027. It was reviewed by 
me in June last year, and everything I then 
wrote goes equally for this further ration. It is 
again only in one of the numbers—in this case 
Blues In My Heart—that Carter reaches (nearly) 
his melodic best. Old Fashioned Love seems to 
have left him only lukewarm, and it is Tatum 
who delivers the most attractive goods in this 
one. 

A point which I don’t think I mentioned 
when dealing with earlier EP, but which has 
suddenly struck me forcibly, is how much 
better this group might have been with a bass. 
Surely there were quite a few who could have 
kept pace with the quick thinking of Tatum, 
which, unless my memory is at fault, was said 
on the label of my American LP copy to be the 
main reason for putting Carter with him. 


EJ. 
rk Terry 
****Swahili (Quincy Jones); Double Play (Quincy 


Louis 


Jones, Jnr.); Slow Boat (Terry) ; -op 
(Terry, Henderson); Kitten (Terry) ; 
Countess (Terry, Green) ; Tuma (Jones, Jar.) ; 


Chuckles (Terry) 
(EmArcy LP EJL1256—35s. 1}d.) 

Terry (tpt); Cecil Payne (bar) ; ; Jimmy Cleveland 
(tmb); Horace Silver (pno); Oscar Pettiford (‘cello, 
bass); Wendell Marshall ( (bass) ; Art Blakey (drs). 
Am. EmArcy. 4/1/1955. U.S.A. 

“Introducing Clark Terry,” as this LP is 
called, turns the spotlight on the thirty-six 
year old Duke Ellington trumpeter who was 
also heard with Count Basie and on a Capitol 
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LP by Louis Bellson. Tonally his sound is close 
to that of Rex Stewart, a previous Ellington 
trumpet soloist, but his conception is more 
modern. He is joined here by two ex-Elling- 
tonians (Marshall and Pettiford) and some of 
New York’s better-known modern jazzmen. 
The music is fresh and swinging, the effective, 
but uncomplicated, arrangements are by 
Quincy Jones. Apart from Terry’s distinctive 
closed style, the talented Jimmy Cleveland 
takes some spectacular solos, while Pettiford 
switches to ‘cello and promotes himself to 
front-line importance. Pettiford and Marshall 
are both featured playing bass on Double Play ; 
the minor Swahili achieves an exciting mood 
with Blakey building up an impressive “‘jungle”’ 
background. Tuma, a melodic Jones original, 
showcases Terry’s “‘ wa wa’”’ style as he plays 
with emotional intensity. Everyone copes well 
with the break-neck tempo chosen for the 
twelve-bar Chuckles ; 
the most agile trombone-slide manipulators 1m 
jazz today. A.M. 


Vipers Skiffle Group 
**Don’t You Rock Me —~ 1 ihe (Varley, Whyton) 
**10,000 Years Ago (Trad.) 
(Parlophone R4261, 45R4261—5s. 7d.) 


Johnny Martyn, Wally Whyton (vocs); Jean Van 
den Bosch (gir); Tony Tollhurst (bass); John 
Pilgrim (washboard). Parlophone. 29/11/1956. ‘London. 

Coffee-house pseudo-skiffle music that may 
appeal to silly mixed-up kids, but is hardly 
likely to mean much to intelligent connoisseurs 
of jazz. To call this jazz is like saying a mutton 
bone is soup. O.K. 


*** Fats ” Waller 
****There’s A Gal In My Life (V) (a); ey 
Less Than Wonderful (V) (2); This Is So 
Nice (V) (a); Martinique (0) (All Waller 
Marion, Jnr.); Sometimes I Feel Like 
(Ellington) fc — (Trad.) (c); Solitude 
(H.M.V. EP 7EG8212—10s. 54d.) 


(a2)—Waller (pmo, voc). Am. Victor for V Disc. 
New York. 

(6)—Waller (pno, voc comments). Do. Do. Do. 
(c)—Waller (Hammond organ, voc comments). Do. Do. 
Do. 


These are the last records the great fun-man 
ever made. Within three months he had died of 
pneumonia aboard a train entering Kansas 
City. The effervescence was never put over to 
such good effect as in the four piano-accom- 
panied numbers, and the tender touch of the 
Hammond organ keys was never more poignant. 
Who else could make a musical instrument out 
of this monstrosity but Fats Waller ? Who else 
could raise a smile over a simple explanation 
such as the spelling of “flaw” in This Is So 
Nice ? Originally made for the U.S. Services’ 
V-Discs, it has apparently been declared legal 
for their general release. Let us be grateful. 

O.K. 


*Lu Watters and his Yerba Buena Jazz 
Band 


***Beale Street Blues (Handy); Blues My 
Naughty Sweetie Gives To Me (Swanstone, 
McCarron, Moorgan); Dr. Jazz Stomp 
nae ih ; Tin Roof Blues (New Orleans 


m Kings) 
(Columbia. Clef EP SEB10064—1I1s. 14d.) 


Watters rer) ; Bob Helm (cit); Don Noakes 
(tmb) ; Wally Rose ); Clancey Hayes, Pat 
Patton (bjos); Dick Lammi ort ; Bill Dart (drs). 
Am. Down Home. Late 1950. U.S. 


These are among the last Seine records, 


says the sleeve note, and I agree thay are among 
the best of the latter-day output. Helm’s 
clarinet is angular as ever, and not above a 
suspicion of a slap-tongue; but apart from 
that things sound quite good, even if all four 
tunes are hoary old warhorses. Don Noakes’ 
trombone lacks attack, but Watters compen- 
sates, and the rhythm section pushes the band 
along easily, with off-beat cymbals and affably 
rumbling tuba. O.K. 


Cleveland must be one of 
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*Clarence Williams and his Orchestra 
****Wildflower Rag (Williams) (0); Micaight 
Stomp (Williams, Waller) (6); Hole Ix: The 
Wall (Williams) (d); Don’t Turn Your Back 
» a Me (Williams) (V) (@) ; ; Longshorenian’s 
Williams) (c); I’m ough (Un. 
toned) (0); New Down Home Rag (Untraced) 
(a); Squeeze Me (Williams, Waller) (a) 
(London LP AL3561—29s. 63d.) 

(2)—Williams (jfno); Arville Harris (cit, alto) ; 
Bennie Moten (cit, alto, tnr); Ben Waters (inv); Ed 
Allen, Joe ‘* * Oliver senting fl Ed. C Cuffee 
(tmb); Leroy Harris (bjo); Cyrus St. Clair (tuba), 
Am. Q.R.S. August, 1928. New York. 

(b)—Same personnel, except possibly Ben Whittet 
(alto) replaces Moten. Do. November, 1928. New York. 
N a as for (a). Do. Late November, 1928, 

ew Yor 

(2)—Williams (pno) ; Harris (cit); Oliver, possibly 
also Allen (cornets); Charlie Green or Charlie Irvis 
(tmb) ; St. Clair (tuba) ; Sara Martin (voc). Do. Early 
December, 1928. New York. 

These big-band Williams sides really swing 
as few other bands of comparable size and age 
did. There are no fancy frills, just plenty of 
good, meaty ensemble, rich in tone, and lots of 
soli by excellent musicians such as Ed Cuffee, 
Arville Harris, the other Bennie Moten, but 
not, alas, Joe Oliver, though we hear Ed Allen 
quite a bit. The Sara Martin sides are rather 
more vaudeville than blues, amusing and a 
little risqué, but the glory of the disc lies in its 
orchestral content. It’s too bad the ORS 
recording is not of better quality ; much of it is 
over-modulated and consequently rather dis- 
torted at times. But this is a disc to treasure. 

O.K. 


*xJoe Williams with Count Basie and his 
estra 

***Thou Swell (Rodgers); There Will Never Be 

Another You (Warren ); Our Love Is Here 
To Stay (Gershwin) ; ’S Wonderful (Gershwin); 
pA Baby Just ares For Me (Donaldson, 
Kahn) ; , Me ay my (Ruby, Kalmar); 
Singin’ Rain (Brown, Freed); I’m 
> To. See The Light (Ellington, 
Hodges, George); A Fine Romance (Kern, 
Fields) ; Come Rain Or Come Shine (Mercer, 
Arlen); I Can’t Believe That You're In Love 
With Me (McHugh, Gaskill); This Can't Be 
Love (Rodgers, Hart) 
(H.M.V. 12 in. LP CLP1100—33s. 113d.) 

Williams (voc) acc. by the Count Basie Orch. 
conducted by <Mwe | Bregman: Basie (vo); Bill 
Graham, Royal (altos); Frank Foster, 
Frank Wess (tnrs); Charlie Fowlkes (bar); Wendell 
Culley, Reunald Jones, Thad Jones, Joe Newman 
(tpts); Henry Coker, Bill Hughes, Benny Powell 
(tmbs); Freddie Greene (gir); Eddie Jones sav 
Sonny Payne (drs). Am. Verve. Spring, 1956. U.S.A. 

Recorded for Norman Granz’ “ Verve” 
label, this LP presents Joe Williams singing 
standard tunes in settings designed by Buddy 
Bregman. Arranger Br ’s name is the 
operative word here, for he has successfully lost 
nearly half of the Basie band’s majestic, full- 
throated character with his average-quality 
scoring. The normally roaring, swinging 
ensemble lacks its authoritative sound on most 
of the tracks ; the Count and his men turn in 
efficient performances, but the writing is a 
serious weakness. Williams sounds better with 
this kind of material than he does on the blues, 
but I have yet to be convinced that he is 
anything more than just a. merely competent 
band vocalist. 

There are occasional solos by Newman, 
Foster, Basie et al., but they are of insufficient 
quantity or quality to warrant very close 
inspection. (The Count’s piano solo on Never- 
theless seems to have been inspired by Bill 
Snyder.) On two or three tracks, notably 
S’ Wonderful and Light, the band cut loose with 
characteristic vigour, but such moments are 
rare. I am sure that had Frank Sinatra recorded 
these same songs with the current Elliot 
Lawrence or Les Brown bands, the results 
would have been far superior. Because of the 
high standard achieved by the Basie band 
on some of its recent records and because of 
the amount of playing time given over to 


Joe Williams, it would be misleading to award 
A.M. 


more than three stars. 
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SPIKE HUGHES 





The group featured 
COLEMAN HAWKINS, 
BENNY CARTER, DICKY WELLS, 
HENRY ‘RED’ ALLEN 
and LEON ‘CHOO’ BERRY 
The numbers recorded were 
Nocturne (Spike Hughes); 
Pastoral (Spike Hughes); 


Bugle call rag 
(Petti’s, Meyers, Schoebel); 


Arabesque (Spike Hughes); 
Fanfare (trad., arr. Hughes); 


Sweet Sorrow blues 
(trad., arr. Hughes); 


Music at midnight 
(trad., arr. Hughes); 


Sweet Sue, just you (Harris, Young); 


Air in D flat (arr. Hughes); 


Donegal cradle song (Spike Hughes); 


Firebird (Spike Hughes); 


How come you do me like you do? 


(Austin, Bergers) 


One twelve-inch Decca LP 
LK 4173 
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and his 
ALL AMERICAN ORCHESTRA 





In late January, 1933, SPIKE HUGHES sailed for America. At a rehearsal of Benny 
Carter’s fourteen-piece band, he realised that he had found the jazz spirit which he had 
been trying to inject into European groups for several years. He therefore immediately 
determined to record some sides with this orchestra as the nucleus of the group. 

SPIKE HUGHES was the only British musician to take advantage of the way in which 
jazz was evolving orchestrally during the thirties and to make a practical contribution 
to the position of the orchestra in jazz. While most British bandleaders of the time were 
seeking to dilute the emotion and vitality of jazz for commercial reasons, Hughes was 





creating themes of real depth—themes with shape and design, flowing melodic lines 
and firm rhythmic patterns. His compositions offered a sound basis for solo improvis- 
ations ... his arrangements yielded tone painting of extraordinary skill. 

The sides recorded at No. 1776 Broadway in April and May 1933 are generally agreed 
to represent the peak of Hughes’s achievement as a jazz composer and arranger... 


indeed, the orchestrations are the only ones by a British musician 















ever to have been favourably compared with the musical writings 
of Duke Ellington. Now, the nine numbers are collected on this 
LP, together with two jam session features recorded after 
the main sessions, when most of the 
musicians had left. Here, then, is an 
album not only of tremendous 

historical importance, but also 
offering some of the finest 


jazz ever to come from the 





musicians invoived. 
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Me. % y j/ DICKY WELLS 


THE DECCA RECORD COMPANY LIMITED 1-3 BRIXTON ROAD LONDON SW9 
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CABINETS 


| 
STAMFORD 













THE ** STANMORE ”’ 
4 ft. 2 in. high, 3 ft. wide. 
Capacity 250 LP Records or 
other types. Shelves 12 in. 
deep for books and china, 
enclosed with sliding glass 
doors. Price £15.15.0 OR 
47/- Deposit and 9 Payments 
of 32/- monthly. 








THE « SHANKLIN ” 

36 in. wide, 35 in. high, with choice of 
Motor Boards either (A) 35 in. by 14 in. or (B) 16 in. by 14 
in., and control panel 16 in. by 12 in. Amplifier compart- 
ment and LP record storage in lower section. Price £15.15.0 
OR 47/- Deposit and 2 Payments of 32/- monthly. 


CONTEMPORARY 











THE « SANDOWN ” J 
36 in. wide, 33 in. high, in Continental ¥ 
Styling. Brass ferrules to legs and brass insets to lower 


doors and framing. Top section 12 in. high fitted with 
Brilliant cut sliding glass doors. Record storage for 250 
LP records or other types. Price £14.19.6 OR 45/- Deposit 
and 9 Payments of 30/5 monthly. Also supplied with 
interior as The ‘*‘ Shanklin °’ at €3.0.0 extra. 


CONTINENTAL 


Oak, Walnut and Mahogany veneers, to 
shade required. Delivery {2/6 in England & 
Wales. 

Write for Catalogue of cabinets for EQUIP- 
MENT, RECORDS, SPEAKERS, and PYE 
BLACK BOX. Satisfaction guaranteed or 
money refunded. 


A. L. STAMFORD (Dept. E. 16) 


20 College Parade, Salusbury Road, London, N.W.6 
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BAKERS 





The 12” ISW 


DE-LUXE 


with FOAM 
Suspension 





30 - 17,000c’s 


£9.15.0d. 





THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 





era 





A COMPACT 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single— and multi-speaker 
systems is available. 


From £8.15.0d. for 17’ x 17’ x 123’ 








We are demonstrating the GOODSELL ‘Golden 
Range,’ the ORTOFON Pick-Ups and the WOOLLETT 
Transcription Gramophone Turntable. 


Daily: 
Saturday: 


9a.m. to 6 p.m. 
9a.m. to noon 





London, W.C.2. 


# Tel.: TRAfalgar 5575 
a * _ (Opp. Garrick Theatre) 





Limited Trade and Export inquiries to: 


JOHN LIONNET & COMPANY 


(at above address) 


17 Charing Cross Road, 
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THE JAZZ Lael 
TEMPO 


Britain’s Finest 
““New Orleans” Band 


KEN 


COLYER’ 
JAZZMEN 














FEATURING 
CHRIS BARBER (Tb) 
LONNIE DONEGAN (bjo & Vcl) 
MONTY SUNSHINE (clit) 


10° LONG PLAYING 33} r.p.m. 


LAP li—tTiger rag; Just a closer walk 
with Thee; if | ever cease to love ; 
The Sheik of Araby ; Wild Cat Blues ; 
Isle of Capri; Shine ; Wabash blues. 


EXTENDED PLAY 45 r.p.m. 


EXA 26—lIsle of Capri; St. Philippe St. 
breakdown ; Shine; Gentofte blues. 





EXA 3Il—/if | ever cease to love ; Bucket’s 
got a hole in it; Wild cat blues ; 
Wabash blues. 





EXA 53—Tiger rag ; the Sheik of Araby ; 
Just a closer walk with Thee. 





TEMPO RECORDS 


113 FULHAM RD., LONDON, S.W.3 
Tel. No. KNI 4256/7/8 





7 


nd 





May, 1957 


The GRAMOPHONE 


NIGHTS AT THE ROUND TABLE 


By W. A. 


A pretty unexciting month during which my 
best record is “ Folk Song Today’”’ (H.M.V. 
DLP1143). Here are ten songs from various 
parts of the British Isles sung by various people 
and to varying accompaniments. That the 
record is issued under the auspices of the 


English Folk Dance and Song Society guarantees 


its authenticity. Outstanding by far is Dance to 
th’ Daddy sung by Fred Lawson with a guitar 
accompaniment. On the other hand, Harry 
Cox’s The Foggy Dew rather disappointed me. 
These two songs come from Durham and 
Norfolk respectively and the others come from 
Suffolk, London, Sussex, Berwick, Moray, 
Aberdeen, Angus and Belfast. 

American traditional music is sung by Sam 
Gary, hitherto unrecorded as a solo artist I 
think. Born forty years ago in Georgia, Gary 
went to the Florida Memorial College, left in 
1936 and went north, where he has remained 
ever since and for most of which time he has 
been intimately associated with Josh White. 
Ten titles are included in “‘ Sam Gary Sings ”’ 
(Esquire 32-017) and they are a mixture of the 
very well known and the unfamiliar. To me it 
is a disappointing record largely because of the 
singers excessive but deliberate tremolo and the 
fact that he sings the slow songs at about half 
their usual speed or very little more. He makes 
the lovely Shenandoah, for instance, sound 
positively dreary. Some folk may like this, of 
course, but I certainly don’t. 

Portugal is well represented by three 45EPs. 
Amelia Rodrigues is an old friend by now 
and her husky voice and languorous style 
between them make the best of four not very 
exciting fados on Col. SEGC20. Maria Clara 
has a voice of quite different quality. It is bright 
and fresh and suits her four lively songs on 
Parlo. CGEP27 admirably. This is quite unlike 
most of the Portuguese records we have had 
hitherto and is well worth hearing. Miss Clara’s 
enunciation, by the way, is exceptionally 
clear. 

Ribeiro is not so attractive as either 
of his compatriots, to my ears. His voice is 
pleasant enough but his style would be the 
better for simplification. Co'mhbra (“ April in 
Portugal ’’), for instance, has been sung better 
by several artists I could name (H.M.V. 7EGC3). 

** Matador ”’ takes us across the border into 
Spain. Music is an integral part of bull- 
fighting, and it usually takes the form of marches 
and pasodobles. There are six of each on 


CHISLETT 


Brunswick LAT8163, played by the Spanish 
Air Force Military Band, conducted by 
Manuel G. de Arriba. The marches are 
pretty dull specimens but the pasodobles are 
more interesting although one gets a bit tired 
of the rhythm before the end, for all the paso- 
dobles are grouped on one side of the record 
and the marches on the other. 

Sari Barabas, born in Budapest but now 
living in Munich, is one of the very best of 
operetta singers of today. In addition to a good 
and attractive voice she has style, verve, acting 
ability and a sense of fun. On Col. SEG7680 
she is joined by other singers (mostly members 
of the Bavarian State Operetta Company, I 
think) in ten of the popular melodies of Robert 
Stolz, grouped under the self-explanatory title 
of ‘‘-My Love Song must be a Waltz’”’. This is 
first class. 

The last of my EPs is called “ Kiddies’ 
Round-Up ”’ but is quite as much for adults as 
for children. On it James Brown impersonates 
Lieutenant Rip Masters of the popular TV 
“Rin Tin Tin” series. His Ballad of Davy 
Crockett is not as good as some versions I have 
heard, but Rockin’ Horse Cowboy and Ghost Town 
are admirable (M.G.M. EP587). 

Now for 45s and 78s, of which I have three. 
The Gallowglass Polka played in strict tempo by 
the Gallowglass Ceile Band makes the feet 
itch to dance, as does the reel on the reyerse. 
The former is nearly as good a polka to dance 
to as George Grossmith’s great tune, and the 
band (from Dublin, I think) is first class (Col. 
DB3901). 

I was such an admirer of the Plymouth 
Division Band of the Royal Marines in the days 
when it was conducted by Major Ricketts (who 
wrote so many fine marches under his non-de- 
plume of K. J. Alford) that I put on a new 
record by the Band of the Royal Marines 
School of Music under Lieut.-Col. F. Vivian 
Dunn with pleasurable anticipation. But it is 
disappointing. Both Brass Buttons and Amethyst 
are milk-and-waterish affairs, despite the 
imitation of a bombardment in the latter, and 
the playing is not as good as I hoped it would 
be (Philips PB678). 

Finally, Harry Secombe emulates the 
Italian tenors, including Gigli, once more by 
singing Come Back to Sorrento and Catari, Catari 
(Philips PB658). He sings pleasantly but even 
so there is something to be said for the old 
adage about a cobbler sticking to his own last, 





MISCELLANEOUS 
AND DANCE By JoHN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
ws availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ‘45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number, __ 

Well, at least the Editor didn’t dismiss me 
after last month’s maiden voyage through the 
odds and sundries, so here we go with the latest 
to come to hand. I’m better organised this 
time, though ; I’m starting with some instru- 
mentals, going on to the vocals and rockers, and 
ending up with the LPs and exotic productions. 

Lord Adrian Foley, the piano-playing peer, 
offers four numbers with a beat on M.G.M. 


EP589, such as Long Ago and In The Still Of 
The Night, with light orchestral backing, very 
tastefully done. Ted Heath, too, no longer 
brash and brassy, waxes tropical in Madagascar 
and Jungle Drums (Decca F10856*), and, by 
contrast with this sultry stuff, there is Les 
Baxter on Cap. CL14694* in The Clown On 
The Eiffel Tower with lots of xylophone, backed 
by Buenos Aires, with a chorus of what sounds 
like little girls. This excellent orchestra also 
appears on an LP (Cap. T733) in Caribbean 
Moonlight, which includes Ay-Ay-Ay and Adios 
and other well-known, well-presented tunes of 


that type. 
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There are two quite nice, bright instrumentals 
for the Dixieland fans, provided they are not 
too purist: Sid Phillips and his Band in 
Pll Build A Stairway To Paradise and the leader 
in an agile clarinet solo in fast and slow tempo, 
After Youve Gone (H.M.V. POP310*), and a 
fusion of the wa-wa trombone of Pee Wee 
Hunt and his Band with the jingly piano of 
Joe “ Fingers ” Carr (Cap. CL14697*). The 
titles are How Ya Gonna Keep ’Em Down On The 
Farm ? and Swingin’ Down The Lane, both tunes 
of the *twenties played considerably more 
gently than they ever were first time out, I'll 

et! 

Turning to something more up-to-date, there 
is a pair of discs of a new novelty, Holiday For 
Trombones. David Rose (M.G.M. 952*) is 
more relaxed, but Tommy Watt (Parlo. 
R4281*) is more vigorous, so you take your 
choice. The M.G.M. is backed by the pleasing 
Calypso Melody, the Parlophone by Grasshopper 
jump, which should suit anyone under twenty. 

Calypso is the coming thing, they say in the 
places where they are entitled to say these 
things because they know (i.e., Tin Pan Alley) 
and there are certainly quite a lot of records 
to prove it. The Kirchin Band on Parlo. 
R4284* offers amusing instructions on how to 
write these songs, under the tutelage of Wendy 
Willows, backing it with a fearsomely savage 
Jungle Fire Dance. There is also a genuine 
Trinidad All-Star Steel Band record on 
Parlo. DP524, Stone Cold Dead In The Market and 
Trouble In Arima, but the blurred recording 
makes it sound like an acoustic one. Strictly 
for connoisseurs, this. 

While on calypsos, there is yet another 
Banana Boat Song sung in faultless pidgin-English 
by Freddy, the versatile young German who 
seems to be a Trinidadian on this side, and a 
Pat Boone in Don’t Forbid Me on the other 
(Polydor BM6063) ; but the greatest of all is 
Stan Freberg doing this overworked Caribbean 
epic on Cap. CL14712*. I won’t spoil it for 
you if you’ve not heard it ; you must do so and 
enjoy it. The other side is Tele-vee-shun, which 
gets in digs at all sorts of people and types of 
modern entertainment in three minutes. 

Getting away from Trinidad for a moment, 
it is quite refreshing to experience Tango In The 
Rain (with real rain, thunder and the rest of it) 
and The Whistling Sergeant-Major by Ray 
Martin and his Concert Orchestra on Col. 
DB3895*. It doesn’t last long, though; the 
exotic tropical stuff comes back with a pitiless 
blazing sound of brass and tinkling percussion, 
and harmonica in echo-chamber too in the 
case of Don Frontiere and his Orchestra 
(London HLU8385*) in Uno Mas and the Jett 
Rink Ballad from ‘‘ Giant’’. Even Kurt Edel- 
hagen, the German opposite number to (say) 
Ted Heath, gives us My Funny Valentine and 
Manteca (Polydor BM6060), though I found the 
near-real-thing offered by Nino Rico and his 
Orchestra on Oriole (LP) MG10016, a collection 
of cha-cha-chas, more relaxed and less brazen 
than I had expected. 

Come calypso, cha-cha-cha and mambo, 
there is still a tremendous market for rock-’n’- 
roll, to judge by the undiminished spate still 
pouring off the presses both sides of the Atlantic. 
I have seldom heard anything quite as stertorous 
as june’s Blues and Tempe’s Tempo by Nino 
Tempo and his Band on London HLU8387*, 
and Art Mooney’s chorus and band ask Js 
There A Teenager In The House? and proceed 
to encourage “dancing in the aisles’? and 
general rowdyism, which usually needs no 
such encouragement. This, and Rock And Roll 
Tumbleweed (note the “‘and’’; aren’t we 
polite ?) and on M.G.M. 951*. On Col. 
DB3898*, we are faced with what appears to 
be a holy rock-’n’-roller in the form of Jimmy 


jackson’s Rock-’n’-Skiffle. Ah! I wondered 
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when someone was going to connect these two. 
Anyway, the titles are J Shall Not Be Moved, 
more or less a secular spiritual, if you follow 
me, and California <ephyr. The latter is a 
rocking train song, the sort of thing one asso- 
ciates with Lonnie Donegan, who appears 
this month in Cumberland Gap (Nixa N15087), 
which says “ New words by L. Donegan ’”’. 
They are new, if what Dick Bishop and the 
Sidekicks sing on Decca F10869* are the 
originals, and they are also funnier than the 
hill-billy alley-fiddle-ridden Bishop version.) 
Backing the Donegan disc is Love Is Strange, a 
weird, echoing falsetto business, while the 
Decca |.as a conventional pseudo-blues, No 
Other Baby. 

The grand old man (57 this year) of jazz, 
Louis Armstrong, grates along benignly as 
he philosophically watches all this rockin’ an’ 
rollin’ and skifflin’, none of which can be very 
new to him, as he puts over This Younger 
Generation and In Pursuit Of Happiness on 
Bruns. 05649*, with some fine trumpet also for 
good measure. But not all the teenagers are 
as crude as Louis opines; Jamette Scott, for 
example, is very sweet indeed in her charming 
excerpts from her film “The Good Com- 
panions ”’ with John Fraser and others on an 
EP (Parlo. GEP8604), or a standard (Nixa 
N15085). Her contemporary, Petula Clark, 
on the other hand, sounds slinkier than usual 
in Who Needs You? and a new French number, 
translated, The Sky (Nixa N15086). This latter 
song is presented with sweetness and natural 
style by Lynne Allison on Col. DB3906*, 
backed by Jf Only, also from “‘ The Good 
Companions ”’. 

It seems as if British girls are developing a 
vocal style of their own at last ; there is a new 
EP by one who did so some years ago, but who 
is still one of the greatest little artistes of them 
all—Eve Boswell. On Parlo. GEP8601, she 
revives Sugar Bush and Pickin’ A Chicken, adding 
a thoroughly delightful Skye Boat Song and 
Someday I'll Find You for very good measure. 

Bond is husky, but less alluring, in 
Goodnight, My Love, Pleasant Dreams and Your 
Love Is My Love on Parlo. R4283*. On the 
other hand, i Daniels on Oriole 
CB1356 in All Of Me, and particularly in 
Heartache For Sale, might be Rosemary 
Clooney ; it just isn’t true. 

That winsome young American singer has a 
neat and appealing bright new number, 
Mangos, on Philips PB671, and a sweet lullaby 
that suits her perfectly, All The Pretty Little 
Horses. I found these so much more entertaining 
than the dreary waltzes by Teresa Brewer 
(Vogue-Coral Q72289*), wallowing in misery 
up to her neck in the manner parodied by Anna 
Russell on her “* Decline And Fall Of Popular 
Song”’ recently. Julie London on her name- 
sake label (HLU8395*) is in much the same 
manic-depressive state, and so, on Look Into My 
Eyes (Polydor BM6059) is Caterina Valente. 
Her Spanish number, in that language, on the 
other side, Granada, is much better, though. 

Carmen Macrae on Bruns. 05652* is 
seductive as she should be in character in 
Whatever Lola Wants from ‘*‘ Damn Yankees ’’, 
though the best all-round version is the im- 
personal, slightly cynical one by the Johnston 
Brothers on Decca F10860*. The other side 
is Heart, and there are more than enough of 
both numbers. I liked the breezy Max By- 
graves one on Decca F10862* for its own sake, 
and more because of the really funny parody of 
A Shanty In Old Shanty Town on the other side. 
The McGuire Sisters also sing Heart without 
much conviction on Vogue-Coral Q72238*, 
with Sometimes I’m Happy. Very raucous ; maybe 
it is the recording. 

The remainder of the feminine vocalists 
include Gale Storm—that surely can’t be her 
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real name ?—on London HLD8393*, in a pop 
tune I remember at school back in . . . well, 
too long ago for comfort, On Treasure Island, 
but she sings it with bends like Teresa Brewer ; 
then there is a curious anomaly, a weepy 
rock ’n’ roll on Cap. CL14692* by Carole 
Bennett, star of the film “‘ Baby Doll”’. Titles 
are Play The Music and Miner’s Gold. Joan 
Regan is pleasantly English in Cross My 
Ever-Loving Heart and Nearer To Me on Decca 
F10871*, but these are rather corny numbers 
and the latter is put over in a rather “ little 
girl’ way. 

The young male singers now enter, and since 
so many of them are rockin ’n’ rollin’, let’s get 
them off the list first. Jimmy Cavello exhibits 
some inborn mania in Oo-Wee, not very 
elevating, on Vogue-Coral Q72240*, with an 





THE MONTH’S CHOICE 


Stan Freberg Capitol CL14712 
“The Good Companions * 

Parlophone GEP8604 
Lynne Allison Columbia DB3906 
Eve Boswell Parlophone GEP8601 
Rosemary Clooney Philips PB671 
Max Bygraves Decca F 10862 
Matt Monro Decca LF1276 
Kate Smith M.G.M. D-145 





instrumental opus that goes like the proverbial 
bomb, and with comparable noise, Foot Stompin’ , 
on the back. Phew! Eddie is a 
gurgler in the Presley-Vincent tradition on 
London HLU8386*, and Denny Brice rocks 
all round the band in One Man Went To Rock 
(Oriole CB1358), backed up with Thunderstorm, 
a brash instrumental. 

Billy Ward and the Dominoes (Bruns. 
05656*) is quite ordinary in Half A Love, though 
philosophical, and I prefer the Evermore of two 
years ago to the new one of that name on the 
other side. It is always interesting, if no more, to 


. hear a famous film star sing, if he is not noted for 


such a thing, and Rossano Brazzi on Col. 
DB3908* is huskily tender in Song For Sweet- 
hearts and A Place Within My Heart. Michael 
Holliday continues to sound like Bing Crosby 
in a foursome of his best numbers on Col. 
SEG7683, and to a slightly lesser extent, so 
does Dave King in two sweet, clean numbers, 
Love Is A Golden Ring and If Your Heart Wants 
To Dance on Decca F10865*, while Eddie 
London (Decca F10859*) is rather like the late 
Whispering Jack Smith in Song Of The Moon- 
light, less so in Pll Thank You. 

Frank Sinatra (Cap. EAP2-581), in the 
second EP set from his LP In The Wee Small 
Hours, is an artist to his finger-tips in numbers 
like Dancing On The Ceiling and I Get Along 
Without You Very Well, and is more pleasing to 
the ear than Dennis Lotis, though he tries 
to be cheerful in Sugaree and Heart (Nixa 
N15042), or Mitchell Torok (Bruns. 05657*), 
who has found another intriguing door apart 
from the green one of a few months ago, and 
gets all upset about what goes on behind it. 
Russ Hamilton on Oriole CB1359 has a 
hill-billy waltz, We Will Make Love and a 
fanciful number, Rainbow, for his recording 
debut, and frankly, the voices of the Harvey 
Boys on London HI.A8397* are more interest- 
ing; they are nicely blended and shaded in 
Nothing Is Too Good For You and Marina Girl. 

A new song of tender appeal is one with a 


Spanish flavour called Cinco Robles (Five Oaks). 
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It is sung more effectively by Teddy Johnson 
and Pearl Carr on Polydor BM6068 than by 
Russell Arms on London HL-7018* whose 
voice is on the heavy side, but all three pro- 
nounce the title “ Sinko ’’. I was always taught 
it was “ thinko’”’, 

Turning for a moment to the theatrical and 
cinema world, there is a somewhat under- 
recorded but very attractive set of some of the 
best numbers from the original Drury Lane 
production of Carousel, sung by the cast on Col. 
SED5536; an excellent sound-track EP of 
“* Kismet’? by Vic Damone, Ann Blyth and 
Howard Keel, on M.G.M. 949*/950*, and a 
typical piece of wry cynicism from Eartha Kitt 
on H.M.V. POP309, If I Can’t Take It With Me 
When I Go and Just An Old-Fashioned Girl. 1 
don’t think I quite see Miss. Kitt as Mr. Orson 
Welles does, but I have to admit she is attractive 
in these deliberately repelling numbers. 


Now to the LPs. If you want a real big 
dollop of rock ’n’ roll, the yelling, twanging and 
grating of Art Baxter and his Rock ’n’ Roll 
Sinners on Philips BBR8107 will serve admirably 
and may even be useful works of reference to 
generations yet unborn, to show them what 
appealed to their forbears. Although this sort 
of thing is dance music stripped down to its 
base metal, one can detect that metal even when 
skilfully enamelled and bejewelled by such men 
as Stan Kenton, who of course is ultra-pro- 
gressive (too much for the simple likes of me, I 
fear), Anthony, Billy May, Harry 
James (who is not heard in person so much on 
his contribution), Woody Herman, and Les 
Brown in two enormous sets on Cap. LCT6124/5 
entitled Dance To The Bands. Although I said 
I was unimpressed by Mr. Kenton’s efforts, the 
others give me the sort of thing I look for in a 
good modern band—a compelling beat, a 
reasonable melody, and some fair to good solos 
from various men in the band. Les Brown is 
also given a 12-inch Capitol all to himself 
(T746), which carries on with the good work 
mentioned above. 

The lush orchestras designed purely for 
listening are in abundance again, starting with 
Joe Bushkin at the piano and assisted by a fine 
rich-sounding string section (and others!) in 
“Skylight Rhapsody ’’, in which such good 
standards as Body And Soul and Can’t We Be 
Friends ? are heard in settings never dreamed of 
by their composers, on Cap. LCT6126. This 
also has a most attractive cover. Body And Soul 
is again included in Cap. T753, in a set by 
Nelson . Riddle and his Orchestra, “ The 
= Touch ”’, which is a completely accurate 
titie. 


Mantovani, complete with echo-chambers 
and massed strings, offers another set, similar 
to Nelson Riddle’s, called Candlelight, on Decca 
LK4150, but with more olde-worlde numbers 
in it such as Lehar’s Gold And Silver Waliz, 
while Frank Chacksfield takes us on a 
graphic melody-journey to the Pacific in 
South Sea Island Magic on Decca LK4174. This 
includes the title song, and such romantic but 
beautiful numbers as Drifting And Dreaming and 
Sweet Leilani. 


The vocalists have not been idle, either. I 
can fully believe the sleeve-note’s account of 
Matt Monro’s successful first recording session 
after hearing him sing the numbers on Decca 
LF1276, “ Blue And Sentimental ’’, every one 
of them polished and quite delightful for a 
saunter down Memory Lane. That is the title 
of a fine new set by Kate Smith on M.G.M. 
D-145. What an artiste, and how much she 
puts into these fine songs that never stale, with 
so little effort ! I can stand this record over and 
over again, but Kay Starr rather got on my 
nerves in “ Blue Mood” (Cap. T580) ; she 
has such a stark fit of the blues. One or two of 
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unit equipment for the home 





With the Champion High-Fidelity you will 

become aware of a new excitement in music; 

yond sons and delighted to hear with extra- 

ordinary realism your favourite works, which 
before lacked clarity. 


a ee ee ee Se 


a 


Model 853A Pre-Amplifier Control Unit 


, The Pre-Amplifier comprises a low noise, low dis- 

Model 853 Power Amplifier _ tortion a a sand low pass Model 854 Pre-Amplifier and F.M. Tuner 
The complete power amplifier for use with either 4:.~ ¢ rr etaaster  teapal 
of the 2 other modeis (853A or i ala aa ie an ane eee 
854). Itissupplied in a beautifully England and th es The pp sensitive VHF/FM tuner covering 
finished polished wood cabinet effected by the ‘an an fr th the frequency range 88-95 Mc/s 
which can be placed on a side table B® selective A ative feedb The housed in a handsome polished 
or bookshelf and will blend har- FMAM tone cortcel circuits sive con wood cabinet matching the Main 
moniously in any room. ee tinuously variable pon of both Amplifier Model 853. | 

bass and treble frequencies. (£25-0-4d. + £9-12-8d. P.T.) 


» 


‘ A + 4 J LAL Pug F 
LAU Sixy x yer 


ie os 


Left. Model 873 Transcription Record Player. Fitted with th : or 
Collard Transcription Unit’ Model 853A can be installed if required, also Right. Model 874 Acoustical Unit. Craftsman built in finest timber 


Model 853 or 854 on the shelf unit. Supplied as a Console or Table for maximum acoustical fidelity. 12-in. High-Fidelity speaker 15 ohms 
M od . ° ° . . ° - ° 
Legs and tells ome Tg Wesems. canst, 25 gm. (ius Cals) output. Superb polished wood cabinet. 28 gns. (No Tax). 


CHAMPION ELECTRIC CORPORATION 


LONDON OFFICE AND SHOWROOMS: 8 ECCLESTON STREET, S.W.1. WORKS: NEWHAVEN, SUSSEX 
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PYE HF25 HIGH 

FIDELITY AMPLIFIER 
25 watts undistorted output. Frequency coverage 
2-160,000 c.p.s. Infinite damping factor. Pye 
HF25A Remote Control Unit. Smooth, highly flex- 
ible controls for a multiplicity of functions. 


Price 40 gns. (Tax Free) 


yy | 
For a thrilling experience in good listening, good living 





H 
FIDELITY AMPLIFIER 


Specially designed for home use with 5 watts output 
(8 watts peak). Loudness Control for balanced 
output at all volume levels. 4 plug-in inputs. 
5 pickup compensators. 4 record playback charac- 
teristics. In chassis form or walnut veneered con- 


temporary cabinet. Price 30 gns. (Tax Free) 


. . . Visit the high fidelity centre of the South West... 


J. F. SUTTON 





89 CRANE STREET, SALISBURY 


TELEPHONE 4633 








with the NEW Armstrong 


FM 61 vuHrF TUNER 


EXCEPTIONAL SENSITIVITY 


An adequate signal level is assured even at relatively long distances 
from the transmitter, and in ordinary reception areas aerial com- 
plications and expense are reduced to a minimum. 


COMPLETE FREEDOM FROM DRIFT 


The high stability of the FM 61 avoids the irritating necessity for 
retuning. Tuning is not affected by changes in the working tempera- 
ture—the set can, for instance, be switched off after use at night 
and the simple act of switching on in the morning will bring in the 
Station. 


Post this coupon for free descriptive literature or call at your local High Fidelity 
dealer or at our Holloway showrooms for full demonstration. 


EE Te re 


TTT TT TTT TTT TTT TT TTT TTT TTT TEE LTT ETT Te 


Get the rut. value trom 











SWITCHED AUTOMATIC FREQUENCY 
CONTROL 
This will not normally be used in the U.K. It is fitted to 
meet the somewhat variable reception and transmission 
conditions in America and not, as is sometimes the case, 
to cover drift in an unstable circuit. 


CATHODE FOLLOWER OUTPUT 
This increases the permissible length of lead from tuner to 
amplifier, enabling them to be sited at a convenient 
distance apart whilst maintaining the quality of the signal. 


* Full Band Il Coverage (88-108 Mc/s). + Adjustable 
Output Matching Control. + High Overall Gain. 
* Completely silent background. * PRICE: £22.1.0 


ARMSTRONG WIRELESS & TELEVISION CO. LTD Warlters Road, London, N.7. Tel. NORTH 3213 
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AFTER THE FAI 


Visitors to the Audio Fair have been presented with an even wider choice 
of HI-FI equipment. Indeed, the choice is now so wide that you are 
probably bewildered by the possible combinations of units. Many 
manufacturers specialise in more than one field (e.g. Speakers, Amplifiers, 
etc.), but none produce a fully comprehensive range of equipment. 

A truly HI-FI set-up would consist of the products of a number of manu- 
facturers chosen with the aid of an expert. We at Q.M. specialise in this 
advice. We have an extensive range of equipment and an unrivalled staff 
of experts—and they are enthusiasts too ! 





During the coming months a programme of expansion of demonstration facilities 
and an even wider choice of equipment will be increasingly evident at our showrooms. 
Some of the new lines at the Audio Fair are already here, others will follow soon. 
This page details only some of the multiplicity of equipment at Q.M. 





TURNING TO TAPE + STEREO 











Recorders we stock give you first-class reproduction of radio programmes you choose 
to record, most will also play the pre-recorded tapes ; you can also record the voices 
of your family and friends. Thus the modern tape recorder has invaluable assets for 
interest and entertainment in every home. 

Elizabethan De Luxe. This excellent recorder drew most favourable comment 


in “‘ The Gramophone ” review in January. 65 gns. 
Elon JC/20. A new recorder which has already gained great popularity. 62 gns. 


@We now demonstrate stereophonic Tape. 

Walter 303. A.lightweight portable recorder at a popular price. Gives excellent 
results at 3-in. speed with attendant economy of running. 39 gns. 
We shall be pleased to demonstrate at our showroom, or to send further particulars on request 


AMPLIFIERS 
THE QUAD II & CONTROL UNIT 


This outstanding amplifier is designed and manu- 
factured to the highest standards. Electrically 
and mechanically very sound, it has a straight- 
forward and logical system of control without 
sacrificing any refinements. . 

As illustrated. price complete £42.0.0 


THE R.D. SENIOR & JUNIOR WITH 
CONTROL UNITS 

This range of instruments is among the most 
popular in the Hi-Fi field. Having excellent per- 
formance and great versatility. they are yet quite 
modestly priced. 


RD SENIOR AMPLIFIER £28.0.0 
RD Senior Control Unit £12.0.0 
RD Junior Amplifier £17.0.0 
RD Junior Control Unit £9.0.0 


DIAMOND STYLI 


Diamond styli outlast sapphires at least 25 times and are much kinder to your records. 
We stock most types and can obtain others to order. 
ACOS—for most types 
SHEFI—for Collaro Studio P.U.s 
For Goldring 500 £5. 4.3 


USEFUL ACCESSORIES 


The “ DUST BUG” RECORD CLEANER at £1.4.0 is a worth-while investment as 

it cleans the record at the instant of playing. The ““ MICROLIFT ” gently and accurately 

lowers the stylus on to the record at just the point you choose. Priced at £1.9.10. 

_ a ” tape splicer. The simplest, cheapest and most popular splicer available. 
rice . 
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NORDYK UNIT 
CABINETS 


Showing a Gram 
Unit abovea 
Record Unit, with 
plinth. Also 
Speaker Enclosure 
with contemporary 
wooden legs. 








GRAM UNIT houses tape deck or popular gram motors, including 
Lenco and Collaro Trans., amplifier and some radio tuners as well, 


£5.19.6. 

CORD UNIT accommodates up to 150 records, including 12 in. 
Ps in sleeves or albums, £4.17.6. 

SPEAKER ENCLOSURE for 8 in. or 10 in. speaker units, Tygap 


at front, £3.17.6. 
All units in light oak, medium mahogany or walnut. 


Ebonised plinth, 9/6. Wooden legs, 32/6. Contemporary mah. 
legs, 24/-. Part carriage each unit 5/- in U.K. 


FINE SPEAKERS 


Goodman’s “‘Axiom 150’—an outstanding {2in. 
unit, £10.15.9, in “* Sherwood” cabinet, mah. 
veneer, £30.14.9: oak veneer, £31.15.9. Add 
“ Trebax’’ Tweeter £6.4.0, XOS000 £1.19.0 for 
Dual Speaker System. Also Midax Mid Range 
Pressure Unit, £11.16.0. Three way system with 
XO750/5000_£5.18.6. 

Any visitor to the Fair cannot have 
failed to be impressed by demonstrations 
of the Goodmans dual and _ triple 
speaker systems. If you missed this opportunity then 
come to Q.M. Users of the Axiom 150 wishing to 
augment it with the Midax unit can have this housed in 
a cabinet to match the “Sherwood”. Price on application. 
In the lower cost bracket, the R.G.A. Sound Services 
“Controlled Q”’” reproducer gives a remarkable per- 
formance at only 12 gns. 


This Record 
Business 


Q.M. Record Service started some years ago. 
It has grown vastly, has improved with experi- 
ence. It has achieved and will maintain the 
lead in this field. Space does not permit detailing 
of all its merits; our July and August 1955 
Gramophone advertisements did so at some 
length under the heading we use above. We shall 
be glad to send you a copy on request with 
current record lists. 

Q.M. were the first to offer ‘‘ FACTORY FRESH 
RECORDS,” and inspected, unplayed records without 
equivocation. 

Q.M. were the first to give protection by Polythene bags 
to LPs and 45s—even before the record makers, D.G.G. 
excepted—** GARDISK ” Spells Protection for Factory 
Fresh Records—our advt. *‘ Gramophone ’’, June, 1955. 
We make no spacious claims to “‘ 24 hours” or “ by 
return’ dispatch. These cannot be other than mis- 
leading in our view. During recent months supply 
conditions have often made prompt fulfilment of orders 
impossible (due solely to manufacturers’ inability to meet 
enormous demand). We do provide a service now the 
more prompt with improving supplies of records. 




















Quality Mart 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W.5 GULliver 1131 





Our Showroom is open for demo 





strations daily 
9.30-6. Friday 1.30-9. Closed Monday. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 26, 134; 

137 to Tufnell Park Station. 
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| was conceived in the minds of two euthusiasts 5%) 


aud | grew up on a kitchen ae ST at the time when my world 





circuits and as they developed me so | grew over 6 long TRUVOX TAPE a 
Model R.1 


Price Complete with crystal 


years, improved constantly, until | was no longer a fractious 
_e °° —_ 


= one or pe and 1,200 ft. reel of 66 
aud fit to face the outside world. standard tape. 


If fitted with precision place 
locator £3 3s. Od. extra. , GNS. 










child but mature — 


a 


| aa | 
The euthusiasts who dreamed me aud those who finalised and built me 


uow say with pride “This is well done’. BEB The voices of children , 
the eloquence of oratory , sweetest of music, thunder of ree bial this , and more — | give you. 


Send for full details to 


TRUVOX LIMITED 


Sales Dept., [5 LYON ROAD, HARROW, Middx. Tel.: Harrow 9282 
Technical & Service Dept., 328 Station Road, Harrow, Middx. 




















DOMESTICATED LOUDSPEAKERS 


It is safe to say that the loudspeaker system is the most important 
factor in any High Fidelity instrument. The choice of a 
R R suitable motor, pick-up, amplifier and tuner does not present 

E P oO D U S T j O N many ee ee a oot ous ae — units 
are capable of yielding first-class results, but choosing the 
SPECIALISTS right loudspeaker calls for much thought on the part of the 
client and expert guidance from the specialist. For many 
® years I have devoted the greatest attention to the question of 


the ‘‘ domesticated’? loudspeaker, and the wide range of 
QUALITY EQUIPMENT 


speaker systems to which you can listen at 100 Queensway 








reflects this intense preoccupation with the twin problems of 
STOCKED ee performance at a civilised volume level and a 
pleasing appearance. 
ALL LEADING MAKES Pride of place, in our view, belongs to the Lowther range : 
® the superb TP1 Reproducer and various systems based on the 
HIRE PURCHASE AND CREDIT SALES ARRANGED new PM6 drive unit. The latter (cost 18 gns.) is the finest 


medium priced unit yet produced and can be heard in the 
e RD Junior Corner Horn (£18.17.6), in the attractive Lowther 




















Demenstrations and unbiased advice by the leading ** Acousta”’ free-standing, horn-loaded enclosure (18gns.) and in 
Hi-fi Consultant, Mr. H. Higham Lowther’s PW2 Corner Horn (£30). These represent our 
* ideal of “* house-trained ’’ speakers ; among more conventional 
— a ”* a — and age: by 
** Sherwood ”’ with the iom , ose seeking small, 
LANCASTER HI-FIDELT] COMPANY inexpensive loudspeakers can compare the Wharfedale RJ 
ee = Bronze or a 8 —_ _~- ok oy 
and the L Lorenz “* Concert Soundcorner ”’. t 
144 OX FORD ROAD Queensway you can listen at leisure from 9.30 to 5.30 daily— 
M ANCH ESTER 13 Friday till 7; closed Thursday; ‘“‘ Live Record Review” 
+ ] from 2 to 4.30 each Saturday—and ensure that the loudspeaker 
s = your choice will provide the greatest musical pleasure in 
- wa the years to come. 
41 or 42 Bus to “Roxy’’ = Tel. ARDwick 5762 STOP PRESS: THE SENSATIONAL NEW LEAK TL/12-PLUS 
AMPLIFIER AND VARISLOPE Ill PRE-AMPLIFIER UNVEILED 
AT THE AUDIO FAIR, SHOULD BE AVAILABLE FOR 
DEMONSTRATION EARLY IN MAY. 
Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2_. 
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these on an EP, yes ; a 12-inch LP is too much 
of a good thing a is a good thing to be so 
very melancholy !) 

Dennis Day (Cap. T1741) is not as well- 
known in this country as would seem to warrant 
a whole LP, but he has quite a style and 
versatility. His namesake Doris (Philips 
BBL7120) sings a selection of straight senti- 
mental ballads, mostly good old ones, such as 
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Imagination, Confessin’ and If I Could Be With You 
One Hour Tonight with poise and conviction. 

Lastly, for film souvenir-hunters, there is a 
long selection from the sound-track of “ You 
Can’t Run Away From It ”’ with June Allyson 
and Jack Lemmon, with the Four Aces on 
some numbers, on Bruns. LAT8170. I didn’t 
see the film, but judging from this vivid excerpt, 
it must have been great fun. 





CONTINENTAL RECORDS 


By LILIAN DUFF 


“TI notice that lately you have been con- 
centrating mainly on French and _ Italian 
records,’ a reader complains. ‘* What has 
happened to the German records I used to 
love?’ And he goes on to mention, among 
other artistes, Lys Assia. 

Well, if it’s any consolation to him, there is a 
new Decca extended play (DFE6383), called 
“Continental Hit Parade”’, and it is sung by 
Lys Assia. But German ? ? The first song is 
called Arrivederci, Darling (the well-worn 
Arrivederci, Roma), and it is sung in English. 
So is 1’Ul be Waiting. On the other hand, Folie 
Jacqueline, the most pleasing of the four numbers, 
is sung surprisingly in German. This is frankly 
not Miss Assia’s best selection, but her admirers 
will possibly welcome it, if only because we 
have had nothing else from her for some time. 

For the rest, the emphasis is pretty strongly 
Italian. The best selection, to my fancy, is 
“Neapolitan Serenade’ (Durium TLU97006) 
sixteen songs all sung by Roberto Murolo, — 
who accompanies himself, as usual, on the 
guitar. The title, I think, is misleading. The 
songs are not all sentimental by any means: 
in fact some are quite gay. °A Quaterna makes 
fun of a numbers game ; Nicola ’o Scic tells of a 
dandy who outshines the local Brummel, 
largely by using a fast trotter instead of a car ; 
and Peppeniello ’o Trombettiere tells of a typically 
Italian figure—the trumpeter in the Bersagliere 
whose virtuosity stops the traffic. I also liked 
lo, Mammeta e tu—the cri-de-coeur of the lover 
whose sweetheart is so conscientiously chaper- 
oned that in the end he leaves her. 

This selection, like two others, also includes 
Guaglione, besides half a dozen sentimental 


pieces charmingly put over. Murolo knows the 
secret of recording: he is always relaxed, 
nothing is forced or overdone. 

In ‘Gay Napoli’? (Durium TLU97007) 
Aurelio Fierro and Olga Pizzi work too 
hard altogether. Fierro’s voice has quality but 
he tries to do too much with it, and to make 
matters worse, he is nearly always backed by 
elaborate orchestration and heavenly choirs. 
Miss Pizzi is an authentic Neapolitan singer 
and I’ve no doubt she is dearly beloved by 
local fans. I find her attack a little insistent, 
her voice too shrill. The contrast to the Murolo 
selection is emphasised by the fact that five of 
the songs are the same. 

For anyone who is making a start as a collector 
I can recommend “ Stelle d’Italia’’? (Durium 
TLU97003). As the name suggests, the singers 
are all established favourites, and the songs are 
already popular. The sixteen artistes are 
Roberto Murolo, Aurelio Fierro, Flo 
Sandon’s (complete with her apostrophe om 
Rino Salviati, Luciano 
Centi, Bruno Rosettani and Nella Fe 
Tito Schipa and Olga Pizzi. There are also 
three other bands—Marino Marini and his 
Quartet, the Jazz combination Gianfranco 
Intra, and Carlo Savina and his orchestra. 
I must confess, though, that I would trade the 
lot for Murolo’s “‘ Neapolitan Serenade ”’ 

Finally, for those who want to replace worn 
favourites, H.M.V. have brought out an 
extended play (7EG8216) of Sablon’s successes, 
including Le Fiacre, Paris, tu n’as pas changé, 
F attendrai, and 7’ suis pas millionaire. I’m afraid 
that on this showing only Le Fiacre stands the 
test of time. 





CHILDREN’S RECORDS 


By W. A. CHISLETT 


A batch of seven Capitol Junior Records 
(10-inch 78s) raises the question of what it is 
that makes a really good children’s record ; 
and, incidentally,. how very few there are. To 
answer the question positively is difficult and 
probably no two people would give identical 
answers, but there are some negative points 
about which I think agreement will be pretty 
general. 

First of all it should be said that the records 
were made in America for the American market 
and these are merely English pressings. I do 
not presume to suggest what American children 
want or what their fathers and mothers want 
for them, but here surely the first thing which 
fathers and mothers want is that a story be told, 
or song sung in English, not in American. 

I am full of admiration for some American 
words, including many old English words 
revived by them and now in common use. They 
are forthright, expressive and often onomato- 
poeic, and I am all in favour of adopting them. 
But with them I do not want pronunciation or 


accent, whether of the North or the South, to 
be adopted. To hear this at the cinema and on 
TV in American films is one thing but to have 
it in the home daily on records is another. It 
is difficult enough to eradicate local mispro- 
nunciations. which children pick up so readily 
without adding to the daily task of correcting 
them. 


American for America but not for Britain - 


I say, and let us continue to enjoy what each of 
us thinks odd in the other. 

Another trait in children is that they tend to 
treat their seniors, as well as one another, as if 
they were deaf and a second general objection 
to these records is that those which tell stories 
are calculated to encourage this for they are 
told in a style which suggests that the narrator 
is addressing a public meeting in the Carnegie 
Hall or some equally large building. Surely an 
essential in the successful telling of fairy stories 
in the home is that the style should be quiet and 
intimate. 

A third objection concerns the material which 
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in some cases is very poor and thin: but let us 
get to the individual records. 

Perhaps the best is Woody Woodpecker and his 
Space Ship on CJ112. This is Walt Disneyish in 
both matter and style. Hopalong Cassidy and a 
Boy’s Best Friend is much what one would expect 
but is nothing like as good as some of the stories 
in the books (CJ127) and Hoppy’s Happy 
Birthday on CJ126 is little more than a dull 
repetition of the familiar song. 

The Muskrat and One Misty, Moisty Morning 
on CJ128 are in the Woody Woodpecker vein 
but not so successful. Diana and the Golden Apples 
on CJ120, and Bugs Bunny and Aladdin’s Lamp 
on CJ104 sound like the commentary from an 
American travel film as heard through a public 
address system, a fault with which The Three- 
Cornered Hat on CJ119 is also tainted, while all 
on whom I have tried it, adults and children 
alike, have failed to see the point in The 
Invitation to the Dance on the reverse. 

In the January number, Harlequin was so 
enthusiastic about another children’s record 
that I thought it might be helpful to hear it for 
comparison purposes. It is Philips CRB1000, a 
45EP containing two of Hans Andersen’s fairy 
tales told by Norman Shelley. This is surely 
the ideal of how such stories should be read to 
children. They are really good stories too, but 
it is the telling of them that concerns me at the 
moment. The atmosphere created by Mr. 
Shelley is quiet and restrained but by no means 
lacking in drama. Every point is given its full 
value and the speed at which the stories are 
read is just right. There are no musical dis- 
tractions and the little illustrated booklet does 
not print the stories in full but is cleverly 
designed to maintain the interest of children 
old enough to follow the stories for themselves 
throughout. I sincerely hope that the number 
CRB1000 may be taken as an indication that 
this is the first issue in a new series and that 
many more will follow. 





BOOK REVIEW 


Chamber Music, edited by Alec Robertson. 
(Penguin Books, 5s.) 

After the deserved and long-continued 
success of the Penguin symposiums on The 
Symphony and The Concerto, a survey of 
chamber music was the obvious next stép— 
obvious, but far from an easy subject on 
which to write readably. For whereas with 
orchestral works comentators can write 
about the scoring and instrumentation, the 
** programme ” if there is one, and can 
often legitimately bring in some interesting 
detail about the circumstances of composi- 
tion or first performance, with chamber 
music—the purest and most abstract of 
media—there is most often nothing to talk 
about but the sheer musical thought itself. 
Anyone who has ever grappled with the 
problem of explaining how a composer’s 
mind works, and how he can build up not 
merely a structural unity but a creation of 
artistic beauty by the strange interplay of 
nspiration and technique, will at some stage 
sigh, with Goethe, that ‘*‘ Music begins 
where words leave off ”’. A.R. has gathered 
round him a team of fifteen, who not only 
do not despair but—in varying degrees— 
shed helpful illumination on their subjects. 
Some of the writers reveal themselves as old 
hands by their fluency and skilful exposition; 
others, offering tougher going, are never- 
theless rewarding to those with sufficient 
concentration (and how could one expect 
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the thought processes of a Bartok or Berg 
to make easy reading ?) ; just one or two 
disappoint by superficiality of treatment. 
But if the book is meant for reference (for 
which it will undoubtedly be used, like its 
predecessors), does the general essay on 
Mozart’s style—wise, interesting and 
thorough as it is—truly serve its purpose ? 
The plan of the book is somewhat 
involved. There are, to begin with, 
longish studies of the output of the classic 
string quartet writers from Haydn to 
Bartok, also including their other chamber 
works ; then chapters on duet sonatas and 
works with wind instruments ; and finally, 
a rapid survey (sometimes frustratingly so) 
of American, English, French, modern 
German and Russian chamber music. 
Disarmingly as A.R. mentions it, the 
inconsistency is a bit confusing—why 
Schubert’s Octet under its composer and 
Beethoven’s Septet under ‘‘ works with 
wind” ? (Stravinsky’s Wind Octet is 
omitted entirely.) And though no one is 
likely to mind about a little overlapping, 
one views with regret the underlapping 
which produces no mention, not merely of 
comparatively rarely heard works like 
Dohnanyi’s chamber music, the Sibelius 
Voces Intimae or the Verdi quartet, but of 
favourites like Wolf’s Italian Serenade. L.S. 
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Books Received 

A Short Guide to Long Play by Martyn Goff 
(Museum Press, 7s. 6d.). Concise comments 
on listening to classical music and the 
collection of LP and 45 r.p.m. records. 
Ferruccio Busoni, translated by Rosamund 
Ley (Rockliff, 21s.). The Essence of Music 
and other papers by Busoni translated from 
the original German. Woodwind Instruments 
and their History by Anthony Baines (Faber 
and Faber, 42s.). The author, who for 
15 years played in the L.P.O., describes the 
various instruments and their uses, tracing 
their development to the present day. 
Illustrated. The Gigli Memoirs, translated 
by Darina Silone (Cassell, 21s.). Gigli’s 
own story, together with illustrations and a 
discography by Mark Ricaldone. A Toscanini 
Discography produced by ‘‘Musica e Dischv’’, 
Via Carducci 6, Milan (L. 1500). In 
English and Italian. 


Libretti 

To accompany the H.M.V. recordings: 
La Bohéme (4s. 6d.), La Traviata (4s. 6d.). 
Both Italian/English line-by-line transla- 
tions. To accompany the Decca recordings : 
Il Barbiere di Siviglia (4s.), Le Bourgeois 
Gentilhomme (7s. 6d.). The latter with 
French text as used on the records with an 
adaptation of the Penguin English version. 





NATIONAL FEDERATION OF 
GRAMOPHONE SOCIETIES 


Hoddesdon Conference 


The fifth biennial week-end conference of the 
National Federation of Gramophone Societies 
opened at High Leigh, Hoddesdon, Herts. on 
Friday, April 5th. All the accommodation had 
been booked well in advance. 

Following the brief opening remarks by the 
Chairman, Mr. W. W. Johnson, a demonstra- 
tion and recital by the Decca Record Co. Ltd. 
was presented by Mr. Russell-Thompson, who 
brought with him new issues of vocal recordings 
by Kirsten Flagstad and Kathleen Ferrier, and 
the Vaughan Williams Eighth Symphony. 
Later in the evening, a Brains Trust under the 
able direction of Mr. Kenneth Adams (Alton) 
evoked a number of excellent questions, two of 
which, for example, were: ‘‘ What is the next 
stage in the development of gramophone 
reproduction in the home ?”’ and “ Are the 
recorded Schumann symphonies the original 
orchestrations, or those of Mahler ? ”’ 

Saturday’s very full programme opened with 
a recital by Mr. G. H. Parfitt (Orpington), the 
aim being (the speaker said) to keep the 
company quiet until the arrival of the President : 
it is true that the three well-chosen works of 
Handel, Mozart and Barték achieved this 
object. 

Sir Adrian Boult appeared in wonderful 
form, and he answered questions previously 
submitted by the Committee, as well as others 
from the floor, in inimitable fashion, at the 
same time entertaining and delighting the 
company with intimate reminiscences covering 
the whole of his career. 

An afternoon demonstration of stereosonic 
sound by E.M.I., which was presented by Miss 
Joan Coulson, made one wonder if there is a 


further stage in the improvement of gramo- 
phonic reproduction. And one also wondered 
a little later why the music of the composer, 
William Wordsworth, has not yet found its 
way into any of the Company catalogues, 
since his Second Symphony and his Violin 
Concerto found so many admirers. 

Mr. D. Aldous (Torbay) entertained with a 
surprising miscellany of recorded curiosities, 
during which the audience received a veiled 
threat that it might be hypnotised into a desire 
to give up smoking ! 

Mr. G. E. Palmer, Federation Vice-Chair- 
man, closed the day’s proceedings with his 
long-awaited programme, “ Queen’s Hall, 
1893-1941 ’’. The characters in this excellent 
entertainment were taken by various conference 
members, and the result was relayed to the 
audience from another room, which together 
with suitable recorded musical excerpts recalled 
important incidents in this episode from the 
story of British music. 

On Sunday morning the technicians came 
into their own. First Mr. S. Kelly on “ The 
Listening Engineer’’, and then Mr. Thurlow- 
Smith on “Getting it Taped’’, dealt with 
problems of reproduction in a popular and 
non-technical way. The disc and the pick-up 
were stressed in the former talk, while the 
latter concentrated upon tape-machines and 
microphones. 

After lunch came a complete contrast. 
Mrs. Edith Manville and Mr. B. J. Webb 
(Leicester) gave a joint programme of Poetry 
and Music, works by Donne, Hopkins, Shake- 
speare, etc. being truly wedded with excerpts 
by Purcell, Bach, Fauré, Vaughan Williams, 
and so on. 
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A demonstration and recital on behalf of 
The General Electric Co. Ltd. by Mr, H, 
Brittain and Mr. R. H. Hawes gave the 
opportunity of hearing a loud speaker of 
unique design which made an extremely strong 
impression upon an audience favoured with 
this “ first performance ’’. 

One of the highlights of the conference was 
Mr. Lionel Salter’s demonstrations in _ his 
“The Microphone Set Free’’. Here were 
recordings made in well-nigh inaccessible 
places, and as few of them were commercial 
discs the listeners were favoured with an 
interesting and instructive discourse and 
demonstration unlikely to be heard again. 

The conference closed with two short recitals: 
the first was by Mr. J. Saunders, who 
represented Philips Electrical, and contained 
works by Sibelius, Debussy, Verdi, Elgar and 
Haydn, while the second was “ Music in 
Miniature ’’, presented by Mr. J. R. Bulman 
(Leicester) and embraced quiet movements by 
Bach, Mozart, Brahms and Mendelssohn. In 
closing, the Chairman thanked all those 
organisations and individuals who had done so 
much to make the week-end so _ successful. 
(The equipment used throughout the conference 
—except for the special trade demonstrations— 
was supplied by Messrs. Classic Electrical Co. 
Ltd. of Croydon, Surrey.) 





FEDERATION and SOCIETY 
NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
establishment of new Gramophone Societies. Send 
sixpenny postal order to the Hon. Sec., Mr. C. H. 
Luckman, 41 Trinity Avenue, Enfield, Middx, for a 
circular of suggestions and other helpful literature. 
Notices for inclusion in the July issue of Tue 
GRAMOPHONE should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach him by 
June 7th. Postcards, please. 

Bushey & Watford G.S. Meets weekly on Tuesdays 
at 7.30 p.m. at the Galahad Room, Methodist Church, 
King Edward Road, Oxhey. Hon. Sec., “ Dun-1”, 
Folly Pathway, Radlett, Herts. 

Chesham & District G.S. Meets every Monday at 
7.30 p.m. in the Co-operative Hall, Chesham Broadway. 
Hon. Sec., 8 Victoria Road, Chesham. 

City of London Phonograph & G.S. Monthly at the 
‘Horse & Groom ”’, Curtain Road, E.C.2, at 6.30 p.m. 
May 14th. Hon. Sec., 223 High Road, Tottenham, N.15. 
Croydon G.S. Alternate Saturdays in Norbury Library 
at 7 p.m. Hon. Sec., 23 Penrith Road, Thornton Heath, 
Surrey. 

Derby: The Listeners’ Group. Second Wednesday 
evening each month at Scouts’ Headquarters, Wilson 
Street. Hon. Sec., 41 Siddals Road, Derby. 

Ealing Y.M.C.A. M.C. Alternate Tuesdays in the 
lounge of 14 Bond Street at 8 p.m. Next meeting May 
14th. Hon. Sec., 7 Gordon Road, W.5. 

East Ham G.S. Second Tuesday of each month at 
Manor Park Methodist Church Hall, Herbert Road, 
Manor Park. Hon. Sec., 67 Wards Road East, Ilford, 
Essex, 

Enfield R.M.S. Meets on first and third Friday each 
month in Enfield Grammar School (Room 1) at 8 p.m. 
Hon. Sec., 88 Halstead Road, Winchmore Hill, N.21. 
Exeter & District G.S. Alternate Fridays at St. 
Davids Institute, Haldon Road, at 7.30 p.m. Hon. Sec., 
130 Wardrew Road, Exeter. 

Guildford M.C. Every Tuesday at 7.45 p.m. in the 
Small Hall, Co-operative Society, Haydon Place, 
Guildford. Hon. Sec., Lyndhurst, Thursley Road, 
Elstead, Surrey. 
Hammersmith G.S. Alternate Fridays at 8 p.m. i 
Westcott Lodge, W.6. Next meeting May 10th. Hon. 
Sec., 42 Rylett Road, Shepherds Bush, W.12. 
Ipswich G.C. Every Friday at 7.45 p.m. in the “ Ritz 
Cafe,” Buttermarket. Hon. Sec., 97 Burrell Road, 
Ipswich. 
Kidlington M.S. Alternate Mondays at 7.30 p.m. 10 
the Kidlington West Primary School. Next meeting 
May 13th. 

Leeds G.S. Meets in Leeds University Music Dept., 
1 St. Marks Terrace, Leeds, 2, every Tuesday at 7.30 
p.m. Hon. Sec., Flat 1, 18 Lyddon Terrace, Leeds, 2. 
Looe M.S. First Sunday and third Wednesday oF 
Thursday each month. Next meeting May 5th. Hoa. 
Sec., ‘‘ Tremethick ”, St. Martins, Looe. 

Luton G.S. Meets in the Lecture Hall, Public Library, 
at 7.30 p.m. Hon. Sec., 27 The Crescent, Caddington, Beds. 
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With diamond styli, everything is in the superlative: 
longest life (twenty times that of sapphire), 
kindest to the record, most economical in the long run. 

The hardest of all. But therefore also the most difficult to shape accurately. 
The Acos diamond is shaped and polished with utmost precision. 
What is more, like all other Acos styli, 
the diamond stylus, too, 
is tested at 500 times magnification, 


making most sure that it is the very best. 


There is now an Acos diamond for every current Acos pick-up. 


ARE DOING THINGS IN STYLI 





COSMOCORD LTD. WALTHAM CROSS HERTS. TEL: WALTHAM CROSS 5206 (London telephone subscribers please dial WA4 5206) 
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Moseley Vocal R.C. Alternate Mondays at Friends 
Institute, Moseley Road, Birmingham, 12. Hon. Sec., 
10 Fernhill Road, Olton, Birmingham, 27. 

North Manchester G.S. Alternate Tuesdays at Atlow 
Mount, Bury Old Road, at 7.45 p.m. Hon. Sec., 9 Queens 
Drive, Prestwich. ; 
Norwich G.S. Every Monday at 7.30 p.m. in the 
Assembly House, Theatre Street. Joint Sec., 23 St. 
Martins Road, Norwich. 

Nottingham: The Record Club. Every Monday, 
7.30 p.m., at Sherwood Community Centre, Mansfield 
Road (opposite Woodthorpe Park). Hon. Sec., 86 
Nottingham Road, Keyworth, Notts. 

Phoenix G.S. Alternate Thursdays at 7.30 p.m. in 
Room 45, Bluecoat Chambers, School Lane, Liverpool, 1. 
Hon. Sec., 22 Burden Road, Moreton, Wirral, Cheshire. 
Putney G.S. Alternate Mondays at 7.30 p.m. at the 
Miramar Hotel, 57 Putney Hill. May 6th, Julian Herbage. 
Hon. Sec., 6 Combemartin Road, S.W.18. 

Sheffield G.S. Meets on alternate Mondays at 7.30 p.m. 
in Y.M.C.A., Fargate. May 13th and 27th. Hon. Sec., 
52 Whirlowdale Road, Sheffield, 7. 

Southgate & District R.M.S. Meets fortnightly at 
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‘* Crown Hotel ”’, Chase Side, at 7.30 p.m. Next meeting 
May 8th. Hon. Sec., 49 Dale Green Road, New 
Southgate, N.11. 

South Liverpool G.S. Every Tuesday, 8 p.m., at 
Wavertree Community Centre, Penny Lane, Liverpool, 18 
Hon. Sec., 76 Highbank Drive, Liverpool, 19. 

Sussex G.C. Alternate Tuesdays at The Ballroom, 
Cook’s Hotel, Old Steine, Brighton, at 7.30 p.m. Hon. 
Sec., 150 Balfour Road, Brighton, 6. 

Sutton Coldfield R.M.S. Meets at 7.30 p.m. in the 
Central Library, The Parade, on alternate Fridays. 
Hon. Sec., 42 Beacon Road, Sutton Coldfield. 

Thorpe Bay G.S. Newly formed. Meets fortnightly at 
St. Augustines Hall, Johnstone Road, on Tuesdays at 
8 p.m. Next meeting May 7th. Hon. Sec., 27 
Burlescombe Road, Thorpe Bay, Essex. 

Walthamstow G.S. Second Friday each month. 
Educational Settlement, Greenleaf Road, at 8 p.m. 
Recently formed. Hon. Sec., Central Library, High 
Street, E.17. 

Woodside R.M.C. Hon. Sec., 107 Cobden Road, South 
Norwood. Meetings weekly on Thursday or at week-ends 
at above address. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Surface Imperfections 


What is the most tell-tale remaining difference 
between a_ disc-recording, however well 
reproduced, and a lively performance ? The 
answer can be given in one word—crackle. 
More and more money is being spent on ever 
more refined pick-ups and other equipment in 
an effort to get out of the LP record a greater 
proportion of what we are told has been built 
into it yet there is no means available of 
suppressing what there invariably is in the 
record that we don’t want to hear. The 
average incidence of crackle on the LP records 
which are being produced at the present time 
is such as to render of slight importance any 
further gains in fidelity which new techniques 
may make possible. It seems absurd to spend a 
large sum on a music-cum-crackle machine ; 
the continuing and conspicuous fault further 
and further outweighs the minor improvements. 
Nearly all LP records suffer from crackle, 
though the amount and distribution may vary 
widely in different pressings of the same record. 
This is the one factor over which the record- 
buyer has no control, for he is apt to get a 
frigid reception when he takes back very 
crackly records to the dealer, especially if, as 
often happens, there is no visible blemish on 
the surface. He can only pray that the crackle 
will not be at its worst in the quiet passages. 
How many a lovely hushed ¢éenuto in one’s 
records is set about for ever with its peculiar 
constellation of clonks ! Anxiety on this account 
makes one’s first listening to a newly-bought 
record more of a strain than a pleasure. 

We hear a lot about the marvellous realism 
of the modern LP record, but is there to be a 
conspiracy of silence about its most persistent 
imperfection ? Can the record-manufacturers 
not cut the crackle ? 

Keele, Staffs. E. R. Hit. 


More Choral Recordings 


As I open my copy of THe GRAMOPHONE 
each month, I always make for the section 
entitled “‘ Choral and Song”’. I must confess, 
that I am most months disappointed with the 
selection that is offered. How I wish that 
Oratorios and other fairly large-scaled choral 
works would be recorded more frequently. 
Admittedly, we have had in recent months 
good recordings of Handel’s Israel in Egypt and 
Solomon. But how often we are just offered such 
recordings as “‘ Songs for Courtiers and Cava- 
liers ’ or a mixed assortment such as Seefried 


Recital. I am not suggesting that these record- 
ings should not be made ; but I think that there 
is a far greater number of records of this type 
on sale than what is presented to the Oratorio 
and Mass lover. When are we going to have a 
recording of Dvorak’s beautiful Stabat Mater ? 
Or of a more secular nature, when will we see 
Sir George Dyson’s Canterbury Pilgrims recorded? 
Look how long we had to wait for Brahms’ 
Requiem. I hope that readers will agree with 
me that more could be made in the sale of these 
types of sadly neglected choral works, and I 
hope that attention will be shown to my request. 
Belfast, N. Ireland. Epwin LOVE. 


Praise for the Industry 


In the March issue of THE GRAMOPHONE a 
letter was printed from one of your readers in 
which the record industry is taken to task for 
its alleged neglect of Wagner’s music-dramas. 
In a sweeping statement, your correspcndent 
declares that “ there are no really good records, 
with all first-rate singers and first-class modern 
recordings, of any of Wagner’s towering 
masterpieces ”’, . 

In all fairness to the record companies, I feel 
that this observation ought to be challenged. 
Two long-playing Wagner recordings are, I 
believe, generally agreed to be outstanding in 
the field of opera recording. These are the 
1951 Decca Bayreuth Parsifal set, and the 
H.M.V. Tristan und Isolde records. In the 
Decca recording, the cast includes Médl, 
Windgassen, Weber, London and Uhde, and 
the conductor is Knappertsbusch: the H.M.V. 
set preserves the Isolde of Kirsten Flagstad, 
and is conducted by Furtwangler. It is hard 
to imagine by what means a more distinguished 
cast could have been assembled, and yet it 
would appear that neither set is approved by 
your correspondent. One must, therefore, 
take it that both these fine issues are condemned 
because the quality of recording falls below 
standard. Yet at the time of issue, both sets 
were highly commended for the fullness and 
clarity of the recorded sound. 

The conclusion is reached that both these 
sets are now considered unsatisfactory merely 
because they have not the benefit of the very 
latest recording technique. Both date back a 

years, and are apparently considered 
unsuitable on this score alone. I cannot feel, 
however, that it is either reasonable or just to 
expect the record companies to embark on 
new recordings of Wagner’s lengthy music- 
dramas with any degree of regularity. The 
cost of making the complete Tristan, for 
example, must have been absolutely staggering, 
and I cannot help but feel that, providing that 
the musical context is of the required standard, 
the companies are entitled to consider their 
product worthy of attention for a period far 
greater than is the case with either of these 
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two sets. It is indeed poor inducement to any 
record company to finance the cost of the 
complete Ring recording, for which your 
correspondent asks, only to be faced with the 
knowledge that within a few years of its issue 
it will be written off as unsatisfactory merely 
because the recording has dated to some 
extent. 

The plain fact is that we cannot reasonably 
expect a new recording of these lengthy works 
to appear just because the original recording is 
a few years old. Let us, instead of condemning 
these discs, be grateful to the record companies 
for their endeavour in making them available 
to us. Within a month or so of the release of 
Furtwangler’s Walkiire set, a correspondent 
wrote to your magazine asking that a new 
recording should be undertaken at once, as the 
one just released was not wholly satisfactory. 
I am not pretending that this set is an un- 
qualified success, but it does contain many fine 
things, and I feel it is wrong that this attitude 
should have developed by which the efforts and 
expenditure of the record companies are counted 
as nought if the records fail to reach the last 
degree of perfection. 

Let us preserve some discretion in these 
matters, and realise that we cannot expect to 
have several different issues of these huge 
undertakings from which to make our choice, 
as is nowadays so often possible with other 
shorter recordings. 

Blackburn, Lancs. 


Isobel Baillie 


In your country you have one of those few 
sopranos who can look at the notes in a song 
without quailing, and can sing them squarely— 
without either creeping up to them or teetering 
precariously on them as though there on 
sufferance. 

Writing about this lady, the Columbia 
Gramophone Co. Ltd., observes on the sleeve 
of SED5526: ‘“‘ His (Mendlessohn’s) songs . . . 
have a simplicity and directness of charm which, 
especially in the hands of two of the finest 
English singers of our time—Kathleen Ferrier 
and Isobel Baiilie—etc. .. .” 

I believe I am right in saying that apart from 
the Vaughan Williams’ Sea Symphony no LP 
records of Miss Baillie’s singing have been 
issued. Why not ? ; 

Bombay, India. Victor PARANJOTIS. 


Chicago S.O. 


In your March, 1957, issue, concerning a 
review of Hindemith’s Symphonic Metamorphoses 
of Themes by Weber, L.S. commented as follows : 

“the H.M.V. recording is the one to go 
for. It is the most spacious in sonority and 
yet splendidly clear; the playing is 
admirable (and the Chicago drummer is 
the only one who is exactly in tune).”’ 

I am sure you will agree that such a perform- 
ance as “ the Chicago drummer ” gave on this 
work earns him the right to be recognised by 
name as well as his city and instrument. In the 
absence of this information on the record I shall 
supply the name for you. The drummer to 
whom you refer is Edward Metzenger. He has 
been timpanist with the Chicago Symphony for 
some years now and is constantly amazing us 
with his ability on that difficult instrument. He 
can also be heard to advantage on Bartdék’s 
Music for Strings, Percussion and Celeste with 
Kubelik and the Chicago Symphony, Strauss’ 
Also Sprach Zarathustra with Fritz Reiner and 
the Chicago Symphony Orchestra and Tchai- 
kovsky’s 1812 Overture with Reiner and the 
Chicago Symphony Orchestra. There is a 
Chicago Symphony recording (not yet released) 
of the Richard Strauss Burleske in D Minor for 
Piano and Orchestra with Byron Janis—piano 
soloist and Reiner conducting. Though I’ve 
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not heard it I am certain that if anyone can 
successfully negotiate the devilishly tricky 
timpani part of this score it is Edward Metzin- 
ger. We of Chicago take great pride in the 
Chicago Symphony which has many fine 
instrumentalists in its ranks . . . to name only 
a few, cellist Janos Starker, trumpeter Adolph 
Herseth, french horn virtuoso Phillip Farkas, 
Clarinettist Clark Brody and bassoonist Leonard 
Sharrow. 
Highland Park, Illinois, 
U.S.A. Joe H. Kreg. 
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Information Wanted 


In my possession I have the following record : 
H.M.V. C330, Joseph and his Brethren (Adolf 
Schmid), excerpts played by His Majesty’s 
Theatre Orchestra, conducted by the Composer. 

Can anyone tell me anything about this work 
such as, when it was performed, the story, who 
performed in it and who was Adolf Schmid ? 

Templestowe, Australia. W. A. Maw. 
(Letters will be forwarded.—Ed.) 





TECHNICAL REPORTS 


By P. WILSON, M.A. 











The Wharfedale SFB/3 Loudspeaker 


System. Price £39 10s. complete. 
Wharfedale Wireless Works, Bradford. 
Specification : 


Baffle: Free-standing, sand-filled, 34 in. by 
31 in. by 12 in. 

Units: WI12/SFB., 10 in. 
Super 3. 

Bass Resonance: 30/35 c/s. 

Maximum Input: 15 watts. 

Impedance: 8/15 ohms. 

Finish: Walnut, oak, mahogany or maple 

veneers. 

Weight: 64 lbs. 

This SFB/3 system is a reversion to an old 
idea, but with a_ difference—and what a 
difference ! I surmise that it was suggested, as 
an experiment, by the characteristics of Mr. 
P. J. Walker’s Electrostatic Doublet, last spring. 
But whatever the genesis, there is no doubt 
about the result ; it is so successful as to be a 
revelation. So there you have it from alpha to 
omega. 

I have been fortunate enough to be able to 
compare it directly with several standard reflex 
cabinet systems in the medium price range, and 
the conclusion was not at any moment in doubt. 
The SFB/3 scored every time and all the time. 
It was the most efficient in output, it was the 
smoothest in range, it had a “‘ bloom ”’ which 
the others somehow lacked. 

In these tests I placed the baffle across the 
corner of the room so as to get a certain amount 
of corner loading, but not close against the walls 
which is the most efficient position, particularly 
for the deep bass. Even so, the bass was reason- 
ably strong for a relatively small room and the 


Bronze/SFB, 


fact that there must have been some phase 
cancellation did not obtrude itself at all. 

That is the position I would have it if I were 
listening to an opera. For a symphony or an 
organ recital I should have it right in the corner. 
But for a play I should have it more towards the 
middle of a room but at unequal distances from 
the walls; in that way there would be more 
““presence’’ without any suspicion of chestiness. 
This illustrates the versatility of the arrange- 


- ment which is not possessed by any cabinet 


loudspeaker system. I heartily commend the 
notes which Mr. Briggs has drawn up to 
illustrate this feature. 

Now I hope that none of my readers will be 
misled by this enthusiastic report (and it is 
intended to be enthusiastic) into thinking that 
they can achieve equivalent results by just 
building a 3 ft. square, sand-filled baffle and 
mounting a woofer, a squawker and a tweeter 
on it. The secret of the success of the SFB/3 lies 
not only in the cleverly designed, sand-filled 
baffle but also in the particular loudspeaker 
units and the way in which they have been 
balanced in laboratory conditions. I have no 
doubt at all, for example, that the new plastic 
foam surround for the loudspeaker units is a 
decided improvement on the old cloth surround 
in damping out standing waves in the cones. A 
large part of the smoothness of response is due 
to this feature. Equally, it was a wise move to 
connect the 12 in. and 10 in. units in parallel 
rather than through cross-over units in this 
instance and to have the 3 in. unit connected 
via a 4 mfd capacitor in parallel with the other 
two. In that way the resulting impedance 
characteristic has been made _ particularly 
uniform. 

But after all the real test of the success of the 
system is not in Mrs. Beeton. It rests in the fact 
that one listens to the music and the speech 
and not to the speaker. 


The Garrard Transcription Arm and 
Moving Coil Pickup. (Complete with 
transformer £11 12s. 6d. plus £4 6s. 10d. 
P.T.) Garrard Engineering Co. Ltd., 
Swindon. 


1. The Transcription Arm, TPAIO. 

This arm is a worthy companion to the 301 
Transcription Turntable. It is designed on sound 
engineering principles and is beautifully made 
and articulated. It is adjustable as to height, 
length and offset angle and is accompanied by a 
comprehensive booklet with excellent templates, 
so that there is no difficulty in setting it up to 
give optimum tracking facilities for any con- 
dition of use. There is also a facility for playing 
weight adjustment by varying the tension of a 
counterbalance spring and this has_ been 
designed so as to have no deleterious resonance 
effects. 
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2. The Moving Coil Cartridge, GMC5 (Price 
£7 7s. 6d. plus £2 17s. 7d. P.T.) 


Specification : 

Response: 20-16,000 c/s constant velocity 
on microgroove records. 

Compliance: Better than 6 x 10-* cm/dyne, 

Stylus Pressure: 5 grms. | 

Transformer : TPI, of hum-bucking coustry¢. 
tion in mumetal screening box ;_ primary 
centre tapped to earth. 


Output from Transformer: 8mV at 12 
cm/sec rms. 

Load across Transformer: 0.5 megohm 
minimum. 

Styli: Diamond 1 mil for microgroove. 


Sapphire 24 mils for coarse groove. 








This is virtually two complete moving coil 
pickups placed back to back so as to give a turn- 
over arrangement. Each moving coil is operated 
by its stylus through a cantilever which has 
appreciable vertical compliance to deal with 
** pinch effect’? and avoid “ needle chatter”. 

The lateral compliance is quite high and the 
stylus will therefore track comfortably at a 
playing weight of 5 grms. 

To have achieved all this in a design which 
permits of a turn-over arrangement means that 
exceptional skill has had to be shown in the 
practical side of the construction. Even so, there 
has clearly been a small penalty to pay (as 
compared with a more stumpy design) in an 
increased effective mass of the vibrating system 
as a whole when viewed from the stylus, and 
this has meant a restriction of the range at the 
upper end of the scale. 

The specification says that the range extends 
to 16,000 c/s, i.e. to the limit of normal audibility 
and recording. My measurements have con- 
firmed that the effective range goes beyond that 
figure but that the response, compared to the 
1,000 c/s level, falls off quite smoothly above 
about 11,000 c/s, so that it is about 6 db down 
at 16,000 c/s—i.e. a slope of 12 db per octave. 
This is nothing serious, for it can easily be 
corrected in the control unit of the amplifier. 
When such correction is applied it appears that 
a slight hump is left in the response between 
about 9,000 c/s and 12,000 c/s; it is no more 
than 1-2 db and is sufficiently spread in fre- 
quency as to be inaudible. 








These measurements corresponded to what 
was heard in my listening tests. For these, of 
course, I do not rely solely on my own listening ; 
after all, I am getting on in years now and my 
sensitivity at the top of the scale is not what it 
used to be. For this, as will have appeared from 
other reports, I have learned to use my wife 
and other friends as audio-meters—they have 
to be good friends, or they wouldn’t put up 
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QUESTION 
ANSWER 


This direct trading explains why our products, though in the top class, 


are so much cheaper than our competitors’. 
What we are and what we do 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Tape Recorders, Portable Record Players, Speaker 
and Amplifier Cabinets and designers of custom built Complete High 


Fidelity Radio and Record Reproducers. 


Secondly we are Retailers of Gramophone Units, Autochangers 


Speakers, Tape Recorders, etc. etc. 


We recommend only that which we know to be of good performance 
and of sound construction. We are not in the group of traders who 
sell job lines at apparently low prices because they are obsolete or 
faulty. On the other hand our finances are such that we do not have 
to sell you an expensive article if we know that a less expensive unit 


will do your job perfectly. 


If any reader should have his mind set on a high-priced amplifier of 
another make and would like to save money if possible, we should 


The new No. | “SYMPHONY” AMPLIFIER Mark Ill is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your Own ear characteristics, and the record or radio 
programme being heard, Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78 to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 15 ohms or 
2-3 ohm speakers. Price 12 gms. (carriage 7/6). Fitted in 
Portable Steel Cabinet 2 gns. extra, 
The new No. 2 “SYMPHONY” AMPLIFIER Mark Ill as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Weden mains and output transformers and 
choke. Output tapped 3, 
7.5 and 15 ohms. 
provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
s- (carr. 7/6) 
itted in Port- 
able Steel 
cabinet 2 gns. 
extra. 















Both the above mode! Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 

STUDIO (High Gain) “SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony ’’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Correction Networks to exactly match certain very high 
fidelity popular pickup cartridges. Extra cost : for Collaro P 
: PX or Decca XMS, 2 gns. For variable reluctance cartridges, 

gns. 

No. | “SYMPHONY” F.M. TUNER. High : grade 
instrument with extremely silent background, Based on the 
latest type of perm- 
eability-tuned Coil 
Assembly of advan- 
ced design, housed 
in anti-radiation 
Shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
in the highest’ 
fidelity class. £15/ 
8/-. Power Pack 
£3/7/6. Magiceye fl 
extra if required. 


No. 2 “SYMPHONY” AM/FM TUNER 

Combining all the specifications of our Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and I.F.s. Fully self-powered on one 
chassis. 26 gns. (carr. and pkg. 7/6). Double beam magic eye 
€2/5/- extra if required. 
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** Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


** Because they cannot afford to, as we give their discount to YOU (the pubiic),” 


like to make the following clear-cut offer: If he buys one of our 


“* Symphony ” Model Amplifiers (Standard or Studio version) and is 
not entirely satisfied with it he may return it for full credit against 


any other amplifier or tuner on the market. It should be emphasised 
at this stage that we can supply any Amplifier, Radio Tuner, etc., 
advertised. Our Chief Engineer, who is operating a Technical Guidance 


Service, is available daily including Saturdays from 10 a.m. to 6 p.m. 


or will deal with inquiries by return of post. It is essential to mention 


The ** Gramophone ”’ in your inquiry. 


Our new illustrated Catalogue and supplement will be a great boon 
to those desiring quality equipment for modest expenditure. 
two 24d. stamps for your copy now. It may well save you pounds ! 
All our equipment is on demonstration at our showroom in con- 
junction with a variety of Pickups, Speakers, etc. If you can possibly 


Send 


call we shall be pleased to see and help you. 


or ordering. 


N.R.S. ‘EMPRESS’ FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. £13/15/-; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful walnut cabinet complete with Magic eye 17 gns. 
Carriage 7/6. 


** SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. il. Very high grade iogram Chassis incorporating the 
Long, Medium, Short and VHF Bands ; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. Input sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pickup cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift FM 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M. 
indoor dipole aerial supplied free. Negative feedback ; 
1S ohms tapped 3 ohms output ; entirely new-look German- 
type dial and knobs in gold, brown and cream, measuring 
1S in. x 6 in. horizontally. Depth front-to-back 8 in. An 
extremely attractive up-to-the-minute instrument. Price 
complete with 10 in. Goodmans Loudspeaker, 26 gns. plus 
carriage, 10/-. Alternatively, allowance made on standard 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock, 


RECOMMENDED GRAMOPHONE UNITS 
COLLARO 4-SPEED SINGLE PLAYER AC4/564. £9/7/-. 
NEW MODEL RC456. 4-speed Mixer changer. £13/17/-. 


NEW MODEL GARRARD RC88 AUTOCHANGER 
£15/11/4. RC98 £17/10/3, prices less head. 


Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 

LENCO GLSO 4-speed variable from above 78 r.p.m. 
to below 16 r.p.m. Special Autostop. Price with Studio 
— i -— oF Goldring Model **500”’ 
variable reluctance head £21/17/10. Illustrated leaflet available. 


LENCO GLS5S5, as above but without pickup and autostop, 
but fitted with special device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. Illustrated 
leaflets available. 


LENCO GLS56, as GL55 but with Studio or Goldring ** 500°’ 
pickup £23/7/-. 


DIAMOND STYLI. We can supply Diamond Styli in place 
of Std. or LP sapphires for £4/17/4 extra. Fitted to any cartridge 
or Gram Unit which we supply. 


NORDYK CABINETS. Enclosure 4£5/17/6. 


Table Model Amplifier/Gram Unit Cabinet £5/19/6. 


Table Model Tape Recorder Tape Amplifier or Radio Tuner 
Cabinet £5/19/6. 


Record Storage Cabinet holding 


Speaker 


150 Records £4/17/6. 


All above cabinets measure (internally) 19 in. wide x 13 in. 
high x 13 in. deep, and finished in polished walnut, light oak 
or mahogany, thus enabling a complete installation to be built 
up unit by unit in matching style cabinets and added to_as 
required. Send for illustrated leaflets. 


We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 
and speakers mounted in these cabinets. Examples on 
demonstration. 


NORTHERN RADIO SERVICES 


Dept. G, Il KINGS COLLEGE ROAD, ADELAIDE 
ROAD, LONDON, N.W.3. ‘Phone: PRimrose 3314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 








It is essential to mention “‘ The Gramophone ”’ when requesting catalogues 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut ? in. thick, 
heavy inert, non resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions, 8-in. speaker model 85/-; 10-ia. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built 15/- extra. As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille, 10 in. 
£11; §2 in. £11/10/-. Other veneers to order. 
LOSURES TO GOODMANS “ SHER- 
WOOD” DESIGN. Walnut or Mahogany, 
complete with acoustical resistance unit, 19 gns., 
or less A.R.U., 163 gns. In stock now. 
MIDAX/TREBAX CABINET. 
**Sherwood’’ (Viscount) 8 gns. 
CONSOLE AMPLIFIER CABINET KITS. 
33 in. high x 194 in. wide x 15 in. deep, lift up lid, 
take Tape Deck, Gram Unit, or Autochanger, 
Amplifier, Pre-Amplifier, and Radio Feeder 
Unit, finished medium walnut veneer. De 
luxe version, price 12 gns. Oak or mahogany 
veneers and special finishes to order. Carriage 
according to area. Ve will quote by return. 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 in. p.m. speaker with two built-in 
Electromagnetic High Frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com 
prising W12/SFB, 10 in. Bronze/SFB and Super 3 
mounted on baffle of revolutionary design m 
walnut, oak, or mahogany veneers, Price 
£37/10/- complete. 

TAPE RECORDER DEPT. 

We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with all 
worthwhile Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Aniplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us before 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 

THE “SYMPHONY” DE-LUXE TAPE 
RECORDER, 2-speed, twin-track, microphone, 
radio and gramophone inputs. Facilities for 
playback through high quality internal elliptical 
speaker, or through external high fidelity speaker 
or through external high fidelity amplifier. 
Automatic head demagnetisation. Wide frequency 
range heads. Housed in handsome polished 
walnut cabinet. Fantastic value for money at 
49 gns., or 9 monthly payments of 6 gns. Plus 
carriage £1. Full details in catalogue. Also available 
with built-in revolution counter for 52 gns. or 9 
monthly payments of £6/13/- Recommended 
ae : Ronette $742 at £10/4/- or $53 at 


HIRE PURCHASE FACILITIES 
AVAILABLE 


To match 
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| , LEELA ATAU TATED EAA TAA 
| ° i = = 
 Lendon’s Famed |: . TN = 
= cas = 
Fiecord Centre : \ + VICIN TE = 
= SPECIALISTS in PHOTOGRAPHY ano APPARATUS} = 
= Colmore Row Dale End Quecn Street Warwick Row = 
= Birmingham, 3 Birmingham Wolverhampton Coventry = 
+ +t FOR. BOOKS ¥* = Tel.: Cen.6055 Tel. : Cen. 1769/0 Tel. : 26303 Tel.: 40808 = 
* = = 
= FOR THOSE TO WHOM ONLY THE BEST IS GOOD ENOUGH = 
NEW & SECONDHAND = The Ferrograph Magnetic Tape Recorder, despite its enviable = 
= reputation in professional fields—must be heard by you when = 
e = it will speak for itself, leaving no doubts whatsoever in your mind = 
ooks CUSUE | aise 
by = Ferrograph Model 2AN  £79.16.0 = 
= (As supplied to Messrs. = 
= Rolls Royce Ltd.) = 
CelOor & a Model 66N, for building = 
= into your existing = 
= cabinet £88.4.0 = 
Foyles Records Dept. has an excellent stock = We highly recommend word many = 
: = range of extension speakers for = 
of Classical, ‘Pop’ and Jazz Records— = no with Carcuapagh. : 
LPs, EPs, and 78s. = Tannoy Canterbury = 
= with 12” Dual Con- = 
WE + DESPATCH TO ALL PARTS = seneric Unit Bass Re- : 
= flex Corner Cabinet £57.15.0 = 
OF THE WORLD = AND FOR THE CONNOISSEUR. = 
= THE FINEST SPEAKER IN THE = 
= WORLD. = 
119-125 CHARING CROSS ROAD || = a ae 
LONDON, W.C.2 = £116.10.0° = 
Gerrard 5660 (20 li 9.6 (inc. Sats. = Demonstrations of the G.R.F. can be arranged in Birmingham, = 
Aaa," = and installed in a NORMAL LOUNGE—BY APPOINTMENT. = 
Nearest Station: Tottenham Court Road = Credit Sale Facilities Available—% Deposit = 
. MMMM MCs 
SUB-MINIATURE FULL RANGE OF 
TRANSISTOR COMPONENT Hl FI 
eee satiation ee a 9 we 


@ AMPLIFIERS 
@ F.M. UNITS 
@ GRAM UNITS 
@ SPEAKERS 

ON 
DEMONSTRATION 


FOR THE ENTHUSIAST WITH 
AN EAR FOR MUSIC 
AND AN EYE — 
FOR ECONOMY 


VOLMAR 
TRENT 


it has Volmar’s own 
special Mk. V Amplifier; 
it has negative feed- 
back, tone compensa- 
tion, an excellent wide- 
range speaker ; it has 
the Garrard 120 four- 
speed autochanger, and 
a2 neat livable-with 
case, strongty made and 
well-finished in rexine; 
it has... but how 
much better to go 
along to your stockist 

and hear the Trent for 
yourself. it’s first-class 
value at 


25 GNS. 

















ALL 
COMPONENTS 
FOR 
OSRAM 912 PLUS 
MULLARD 5/10 
AND 
WILLIAMSON 
AMPLIFIERS 
(Lists available) 





ae 





rmer 25022 
8.5: I Inter-stage Ditto 
Eartip...... 2/9 4. D.P. Switch............ 
Earphone Plug Socket ... 
Single Earphone 2502 ..................... 
Cord with plugs 
Transistors (all types) 























FULL RANGE OF 


GILSON 


TRANSFORMERS, 
etc. 
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9. T.C.C. Sub-miniature Condensers 


(Special list available of all sub-miniature 
Components). 











Other Volmar Medels with Collaro and various 
Garrard Units available from good stockists every- 
where. t on application to : 


VOLMAR 


141 HIGH STREET, BRENTFORD, MIDDLESEX. 
Phone ; EALing 1413 





28 HIGH HOLBORN, LONDON, W.C.I 
Telephone : HOLborn 6231-2 
(OPPOSITE CHANCERY LANE) 
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The NEW Bef o/yw~ STYLUS 






1. MAKES GOOD RECORDINGS EVEN BETTER 










LJ 


Rules for the Competition 











Crawley, Sussex. 
' Sole Selling Agents : 





Get your official Entry Form from your local Dealer. 


wis 
= The judges will award the First cash prize of £100 to the com- 
| = To Introduce The 8 . M - B Stylus petitor who has, in their opinion, submitted the most balanced 
= form of programme. The second and third cash prizes of £60 
M = and £40 respectively will be awarded to the competitors with 
= GEORGE ELRICK, well-known personality of Radio the second and third best attempts, and the thirty-five con- 
le = snore age solation prizes to the nearest in order of merit. 
n=8 BAN eae wee and Television invites you to enter this simple You may send in more than one entry form, but each form 
, 8 Fai. se ~ ieee sae must be accompanied by an empty B.M.B. Sapphire Stylus 
d = re ics packet. Entry forms should be completed in ink. 
= 3 sia a The closing date for this competition is the 30th June, 1957. 
= is ee COM PET ITIO a Completed entry forms, to each of which must be attached an 
0 = Esssristessassaroster ess etigs, empty B.M.B. Sapphire Stylus pack, should bear the name of 
= ss your music or electrical dealer and be posted in sealed 
= fists YO, ARRANGE A Ole PROCRAMME 7 envelopes which bear a 23d. stamp to :— 
= , . B.M.B. (SALES) LTD., CRAWLEY, SUSSEX. 
= ° The decision of the judges is final and legally binding. 
0 = .. 1. Garden of Eden ...11. Bless this House Gigli 
y = Frankie Vaughan 
e = .. 2. Young Love ...12, The Carousel Waltz 
= Tab Hunter Ray Martin 
= .. 3. KneeDeepintheBlues 13. Marchi ith Ji 
= me ‘Guy Mitchell 13 + tr with Jimmy 
= Use your skill as a Disc Jockey—select 12 records from the - % See Pot Boone **" !4+ Espania Suite Chabrier 
= @ list, place them in the order you would play them and then - & Dea xe Rock Me 15. Toyshop Ballet 
0 = in not more than 25 words give your reasons. any ; Mantovani 
= : : , Lonnie Donegan 
_ = Send in your entry with an empty B.M.B. Sapphire Stylus . 6 Den’e Knock the Reck .16. Scotland the Brave 
>: = Packet. Bill Haley rt Wilson 
: = , , .. 7. True Love Bing Crosby ...17. Orpheus in the Under- 
= Even a Sapphire point becomes blunted ____ Grace Kelly world Offenbach 
= after a time—replace yours NOW with a .. 8. The Faithful Hussar ... 18. Rock ’n’ Roll 
= B.M.B. S hi Styl btainable f Vera Lynn Winifred Atwell 
) = -M.B. Sapphire Stylus obtainable from .. 9. Julie Doris Day __...19. Adoration Waltz 
= your usual music and radio dealer—or ei itniitiiaii penne oad Waieheld 
h = j j ...10. One Fine Day ...20. Give Her My Love 
; = write direct to B.M.B. (Sales) Ltd., os p temy 
Ry 








S-fin-B (Sale) Ltd. Dept. 51 Boscobe', High Street, Crawley, Sussex. ‘*B-M-B Sapphire Styli are used throughout the world.” 








Cables: | 


MODCHAREX | 
LONDON 











EXPORT ENQUIRIES WELCOMED 


MODERN ELEcTRics LTD. 


164 CHARING CROSS ROAD 
LONDON W.C.2 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 


PROMPT ATTENTION TO POST ORDERS 


LoNDON’s LEADING TAPE RecorDER SPECIALISTS 
CONTINUOUS DEMONSTRATIONS 


LONG PLAY FERROGRAPH 


CONNOISSEUR /pickx-ups 












DIAMOND 
: AN ap WWORTEXION / eM! Yann) =\ GARRARD / LEAK 
STAN’. \GRUNDIG / 2 | sappuire anptypynt 
RECORDING BIB COLLA RO COLLARO 
TAPES BRENELL / spticers STYLI amen 
jontine  \ SIMON WEARITE THE DUST BUG LENCO ‘CONNOISSEUR 
TAPE & COMPOUND\GELOSO/  perLuxers | AurioL P/U ContRo\ ETC, BURNE-JONES 


























ee oe 
SPEAKERS 


WHARFEDALE PHILIPS GOODMAN 
STENTORIAN GEC TANNOY 








Nocanansiensiel 
AMPLIFIERS 


PAMPHONIC ROGERS _R.C.A. 
QUAD LEAK . AVANTIC 
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with 
=! 
Whether you possess ste 
a few dozen records . . or a few thousand. . . |: 





Whether your taste is 
traditional 
conventional 
or contemporary... 





you want at 


RECORD 
HOUSING! 





Sc 
I. The two-tone washable Rexine its 20 in. by 20 in. top. Or, polished & & 


£5.19.6d. ; Record Unit (capacity, 
carrying case holds 25 records and 150 records) £4.17.6d. 


costs 49/3d. It matches the ‘Dansette’ 


in medium mahogany (at no extra 
cost) it looks just right for the Pye 


3. ‘The Domino Cabinet’ with one Black Box. m 


Gram. range beautifully. Choice of 






















five single colours at 39/IId. black and one white door and brass- b; 
tipped black legs is the latest addition 5. The * Console * holds 500 records . 

2. Hi-Fi fans are unanimous in their to our range. Price: £6.19.6d. Or and costs £13.19.9d. It is the finest : 
praise of our remarkable new units. as unit only (without legs) £5.4.6d. cabinet we make. hi 
The price is realistic, the design is nd . 
clean and intelligent. Speaker En- 4. The ‘ Beau ’ at £7.19.6d. holds 175 This is only a part of the P 
closure at £5.17.6d. ; Gram. Unit at records and can take a large TV on ‘Record Housing’ range. 
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Write for full details and the name ' 
of your local stockist to Dept. G.28. 
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with it, and they have this advantage over 
laboratory systems of measurement that they 
can give reasons for what may be showing on 
their dials. 

One thing became quite clear from these 
listening tests, for which I know of no adequate 
ystem of laboratory measurement for pickups 
as yet: intermodulation distortion was so low 
4s to be unobjectionable and this enabled the 
frequency balance to be adjusted as desired 
without introducing other complications. 





Later: I have just discovered that a large part 
of the droop was due to my inadvertently 
connecting up the transformer to a load of less 
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than 4 megohm. The droop is of no con- 
sequence, as I have said, but it is important to 
note the sensitiveness to load conditions. 


3. The combination 

The latter part of the notes about the 
cartridge has really been a review of the arm 
and cartridge in combination. From what has 
been said it will be appreciated that, particularly 
at its price, it is one of the most satisfying com- 
binations that I know at present. Its range in 
the treble is not so extended as some of the 
expensive moving coil pickups. But it has 
real practical advantages which others have 
not got. 





THE LONDON AUDIO FAIR 


By P. WILSON, M.A. 


The first part of these notes is being written 
in advance from data sent to me by various 
exhibitors. I don’t usually do this sort of thing, 
but on this occasion it is necessary for two 
reasons. First, owing to the incidence of Easter 
our Press Day has had to be put forward so that 
actual impressions of the Fair will have to be 
very much in the nature of Stop Press news. 

Secondly, I have been very ill since the 
middle of March and am still confined to bed 
on this, the 9th April ; so that it will be a bit of 
a business to get along to the Waldorf by 
April 12th. Incidentally, I must once again ask 
the indulgence of correspondents whose letters 
remain unanswered at the moment. I will not 
be able to get down to them for at least another 
week. 


Electrostatic Speakers 

Naturally, in view of what was seen last 
year, everyone will be asking what is happening. 
Well, I have very little advance information. I 
know that the builders have at long last 
removed themselves and their obstructions from 
the new factory of the Acoustical Manufacturing 
Company, of Huntingdon, the beginnings of 
which I saw in March, 1956; and I know that 
the production line for Mr. Walker’s All-range 
Electrostatic Speaker should by now be 
in full operation. I know that the 
production design has been improved on the 
prototype both in performance and in décor. 
So I expect that the production model will be 
ed demonstrated at the Fair and you must judge 

for yourself. 
ra Last year Goodmans sprang a surprise on us 
ve by exhibiting the prototype of a different sort 
y of design with which they had been experi- 
menting. I have heard nothing more about it, 
but I should be more than surprised if they 
have stood still during the past year. 
‘ds Mr. Leak has been more revealing in his 
announcements. A comprehensive description 
"St @has been given in The Wireless World of the 
basis (and the reasons for it) on which he and 
his colleagues have been working ; but he has 
made no rash promises of how soon production 
models will be available. Later in the year, 
perhaps. 

Then rumour has it that Celestion and the 
Truvox Associated Companies have another 
full range electrostatic speaker in deveopment. 
But what form it is likely to take I cannot yet 
say. 

There may, of course, be other ambitious 
developers in the field. But, if so, they have 
kept it dark, boys ! 


2 Amplifiers 
The really startling advance news of the Fair 
was the announcement by H. J. Leak & 





Company of a slash (that is their word) in 
amplifier prices. That was real news indeed 
and it must have set a few hearts jumping. 
A new Control Unit, the Varislope III, is 
announced which is considerably more flexible 
than its predecessor, as well as being improved 
in style, and at £15 15s. it is actually 1 guinea 
cheaper. Then there is a new TL 12 Plus at a 
price of £18 18s. which is 9 guineas cheaper 
than its predecessor and can really, now, be 
regarded as taking the place of the TL 10 
which, however, is still listed at £17 17s. 

Lastly, so far as new products are concerned, 
there is the “ ultra linear’? TL 25 Plus which 
now costs £25 14s. instead of £34 7s. The 
Trough Line Tuner, the moving coil pickup 
and several other previous lines are, of course, 
being continued. 

The only other advance amplifier news that 
has reached me, apart that is from designs that 
are already well known, relates to the Sound 
Sales Tri-Channel and the Rogers Senior, 
Mark II. The former has now been redesigned, 
and improved in minor respects, so that now 
the three distinct amplifiers are now all 
disposed. on one chassis. 

The Rogers Senior, so far as I can gather in 
the absence of a circuit diagram, has a some- 
what novel circuit in the penultimate stage— 
and perhaps even before that. Anyhow, it is 
claimed that the new design has ensured that 
the amplifier 

(a) cannot be overloaded at_ sub-sonic 

frequencies, since the amount of negative 
feedback increases so much down there 
that any excessive signal is at once 
cancelled out, and 

(6) is unconditionally stable for all conditions 

of load, whether capacitative, inductive 
or any combination. 

This condition is important for use with 
Electrostatic Speakers. 

I am particularly intrigued with this new 
design for its objectives correspond with those 
which my son and I set ourselves when working 
out the details of what I called the No Com- 
promise Amplifier in THE GRAMOPHONE 
HANDsbOOK; and so far as I can make out 
Mr. Rogers has achieved those objectives more 
simply. 


Pickups 

Three new pickups have been announced. 
The first is the Garrard Moving Coil, of which 
we have known for some time and a test report 
is given on another page. It will surely take 
its place amongst the leading pickups on this 
side of the Atlantic whatever happens in 
America. : 

The same remark might equally well he 
applied to the second of the three: the 
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Goldring 600, which is a development of 
the 500. I recall that when the latter (or 
rather, the 500 P) made its appearance I 
declared that it seemed to have carried 
levelopment along this particular line as far as 
it could go. Clearly, I was wrong. The 600, 
at any rate as I tested it in prototype, is a 
definite advance. The H.F. resonance (as far 
as one could tell by speeding up the 45 r.p.m. 
constant note record and _ correspondingly 
reducing stylus size) has been pushed up above 
21 kc/s. And there has been a distinct improve- 
ment in robustness. I took part in a quick 
change, blind man’s buff, sort of comparison 
with some standard cartridges, including one of 
the most highly regarded Americans, and the 
600 scored every time. 

The third type is entirely novel. The 
Garrard is a moving coil; the Goldring a 
moving iron, or variable reluctance; the new 
Philips is a moving magnet pickup. It has 
been announced on the Continent for some 
time and I have been anxiously awaiting its 
production over here. 

Of course, all electromagnetic pickups depend 
for their operation on the periodic variation 
of magnetic lines of force through a signal coil. 
In the moving coil type the magnetic system 
is fixed and the coil moves under the influence 
of the stylus so as to embrace more or fewer of 
the lines of force; in the variable reluctance 
type both magnet and coil are fixed and the 
variation of flux through the coil is produced 
by waggling an armature of magnetic material 
in the field and so producing a periodic distor- 
tion of the flux through the coil; in the new 
type the coil is fixed and the magnetic field 
itself is vibrated by making the stylus move the 
magnet, which in this case is one of the newly- 
developed ferric materials. I shall be most 
interested to test the effect of this new system, 
and particularly to see how far it overcomes the 
hysteresis effect; it should clearly be free from 
any negative compliance disability. Anyway, 
the makers claim a performance which is every 
bit as good as that of the most advanced moving 
coil types. 


Microphones 

Two new models have been announced. 
The first is a (relatively) high output crystal 

e by Cosmocord, the production of which 
I have hinted at before in these pages. It is 
made up into a “stick’’ type, though the 
actual element is no bigger than a penny at 
the top of the stick. Its response goes up to 
above 10 kc/s. with a 3db peak at about 
8 kc/s. Being itself of high impedance it 
needs a high impedance load: 20 megohms 
is not too much though 5 megohms only 
produces an attenuation of no more than about 
6 db at 50 c/s. This microphone is therefore 
eminently suitable for speech and particularly 
for amateur use with tape recorders, whether 
for speech or domestic music. 

For more ambitious use than this, Simon 
Sound Services have produced a new Ribbon 
type of microphone whose range is such as to 
commend it for all types of professional as 
well as for domestic use provided sufficient 
amplification is available. 


Tape Recorders 

This year has witnessed the advent of high 
quality pre-amplifiers such as I called for so 
plaintively some three years ago. It is 
surprising how many of my correspondents 
seem to think that all they need to convert 
their Hi-Fi record reproducer into a high- 
quality tape recorder and reproducer is to 
connect up some sort of tape deck. They are 
rather shocked when I tell them that they will 
need a special pre-amplifier as well and that 
this will cost them £30 or so. Let me make it 
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clear then that such a pre-amplifier is a sine 
qua non both for recording and reproducing. 
It is needed to provide not only the extra 
amplification but also the equalisation for tape 
and magnetic head losses and the high 
frequency bias which is an important part of 
modern technique ; and for best quality this 
bias must be of adequate power and particularly 
pure in sine wave form. The pre-amp also 
supplies the high frequency erase current 
that wipes previous recordings from the tape. 

I hope my readers will appreciate from this 
that a good tape pre-amplifier is a wise invest- 
ment: in this respect, whatever may happen 
elsewhere, it does not pay to “‘ buy cheap ”’. 


Sound Sales ** Pre-corder”’ 


From the preliminary announcements it 
would appear that there are to be two pro- 
fessional type pre-amps at the Fair. One I 
referred to last month—the Sound Sales 
“‘ Pre-corder’’. I haven’t yet tested the one 
I have (thanks to my illness), so will defer 
additions to the comments I made last month. 
The other that I know about is the Vortexion 
10-15 watt amplifier and pre-amplifier com- 
bined. This is a novel idea which has a lot to 
commend it. Or is it really novel after all, for 
in principle it is equivalent to having a Simon 
SP2 Recorder in chassis form and without the 
Tape Deck and Loudspeaker. Anyway, I 
have such respect for the success Vortexion 
made of their Tape Recorder using the 
Wearite deck, that I shall look out for this new 
product with special interest. I have always 
regarded the Type 2 recorder as ranking with 
the Ferrograph at the top of its class for quality. 

Ferrograph, I see, are sticking to their pre- 
eminently successful design but are introducing 
modifications in new models so as to permit of 
stereophonic operation. Incidentally, a group 
with which I am associated has just returned 
a number of older models for servicing after 
5 years’ almost daily use. They were still 


Tannoy Horn-Loaded High Frequency Unit 


The GRAMOPHONE 


functioning well, but 5 years, we thought, is 
too much to demand without a _ thorough 
overhaul. 

The other piece of news in the tape recorder 
world is the welcome that is being given to the 
latest Mark III version of the Collaro Tape 
Transcriptor. I had expected to have one by 
me by the time of writing this note, so that I 
could say something more definite about it, 
but alas it has not yet arrived. From descrip- 
tions I have received, however, I fully expect 
that it will have cured the few minor operational 
defects that I noted in the previous model. 
Thus a “ pause control’ has now been incor- 
porated and there is an improved form of 


if , 


Goodmans ** 315°’ Reproducer 


“cueing’’. A pre-amplifier, designed specially 
for this transcriptor is also available, but I 
have no details about it. 


Loudspeakers and Enclosures 

So I come, last of all, to the conventional 
moving coil loudspeaker and its housing. Of 
these the demonstration rooms will assuredly 
contain many examples, from the highly 
successful Tannoy and Wharfedale designs of 
the past, to the more recent Wharfedale. 
Simon and Goodmans examples. A test 
report of the former appears elsewhere in this 
issue. The Simon is specially interesting not 
only because of the smoothness of response 
that has been achieved in a more or less con- 
ventional design but because the décor is such 
that it was chesen to represent the best of 
British produce at a continental exhibition by 
one of the Dutch promoters. 

The Goodmans “315” is another out- 
standing example of standard British practice 
which has been designed specially to house the 
3-unit system I reported upon so very favourably 
some three months ago. My wife and her guests 
still refer with a certain nostalgia to the quality 
we obtained from that combination. But it 
was housed in an experimental fashion, the 
Woofer (Audiom 60) being in a Sherwood 
enclosure and the Midax and Trebax being in 
a special sort of cabinet on top. Now the 
housing has been integrated, so to say, in the 
“315”, complete with cross-overs and 
attenuators, and I shall be interested to have 
one in due course to compare it with our 
recollection of the earlier set-up. 

The one new loudspeaker unit that has 
intrigued me is the Tannoy horn-loaded 
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tweeter which will stand 15 watts power at 
1,000 c/s. It has been introduced on the 
principle that there are many people nowadays 
who are compelled from economic necessity to 
build up their high quality loudspeaker system 
by degrees. That was, in fact, the suggestion 
I made in THE GRAMOPHONE HANpzoox. 
Hitherto the advice given, particularly jp 
American publications, has been that the 
loudspeaker systems should be chosen first and 
the amplifier, turntable, pickup and _ tuner 
items later as opportunity permits. My advice 
has been the opposite: first the turntable and 
the best possible, then the amplifier and the 
pickups (the two ought to be chosen together 
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Simon Dual Loudspeaker Enclosure 


for then complications in control units can be 
avoided), and last of all the loudspeaker 
system on a progressive basis. 

Well, Tannoy suggest a 12-in. Direct 
Radiator as first choice,.then the addition of a 
15-in. Woofer with a Cross-over at 400 c/s and 
lastly the addition of a horn-loaded tweeter 
with a cross-over at 3,000 c/s. It is a well- 
balanced system all right, but it seems to me 
that it fails to take advantage of the remarkable 
ability of the horn-loaded tweeter to stand up to 
middle frequency power. I should rather aim 
at crossing over to that unit at as low a 
frequency as one reasonably dare—say 1,200 
c/s—and choosing my mid-range unit accord- 
ingly. One knows that the Tannoy unit, 
which has the same throat construction as the 
Dual Concentric, is particularly satisfactory as 
a high note reproducer and no doubt the use 
of a die-cast horn has improved the response 
in the 1,000-2,000 c/s region. So why choose 
a cross-over at 3,000 c/s when even the Dual 
Concentric deals quite adequately with fre- 
quencies below 2,000 c/s ? In this connection, 
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HARTLEY-TURNER 
SOUND EQUIPMENT 


LOUDSPEAKER ENCLOSURES 


The Hartley Turner “ Boffle” is now 
available in either assembled, or in kit form, 
for use with 10-in. or 12-in. loudspeakers. 


The design, which utilises a special acoustic 
filter, provides an efficient loudspeaker en- 
closure, occupying the minimum of space, 
(only 18-in. cube) without sacrificing quality 
or introducing false colouration. 





PRICES : 
In Kit Form (with assembly instructions) 


he Type 1K for 10 in. diameter Loudspeakers 

on £8.10.0 

"200 Type 2K for 12 in. diameter Loudspeakers 

mit £8.10.0 

the 

we 9} Assembled 

we Type 3A for 10 in. diameter Loudspeakers 

~ £9.0.0 
Type 4A for 12 in. diameter Loudspeakers 

£9.0.0 


Carriage Paid in Great Britain 
Overseas Freight Charges, extra 


H. A. HARTLEY CO. LTD. 
66 Woodhill, Woolwich, S.E.18 


_ Telephone : WOOlwich 2020, (Ext. CB: 32) 
(An A.E.I. Company) 
















Advert 537 





(<= fequard your pr contin 
LP's are soft, easily damaged—and expen- ot PP: a 


sive. Very often, more irreparable harm 

is done to them in handling than in playing; for every 
scratch is permanent and every fingerprint—by collecting — 
dust—increases ‘“‘ surface noise.”’” Therefore, as is well 
am the playing surface should never be touched by 
and. 


—_ 





The new Miragrip, by preventing all risks, pro- 
vides the complete answer to the record handlin 
problem. It never touches the music lines at all, 
and leaves no marks of any kind. It is simple 
to use, suitable for all records, and combines 
convenience with absolute safety. 







Precision-made and chrome-plated, the Miragrip 
costs only 18/6, and is a necessity and investment 
for every record owner. It is obtainable from 
most dealers, or direct from the makers (post- 
paid in the U.K.). Free leaflet sent on request. 
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465 WALSGRAVE RD. 
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You can be proud of your 
Record Collection when 
it is housed in one of 
these handsome Cabinets. 


U.368. 24” x 153” x 28” 


Available in 


Light or Medium Oak or 
Light or Medium Walnut. 
U.368 holds 170 Records 
and U.568 340 Records. 


See your Local Dealer, . or 
write for full particulars to 
Dept. G.7. 


Fi A » M Road 
HERBERT E. GIBBS L Edmonton, Nel edmonton sit-23 





U.568. 24” x 153” x 35” 
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Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffied tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 





is bei 
BE Total mass approx. 5 milligrams. Ty 
ers a Frequency range 20-20,000 cycles 
a 4? 
To hear a demonstration is fatal. Be warned nd Pick-up, complete with | head fitted with [iM press 
‘ : Y ave 
in time or you too will never rest until you can ae Diamond Armature—£8.19.0 plus P. Tax £3.164, wa 
enjoy its delights for ever. oe ah Head onl y—£6.12.0 plus P. Tax €2.16.5. 


' Replaceable Armature System—£4.10.0 plus being 
Sees P. Tax £1,186, 


A. R. SUGDEN & CO. (Engineers) LTD. 
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_An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 

—_ recordings can be made in quick succession without spool 

reversal while a safety device prevents accidental erasure. Three 

speeds : 33”, 74” and 15” per second. 
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let me repeat once again that I believe that the 
most crucial, and usually the least satisfactory, 
frequency band in loudspeaker reproduction is 
that from about 1,200 c/s to 3,600 c/s and that 
in that region I want horn loading. 

So far, I suppose one would say, there has 
been nothing really startling or novel about the 
exhibits at the Fair. But wait a minute. There 
has been at any rate one last-minute surprise. 
This is an entirely novel way of mounting 
conventional moving-coil speakers, which is 
claimed to reduce by as much as 60 per cent the 
distortion which occurs at low frequencies— 
with conventional systems of mounting. 

The idea has been developed by Mr. Hugh 
Rrittain, of G.E.C., and is presented, full grown 
3s from the head of Jove, in the G.E.C. 
“Periphonic ’’ Speaker. This does what all of 
us who know anything about the operation of 
speakers have longed to be able to do! And it 
does it so simply: it compensates automatically 
for the lack of perfect rigidity in a cone which 
is being driven round an annulus. 

Two metal cone speakers are mounted one 
inside the other and are driven in opposite 
directions so that a region of intense, varying 
pressure is set up between them. This pressure 
wave is fed through a slot into a cabinet. The 
distortions caused by the flexure of each cone 
are at the same time automatically neutralised, 
being o ite in phase. 

OF pg the due are themselves subjected 
to intense strain by this system and it is doubtful 
whether any ordinary paper cone would stand 
up to it. The metal cone speaker is clearly 
what is required for the purpose. 

So much for the lower register from 30 to 
2000 c/s. For the upper register half a dozen 
“presence”? units are used and function 
extremely well, as I have noted before in these 


pages. 


Stop Press 

The demonstration did actually show that the 
speaker arrangement functions as described. It 
is a lovely speaker. Congratulations, Mr. 
Brittain, both on your ingenuity and your 
persistence. 

Another loudspeaker arrangement that 
attracted considerable attention was a new 
“inverse loaded ’’, spherical radiator designed 
by Cecil Watts. This was being used (on 
occasions) by Stan Kelly in the Goldring room 
and quite clearly made one of the best noises 
of the whole show. 

A further demonstration that attracted my 
notice was that of Stereophonic disc reproduc- 
tion given by Arnold Sugden in the Connoisseur 
room. Like all the Electrostatic speakers, this 
system is not yet available to the public but it 
is clearly something about which one should 
keep one’s eyes open and ears. 

Now I must close even this Stop Press. There 
may still be many interesting things I have not 
seen or heard about, but the scrum is so fierce 
even on this first day that I despair of finding 
any opportunity to make a proper tour in the 
time to get my copy to the printer. 

The success of the Fair is not in doubt. The 
public has taken it to its heart. We shall soon 
be past Hi-Fi and in the realm of musical 
appreciation. P.W. 
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Recording Fees 
The following statement was issued jointly by 
the Musicians’ Union and the principal 
Gramophone Companies on April 2nd, 1957: 
“As the result of a settlement reached this 
week, musicians will as from April 8th receive 
increased fees for gramophone recording. The 
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increases will range, according to circumstances, 
from 334% to 50%. Since the beginning of the 
year, the principal Gramophone Companies 
operating in this country and the Musicians’ 
Union have been examining the extent to which 
the present scale of payment for gramophone 
recording should be increased to meet current 
conditions. Previously, conditions have been 
laid down by the Union and this is the first 
occasion on which representatives of the Com- 
panies and the Union have had negotiations 
direct for the establishment of a tariff and these 
negotiations have been of the friendliest 
character. 

“In establishing this revised tariff, the 
Companies and the Union have been mindful 
of the fact that the volume of recording during 
1956 was the highest in the history of the 
Industry and have agreed to review the situation 
at the end of 1957, to see whether it has been 
possible for the Companies to maintain this 
volume of employment under the new settle- 
ment.”’ 

At present no repercussions have come from 
the Recording Companies as a result of this 
wage increase. 


New E.M.I. Company 


Electric & Musical Industries Ltd. have 
announced that, in order to co-ordinate all their 
record activities in this country a new Company 
has been formed under the title of E.M.I. 
Records Ltd. Mr. C. H. Thomas, for many years 
Record Controller of the E.M.I. Record 
Division, has been appointed Managing 
Director. 

The new Company will be responsible for the 
production, manufacture, marketing and dis- 
tribution in Great Britain and the export to 
overseas territories of the following E.M.I. 
records: ‘“‘His Master’s Voice’’, Capitol, 
Columbia, M.G.M., Parlophone and Regal- 


Zonophone. 


Deller Recital 


Following the successful recital given in aid 
of the St. Sepulchre’s Church Restoration Fund 
by Miss Isobel Baillie readers in and around 
London may like to note a recital by Alfred 
Deller, in aid of the same fund, on May 9th. 
Tickets for the recital, which is to be given in 
St. Sepulchre’s Church, Holborn Viaduct, are 
obtainable from Largs of High Holborn, The 
Gramophone Exchange, H.M.V. Oxford Street 
and Keith Prowse New Bond Street. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 

r word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the &th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘“‘The Gramophone,’’ 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘‘ copy ’”’ at their discretion and accept no 
responsibility for matters arising. from _ clerical or 
printers’ errors or of an advertiser not completing 
his contract. 





RECORDS FOR SALE 


A BALANCED LIBRARY can be built from my lists of 
mostly perfect LPs. Also high prices paid for good LPs. 
—Ives, 110 Magdalen Street, Norwich. 

A BARGAIN CATALOGUE OF RECORDS FREE on 
request. If not on our list, yet interested in slightly- 
used LPs and deleted 78s in finest possible condition, 
please notify us. There is always a vast selection of 
excellent recordings, mainiy new condition, but some 
imperfect copies at low prices. Our prompt and safe 
postal service also covers new LPs and tapes (all makes 
except H.M.V.) post free. We specialise in  part- 
exchanges, and can take perfect LPs against new or 
used LPs, finest h.f. and tape equipment. etc.—K. ‘ 
Holman, 143 Greenway, Ickenham, Middlesex: (Ruislip 
2518). 
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A COLLECTION of 500 78 r.p.m. classical records in 
perfect condition, as mew. Mainly Orchestral and 
Instrumental. £80.—Apply: Hope, 2 Rowland Hil! 
Avenue, Tottenham, London, N.17. 

— Ye riy Aida’’ (Milanov) £3 165s.. 
** Norma ”’ allas S., ‘‘ Merry Widow ”’ (Sch - 
kopf) £2 10s.—Box No. 6059. : —_— 

ANY AMERICAN LP. Satisfaction guaranteed. All 
details and price.—Box No. 6081. 

_*BALLO IN MASCHERA,” Gigli, LP, £3 15s. 0d. 
ao es an is i Christoff, £4 15s. 

so covers, in., est manilla, som in., 
£2.—Box No. 6076. a 

BOHEME (Decca) 45s., Domestica (Decca) 20s., V.W. 
= amie 15s.—8 St. Stephens Avenue, St. Albans 

















BORONAT TO ZENATELLO, scarce. vocals. at 
** Discor.’’ World’s lowest prices—Box No. 6064. 
CATLEY; TIBBETT; EDDY; MACDONALD; LEVY. 
Mint deletions—Wade, The Green, Tollerton, Yorks. 
COLUMBIA LP OL5090: My Fair Lady and Songs by 
Tom Lehrea; unused.—Offers to Box No. 6054. . : 
COMPLETE 36-SIDE RECORDING of Aida (Columbia). 
Scarcely used. Any reasonable offer considered.— 
Sinfield, 124 Knowle Road, Mirfield, Yorkshire. 
DELETIONS: 














Schorr ‘* Wahn’’ (D.1734); Leider 
“ Tristan ’’ (D.1667); Melchior/Leider ‘‘ Tristan ”’ Duet 
(D.1723/4) Cattaneo ‘‘ Gioconda ”’ (DB.1448); Galli- 
Curci (DB.1144) Astra Desmond “ Hebridean ”’ Songs 


(K.977/9).—Box No. 6060. 


FOR SALE: Faure “ Requiem,” Col. LX773-7. Mahler 
9th, H.M.V. DB8569-78; Hugo Wolf, Vol. 5, DB3321-6: 
Sibelius Society 7th, DB1984-6, 4th DB3321-6, Tapiola, 


DB1744-5.—Apply: Hadley, 6 San vino Avenue, Ainsdale, 
Southport. 


GERMAN LINGUAPHONE COURSE; as new; £10.— 
Meredith, 25 Melrose Gardens, Hammersmith, London. 


JAZZ (Modern), Popular, Continental, and Classical 
LPs, EPs (several hundreds), lists issued. Also aed 
LPs purchased.—Ives, 110 Magdalen Street, Norwich. 


LARGE COLLECTION deleted vocals: Caruso, McCor- 

eg Mon nae en Call by yy after 6 or evenings 
ent.—Phone: 6514. Allen, Sabi 

Road, Battersea, London, S.W.11. ~ 


LINGUAPHONE FRENCH COURSE, unused; comp! 
with text books, travelling case. £8 or one 
Box No. 6046. 


LP RECORDS FOR SALE.—-Details from Ashcroft 3 
Airedale Avenue, Chiswick 6794. én 


MANY SOCIETY ALBUMS—also complete villa 
Romeo and Juliet; W.E.R.M. in new condition. Offers. 
Carlill, 111 New King’s Road, London, S.W.6. 


ORCHESTRAL AND CHORAL LPs. Mostly 22s. 6d. 
Condition guaranteed.—Mr. Neal, 33 Worsley Street, 
Portsmouth. 

ORIGINAL AMERICAN 
anplayed, offers.—Box No. 


OVER A HUNDRED classical 78 r.p.m.; many com- 
plete Symphonies, Concertos—-WES 4382, before _ p.m. 
PRIVATE COLLECTION, 400 RECORDS, 240 albumed. 
many celebrity, Many cut-outs orchestral, vocal, instru- 
mental—no jazz. 1946-1956 ‘‘ The Gramophone ’”’ maga- 
zines. Record Player, Spring Motor, A.C. mains, 40-in. 
high, need attention; for connoisseur, £55.—Gardner, 
16 Westhead Road North, Cookley, Kidderminster. 
RARE VOCALS.—Battistini, Calvé, Sembrich, Plancon, 
Delmas, Litvinne, Patti, Ruffo, Chaliapin.—Box No. 6056. 
SMETANA’S “ BARTERED BRIDE.”’ Czech recording 
oa 3 Supraphon LPs. Unplayed. £5 10s.—Box No. 6055. 
TEN THOUSAND immaculate Classical 78s, prices 2s. 
pwd 3s., post free. Send your requirements.—Box No. 
TWO LP “ FANTASTIQUES ” Van Beinum, Karajan. 
a B flat Concerto (Backhaus) 25s. each.—Box No. 





























SCORE ‘My Fair Lady,” 
6077. 























m.. ae bg a representing 30 
nes; e used; est offer.—Naylor, Lea Haven, 
Idnall Road, Kidderminster. 


EQUIPMENT, ETC., FOR SALE 


_A COLLECTION OF 500 78 r.p.m. Classical records 
in perfect condition, as new; mainly orchestral and 
instrumental, £80. Apply.—Hope, 2 Rowland Hill 
Avenue, Tottenham, London, N.:17. 

ALBA 475 CONSOLE MODEL RADIOGRAM with 
three-speed Collaro Autochanger, recently overhauled 
£25. London area only. ACO 6417, evenings. 


ALL ITEMS BOXED, as new, Truvox TRI tape 
recorder (cost £73), £58; Collaro three-speed recorder 
(cost £58), £46; Truvox tape deck, £20; Collaro Hi-Fi 
Deck, £16; F.M. tuners T.S.L. £15 10s.; Dulci, £15: 
Truvox Recording amplifier £15 10s.; Tripletone 12 watt. 
£12; T.S.L. High Stability amplifier, £11; G.E.C. metal 
cone with presence unit, £11; T.S.L. sound corner. 
 Sagy an Monarch four speed changer, £8 10s.—Box 

oO. . 


ARMSTRONG A.10 AMPLIFIER and pre-Amplifier, 
perfect, £21, also Armstrong .FM.56 F.M. Tuner, 100%, 
heard working, £17.—Michaelson, 40 The Vale, N.W.11. 
Meadway 3728. 

ATTRACTIVE CABINET, fine quality, £12. Superb 
Television Cabinet, Console, £12, unused, cost £40. 
Wanted: Dynatron radiogram. Vitavox K 15/40 loud- 
speaker.—Box No. 6079. 


























B.J. ARM, HGP55 LP HEAD, template, £3.—98 Moss- 
field Road, Birmingham, 14. 

COLLARO TAPE TRANSCRIPTOR for sale, £12, never 
used, also B.J. Arm and 2 Acos Heads, new, £2. Belfast 
area. Genuine bargain.—Box 6082. 
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COLLARO TRANSCRIPTION STUDIO P cartridge 
boxed, a £2.—Bridgen, 78 Cromwell Road, 
Hounsilo 

COLLARO TRANSCRIPTION, 2,000 og unit, £8.— 
Osborne, 6 Liverpool Road, Formby, Lancs 


CONNOISSEUR MOTOR, three-speed, new condition; 
pickup three h in ished table cabinet, £20; 53 
cu. ft. enclosure, £4 10s., Radiogram cabinet, £1 10s. 
Hayes 0882 after 7.30 p.m. 

CONNOISSEUR TWO-SPEED MOTOR 33/78, little 
used, as new, £10. Rowell, 14 Market Hill, St. Ives, 
Huntingdonshire. 

DECCA CORNER HORN, 15 ohms, £14.—20 North- 
cote Avenue, Ealing, W.5. 

DECCA SINGLE-SPEED (334) motor, plug-in tyDe, 
crystal P.U., £3. XMS LP head, diamond stylus 30s.— 
Box No. 6067. 

DECCALIAN THREE-SPEED Garrard, 
almost unused, as new, £25.—Box No. 

DYNATRON “ETHER PRINCESS” as new, 18 
months old; cost £159. Walnut cabinet. Offers.—Gunn, 
245 Birches Head Road, Hanley, Stoke-on-Trent. 

FELGATE SILENT yon eo INVERTER, D.C. to 
A.C., almost new, £9.—HIL 7 

F.M. JASON TUNERS. A Sever number available, 
complete with valves, aligned and tested £8 10s. 0d.— 
D. Martin, 155 Hawthorn Road, Barnsbury, Woking, 
Surrey. 

FOUR SPEED AUTOMATIC 




















cream case, 
A37. 

















‘**Golden Box’’ record 

Plays through your 

Radio, £9 19s. 9d. carriage and packing 4s. 6d. extra.— 
eds 


GOLDRING 500 S/D pickup, Lenco arm. Diamond 
LP, sapphire 78, perfect £6 10s.—Bond, 12 Briarbank 
ER 8177. 


Road, W.13. P 


GOODSELL 10 WATT AMPLIFIER, control unit with 
filter, F.M. tuner with power unit, £27 10s.—Box No. 
6045. 











GRUNDIG TK9 tape recorder, excellent condition, 
recently overhauled Company's works, 40 or ao 
offer, bargain.—Foote, 13 Oxford Gardens, London, W.10. 
Phone: LAD 0 0688. 


GRUNDIG 8 819, superb instrument, almost 4s new. 
Automatic reverse. Tape meter. Mic., £65. TEM ' 7238. 


HI-FI RADIOGRAM, gt oe transcription. . pickup, 
Leak TL10. Point- VHF tuner. speaker; massive 
Walnut cabinet, £55 ko Kildonan Road, Liver- 

JACOBEAN GRAM and matching corner speaker 
unit, beautifully made, dark oak, gram similar to 
bureau fitted three-speed Collaro studio P 5 watt push- 
pull amplifier, Jackson tuner. But take any units. 
Speaker unit, Goodmans Axiom 22 Mk. II, cost £130, 
accept £75 or offer. Phone: Giles LON 7171, daytime. 


LEAK RC/PA 12 WATT PRE-AMP, excellent condition, 
£3 15s.—Benson, 8 Floralia Avenue, Ryhope, Durham 


EAK TLI10. Varislope 1. Jacks, £19 10s. 0d. ae 
with “Cc” Ampli ifler. —113 Wood Lane, Isleworth, Middx. 


LEAK 7 and Point - 1 P-Amp in Cabinet, £21, 
o.n.o.—Box 6078. 

LEAK — AND “POINT ONE,” mint condition, 
£20: Wharfedale latest super 12/FS/AL, unused, £12. 
—Billington, 69 Meadow Waye, Heston, Middlesex. 
Hounslow 6490 

LEAK TL/12 VARISLOPE I, £20. 
diamond LP, sapphire 78, £6, 
Refiex Cabinet, £5.—Box No. 

LOUDSPEAKER BY LOWTHER-HEGEMAN, type W 
handsome cabinet, as new. Demonstration by appoint- 

ment, cost £150, no reasonable —_ refused. Tel. 
Thanet 52488.—30 Saxon Road. gate. 


MULLARD AMPLIFIERS, 3 or oy and 
Jason tuner, both nearly new and very good perform- 
ance, £18 or separately.—Box No. A40. 

NEW LEAK TL10 Point One Comp, £25. Garrard 301 
Strobe Edge £25. Goodsell 5 w. U/L Amp. £12. R.C.A. 
Pre-amp. £11.—Hartley, 9 Gesees Road, Forest Hill, 
London. Tel. FOR 8523. 

N.R.S. NO. 2 “ SYMPHONY” superhet tuner (A.M. 
tf studio P pickup (sapphires); offers?—Box No. 



































Connoisseur pickup, 
Wharfedale Golden 




















UAD’R TUNER, £11: Leak pickups STD. LP and 
<u £6 10s., Gramophone February 1953 to 
December 1956, offers.—Needham, 16 Grenville Place, 
Barnsley. 

ROGERS corner horn fitted with Philips dual cone 
speaker, bargain at £18. Buyer arranges collection.— 
Cressey, 141 Belvoir Street, Hull. 

SOUND SALES Phase Inverter speaker, £8.—44 St. 
James Ro Road. Edm Edmonton, N.9. 

“SOUND SALES Phase Inverter speaker, with ~snr nag 
tweeter (T.12),. perfect condition, still under guarantee 
£22 o.n.o. —Box No. 9 

SOUNDSALES 














F.M. TUNER with power pack. £10; 
Nusound variable selectivity tuner, £5: Amplifier. £6; 
Connoisseur pickup microgroove, £3; laro three-speed 
Autochanger adapted Connoisseur head, £4.—Box No. 
A4l. 








SP/2 SIMON TAPE RECORDER, in mint condition, 
good reason for selling. inspection invited. £60.— 
Melville. 46 Rosemary Avenue, _Hounslow West, Mi Middx. 


TANNOY VARILUCTANCE CARTRIDGE MARK If! on 
Lenco arm, diamond (LP) savophire (78) £12 10s.— 
oO’ O'Hara, 25 Cawthorne Road, Kettlethorpe, Wakefield. 


~ ‘TAPE RECORDER.—C.J.R. type D5. replay monitoring. 
Large spools, £75 including microphone.—Thomson, 112 
Alcester Road South, oom BL my 14, Highbury. ‘1314. 











The GRAMOPHONE 


TWO G.E.C. metal-cone speakers, £6 each; one 
Presence unit, transformer, 20s., penoenee cabinet, 


55s., 
£9. Complete unit, £21.—Box No. 


VOIGT Pe. SPEAKER. Lowther. P.M. Unit, 
Lowther. D.T.4 Tuner, all wood checked, nearest £30, 
London. Phone: Forest Hill 6339 








VOIGT LOUDSPEAKER in corner horn housing, 
£16 o.n.o.—10 Lacktord Reet, Chipstead, Surrey. 
Beuntends. 2027. 





W.B. 12-IN. SPEAKER in —- en reflex cabinet, 
£12.—Jones, 6 Broomwood Road, s 


1903 _— BELL GEM with — perfect. 
man 6891 





FLAx- 





RECORDS WANTED 


ADVERTISER seeks new or fibred copies of Carosio, 
DB6387. Erb EG3687, DA4465, Schumann DA1521, DA1854. 
es ** The Firs,’’ Eastern Road, Havant, Hants. 


RGE NUMBER OF LPs, MPs AND 45s (especi- 
ally nen ay In view of our high standard of con- 
dition, only really perfect copies are wanted, and for 
these we pay best prices for cash. or part exchange 
against secondhand or new LPs, tapes, all h.f. equip- 
ment etc. Please send lists; quotation and packing 
we promptly sent. Large numbers collected.— 

S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 


CLARA BUTT.—Everything, details. Sale, cheap, 
** The oe January 1953-March 1956, 2 miss- 
ing.-—E -—Box No. 6051 


COMPLETE SPANISH Linguaphone Course wanted.— 
Write: Cooper. 31 Thorpe Street, York. 


ELGAR, FISCHER, SCHNABEL, SOLOMON 78’s of 
each playing or conducting. Sta record number, 
condition and price.—Box No. 6057. 


“ELLEN “FERRY. VICTORS. 174239 Ophelia’s Mad 
Scene; 74240 Potion Scene—Romeo; 64191 Much Ado; 
64193 Winter’s Tale.—Marshall, 56 St. Wilfrid’s Road, 


Burgess Hill, Sussex. 


GIGLI,-—All records wanted; also organ _ records, 
ee ni Demessieux, Dupré, Thalben-Ball Se. —Box No. 
05 


I TAKE CLASSICAL 78s in part exchange for new 
LPs or equipment. Send details and s.a.e. for reply.— 
Box No. 6062. 


ITALIAN LINGUAPHONE REQUIRED.—Shawcross, 49 
Cadogan Street, S.W 


~ JOHN IRELAND — prices paid for 78s in good 
condition of London Overture, These Things Shall Be, 
Fantasy Trio, Violin Sonatas and any other works.— 
Chaffer, 5 Fulwith Road, Harrogate. 

KISS ME KATE (Cole Porter): 
Morrison LP wanted.—Box No. 6070. 


~ McCORMACK a 4 Ts, ODEONS especially Thora, 
Col. 8&9; also H.M.V. DAs and — Will pay 
generous prices vy "wanted a... 5 —Box No. 6068. 


MIKADO, LP, DECCA OR 4H.M.V. — price.— 
Griffith, Barford Street, , Martin, _Salisbury 


MILITARY BAND AND TATTOO RECORDINGS. 
H.M.V. 243, 4275. 4412, 8187, 8224, bay -~ 8589, 8867, 
9121, 9387, 9398, 9459, C1217, 2754, Raf. : Columbia 9605, 
5473. DB1923, 1937. 1955. 1982, 2047, sigs: P7493, 
1684.—Replies, condition and price to: Mr. J. Kitt, 
Box 40. Dargaville. North Auckland. New Zealand. 


MISCHA ELMAN: DA1232, DB1385. Vasa Prihoda: 
CA8393. Polydor 90°163L. 90, 164L. 66°484/4m. Generous 
prices offered for good copies.—R. Feller, rue Guimard 
16, Bruxelles, Belgium. 


NIXA CLP 1150 Chopin Sonata 1. Your price paid.— 
Walters, 22 Regent Road, Handsworth, tlh name By 21. 


SOUSA WANTED: ~ Imperial Edward pee 836): 
Rifle Regiment (Columbia DD568): Left Right (Zono- 
ene ~~ 5 Powhatan’s Daughter (Zonophone X40222). 

x No. 


SPANISH LANGUAGE COURSE.—4 Pickwick Road, 
London, S.E.21. E.21. BRIxton 6927. 


UP TO 25% ALLOWED for perfect classical LPs 
avainst the purchase of new ones. Send details and 
8.8.€. soe rep ly.—Box_ No. 6 No. 6063. 

VICTO LCTs—12, ~~ 1000, — 1038, 1136, 
1ts DA1186/9. —Box No. 6080. 

WALKURE, ACTS 1 AND 2. HM.V. Fi agstad. singles 
or complete. ‘*’Sie¢fried.’’ Melchior, D1692, D1694 and 
others. Good condition essential.—Loynes, Lowethorpe, 
Wolverley, ‘Worcs, 

~ WANTED.—H.M.V. ©4098 “ Danza Lucumi,” Mela- 
chrino Orchestra.—Box No. 6047. 















































American Drake- 





















































Concerto 1001. 











Mela- 


WANTED. RECORDINGS OF “LOCKRUF” (Selma 
Kurz), ‘Ecco ridente in Cielo’’ (De Luca), ‘“* Porgi 
Amor’ (Melba), ‘* Vi Ravviso ’’ Gia ** Dormite 
Signora’’ (De Luca), ‘*‘Le Cor’ (Plancon), ‘“‘ Ma 
Kath (Calve). Good condition, state price.—Box 








ANTED: Willan: Piano Concerto (Can. Victor, 
paris39): Bach Double Concerto (Mengelberg. K200472/4), 
Partita No. 1 (Selva, D1534/5); Handel Organ Con- 
Beethoven ~‘, “we 
ED1206/9, ‘—_ = a No. 
es 30), mm. 
(PF11025), Elgar In the South RISL/O Tschaikovsky 
Concerto No. 1 (Orloff. K1167/70), No. 2 (Jovee, 
K1527/30). Pol. 22364 Smeterlin. 65981 A. Busch: Vocals: 
DA9%2 McCormack. 1029 Giannini. 1967 Offers, 1276 
Fleta, 4466 and 4475/8 Hiisch, DB1285 Offers. 4914/5 
Lawrence, 5524 Hiisch, 5561/2 Leisner, 5630 Ralfi L1979 
Guclielmetti. K1465 Ferrier. Pol.66440 Melchior, SK3301/ 
2 Ziliani. Piano : Beethoven Op. 106. 109. 110 
(Cortot, Duo-Art). Highest prices paid, exchange LPs. 
—Box No. 6069. 

~ WANTED URGENTLY, Italian pronunciation records, 
state price.—Foulstone, 216 Baslow Road, Sheffield. 
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THE A.B.C. 
of HI-FI 


Second in a series on the elements of Hj gh 
Fidelity which is addressed primarily to the 
novice but the expert may find something of 
interest to ! 


A for Amplifiers 


The Main or Power Amplifier follows the Control 
Unit described in the April issue. The purpose of 
the Amplifier is to deliver adequate power to the 
loudspeaker with low distortion and level response 
over the whole audible range of frequencies. The 
maximum power required will vary with the 
listener's requirements of volume and the sensitivity 
of the loudspeaker. Not less than 4 watts is generally 
needed. The better amplifiers for domestic use 
handle pom of over 20 watts without distortion— 
although 8-12 watts is often adequate. Some 
amplifiers will-provide auxiliary power supply for 
radio tuners and this has an advantage in avoiding 
the need for separate power units or the use of a 
self-powered tuner. 


3 a > » *« 
: rely VPA EGS”. 
: 7 


One of the best of present Power Amplifiers is the 
R.C.A. here illustrated. This unit is of massive 
build with heavy transformers. it handles peak 
powers in excess of 20 watts, the distortion at 10 
watts being less than 0.1 per cent. This amplifier 
offers variable damping factor, which enables the 
best use of any type of speaker. It provides adequate 
auxiliary power for any tuner unit. A feature 
shared with the accompanying Control Unit is that 
no soldered connections — be made by the user 
in assembling his equipmen 

This R.C.A. POWER AMPLIFIER and CONTROL 
UNIT have enjoyed increasing popularity. Originally 
priced at £48 it is now reduced to £41 at which 
price it is excellent value. 





Transcription Motors 


GARRARD 30! 
An outstanding model with variable speed 
adjustment 8.3 
With stroboscopic marked turntable. 


£28.0.11 
LENCO 
With Goldring 500 Cartridge. A popular 
unit with variable speed adjustment. 


GL.50/4 with auto brake 1.17.10 
GL.56 without auto brake but with pick- 
up lifting device. £23.7.0 











The Gramophone Handbook 


P. A. Wilson, of ** The Gramophone” 
Most comprehensive on _ develop- 
ments in High Fidelity. 15/- (post /0d.) 


Books by G. A. BRIGGS 


High Fidelity: The Why and a for y Lees 
post 
Sound Reproduction. 3rd Edition. eG (post i) 
Loud Speakers. 7/6 (post 4d.) 
Hi-Fi Year Book. 1957 Edition. 
Order Now for delivery on publication 
— expected this month. 
Over 200 pages, copiously illustrated. 
9 10/6 (post !/-) 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 113! 
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~ EQUIPMENT, ETC., WANTED 


CRYSTAL PICKUP, 78/LP and arm.—59 Scottish 
Avenue, Clovelly Park, S. Australia. 
—_—_—_— 


DYNATRON OR LEAK F/M TUNER.—4 Stafford 
Road, _ Eccles, Manchester. 


“GARRARD RC80M AUTOCHANGER, Acos_ turnover 

















The GRAMOPHONE 


A BACH BRANDENBURG or Strauss operetta. All 
LPs purchased, up to 2ls. for certain issues in immacu- 
late condition.—Ives, 110 Magdalen Street, Norwich. 


‘*A BARGAIN BASEMENT ”’ 500 classical LPs, majority 
used. ts —G. D. Melvin, 5 Derby Street, Glasgow, 
C.3. Western 8133. 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. We offer a personal and efficient postal service 
of the finest records, LP and SP, slightly-used and 



















“TRADE STOCKS, obsolete Players, Units, Gramo- 
phones, etc. bought.—3 Dalling Road, Hammersmith. 


“PYE ‘BLACK BOX ’’—recent; plain model in perfect 
sentition. non-automatic preferred. —105 Rustlings Road, 
Sheffield , 11, 

—_ 


PYE “ BLACK BOX,” single play, details.—Chapman, 
g Fitzgerald Street, Preston, Lancs. 


SITUATIONS VACANT & WANTED 


AN ESTABLISHED and progressive retail company who 
are expanding their interests in the Gramophone Record 
field are about to appoint a general manager who will 
be responsible for this development. Applications are 
invited from persons who have experience in the buying 
and selling of Gramophone records and they should state 
age, nationality, qualifications and experience. The post is 
a pensionable one 4 will carry a generous salary. 
Reply to Box No. 6052 


ASSISTANT WITH SRPERIENCE required for record 
department; furnished flat available if required.— 
Dyson & Son (Music Stores) Ltd., 10 Thames Street, 
Windsor. Telephone: Windsor 122. 


“LADY HOLDING GOOD POSITION, ee 
would welcome change. Fond of classical music, a 
like to work in gramophone store, adaptable used 
responsibility, within 80 miles London ‘preferred. orBoe 
No. 6074. 


LONDON RECORDING STUDIO requires knowledge- 
able young engineer for mobile, tape/disc, P.A. work. 
Send particulars in strict confidence. —Box No. 5765. 


Bay STUDIO requires —~ a young engi- 







































pe/disc, mobile, P.A ork. Send detailed 
eee in ‘confidence.—Box 6072. 
- MISCELLANEOUS 





BRITISH SOUND RECORDING ASSOCIATION.— 
Applications for membership are invited from all who 
are interested in high quality reproduction and sound 
allied subjects. Meetings are held in 
Portsmouth and Cardiff. The 
Journal of the Association ‘‘Sound Recording and 
Reproduction ’’ is issued quarterly to members. Our 
own and other publications (including our test 5 
are available to members, and there is a Lending Library 
and Information Bureau, etc. Details and poe wes id 
application forms are available from—Hon. Membership 
Secretary, . J. Houlgate, A.M.I.E.E., 12 Strongbow 
Road, Eltham, S.E.9 





ELECTRONIC ENGINEER 
modifications and advice. 
Tel. FOR 


AVAILABLE, repairs, 
London and Home Counties. 





FOR SALE.—Records, _ a radio; main road 

; Chelsea; turno £14, increasing; main 

agencies; 10 year lease; "£1,950, 8.4.V. approx. £3,000.— 
Telephone: EUSton 5842. 


RECORD COLLECTORS EVERYWHERE!—Send for 
particulars of The Disc Society. Benefits include Infor- 
mation Bureau dealing with members’ inquiries on all 

topics connected with — collecting, Free en 
Friendship Column, Quarte Magazine advertising 
members’ records wanted a <" r sale, Monthly News 
Letter, Bargain-Record Offers, and ‘‘ Getting the Best 
out of Your Records,”’ a booklet of absorbing interest.— 
Write The Secretary, The Disc Society, 70a London 
Road, Southend-on-Sea, x. 


“THE GRAMOPHONE,”’ 
perfect, offers —Lawson, 172 
Dumbartonshire. 








April 1953—August 1956, 
Luss Road, Alexandria, 





“ry YOUR RECORD CHOOSING” eve other month. 
Comments and reviews for classical collectors. Forth- 
coming May-June issue includes list of all recommend- 
able performances of Beethoven’s Symphonies. Annual 
«a og Single copies 1s. 2d, stamp for sample. 
_— x oO. 





TRADE 
Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 





AACHEN CHOIR to Zorian Quartet, send for free list 
of wide range of classical LPs, including many foreign 
and deleted items, some guaranteed unplayed, most in 
mint condition, many at very low prices, 
covered by our wumMconditional money- guarantee. 
Any make of new records supplied if desired on our no- 
interest six month credit scheme, guaranteed unplayed. 
Absolute top prices paid for your unwanted LP’s in 
perfect eondition.—-Meserd Specialities, 10 Turner Close, 
N.W.11. MAI 1924, evenings SPE 3784. 








essed, andl ’ new. All new Microgrooves (except H.M.V.), post free, 
oar s Walk, 5. wise — a a Diskins included; part-exchanges against perfect LPs, 
Olave” : tapes, equipment etc. Please see also For Sale.—K. S. 
GARRARD 301, Wharfedale W10CSB, urgently wanted. Holman, 143 Greenway, Ickenham, Middlesex. (Ruislip 
—Weod, 116 Dawlish Crescent, Wyke Regis, Weymouth. 2518). 
~LOWTHER TP1 reproducer complete, with PM3 A BIG FREE =. of records and books including 
speaker, latest design, Midas, all guaran- imported LPs and Please request vocal or non- 
teed_perfect.—Box No. 6050. vocal. Special (tax tree) service for overseas nen: 


inquiries welcomed.—Renton, 25 High Street, 


~ ABSOLUTELY HIGHEST PRICES PAID for — 
playing records, must be in fine condition. Any quantity 
purchased. Payment by return. Also generous allow- 
ances for part yp We have one of =. largest 
stocks of long playing records in West London. 
but personal callers welcome. Open daily 
Thursdays 10—1. We are one minute from Notting Hill 











Gate station.—Gate Bookshop, 1 Ladbroke Road, W.11. 
Park 5108. 
ABSOLUTELY THE LARGEST VOCAL LIST in the 


world. Fifty pages of rarities including Golden Age LP. 


Recitals from 2ls., also later a Tauber Thesuatien). 
Gigli (Acoustics), Roswaeng Schumann, ae 
Schmidt, e ls. for latest catalogue to Vocal-Art 


246 feats Street, London, N.9. EDM 7760. 


A BUYER OFFERS cash for LP’s in perfect condition; 
39s. 74d. Labels 20s., SX 18s. 6d., C 13s. 6d., S 12s., 
LW 10s. Complete stocks bought.—G. D. Melvin, 5 Derby 
Street, Glasgow, C.3. Western 8133. 


ACTORS, ACTRESSES, historical speeches, 
music-hall; Bernhardt, Sardou, Churchill, etc., all to be 
found in this month's vocal-art. See advertisement 
under ‘ Vocal-Art.’ 


A FULL RANGE of Tape Recorders for hire in Greater 
London—Standard and LP discs cut from your tapes— 
good quality Hi-Fi equipment bought, sold or exchanged, 
mew or secondhand, s.a.e. Dept. GR a 1 
Hanway Place, London, W.1. Tel.: LANgham 2156. 


AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in ‘‘ The 
Gramophone.” Prompt delivery service. Purchase tax 
free overseas. 


A GOOD SELECTION of slightly used LPs and 78s, 
always available, also many American records 

bottom prices. — stamp for list. Prompt attention 
to all orders.—Gray and sepeten, 18 Strathtay Road, 
Sheffield 11. Sehewene 62615. 


A HIGH PRICE for LPs, up to 2ls. 
Magdalen Street, Norwich. 


ALL ENGLISH new LP and 78 r.p.m. records supplied 
by safe and sure mail order service to all parts of the 
world. Imported new LPs supplied to order.—Ross, 
bovis > Co., 92 Trafalgar Street, Brighton, Sussex, 

and. 


ALL KINDS of LP and EP records bought, any 
quantities. State price.—Eddy’s (Nottm.) Ltd., 135 
Alfreton Road, Nottingham. . 


ALL KINDS OF LP AND EP records bought. 
prices paid for discs in excellent ——. Also popu- 
or and jazz 78s.—The Gramophone Record Exchange 
(Regd.), 48 Brunswick Road, Edinburgh, 7. 


AMERICAN COLLECTORS VOTED VOCAL-ART the 
most interesting lists in we world. See Vocal 1-Art. 


AMERICAN MAGA — Year’s subscription 
‘* Audio’ 35s., “‘ High adelity ” 60s. Specimen copies 
4s. and 5s. each. Catalogue free a Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 

ARE THERE ANY RECORDINGS of Opera, Ballet, or 
any other recorded music you would like, not recorded 
in this country. For all the latest American recordings, 
Second bought and sold. Write for details to J. M. 
Solomons, 31 Beechcroft Avenue, N.W.11. SPE 0081. 

ARGENTINIAN COLLECTORS VOTED VOCAL-ART 
the most interesting lists in the world. See Vocal-Art. 

A SINGLE w A or a comp‘ete collection purchased for 

eady cash.—Gibb’s Bookshop 83 Mosley Street, 
ae RT say 2. 

AT LAST! American LP’s to order; = in. 2 in. 
£3. Catalogues from G. D. Melvin, 5 Bele Strect, 
Glasgow, C.3. CGE LE INAS COM 

AUSTRALIAN COLLECTORS VOTED VOCAL-ART the 
most interesting lists in the world. See Vocal-A Art 

BARGAINS! BARGAINS! Bargain bulletin, pri Price 2d. 

Records, Players, Tape Recorders, Radios, 
pa Ey Loudspeakers, Pickups at reduced clearance 
prices.—A.R.C., Arcadian Gardens, London, N.22. 
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BUYER REQUIRES 100 TO 200 used LPs, all types, 
perfect condition. Best price for bulk supply. Trade or 
dealers, quotations and lists.—Box No. 





CASH ON THE SPOT for re on Recorders, 
Amplifiers and I-FI Equi Top prices paid. 
—Sound Tape Vision (Dept. a). 7 Praed Street, London, 
W.2. Paddington 2807. 

CASH BY RETURN OF POST. We p: pay 12s. 6d. for 
12-jn. LPs, 10s. for 10-in., also 45s. required, any quan- 
tity. Must be in good condition. Pack well. Send to: 
H. aaa & Sons, 132 London Road, Southend-on-Sea, 








“CLASSICAL. LPs.—Even connoisseurs may order with 


. confidence our as-new copies at 28s. 6d. each and less; 


for the less pernickety and the impecunious our list 
includes others less perfect at low prices—write for 
copy. No callers.—R. J. Potts, 6 Park Road, Harrogate. 
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GRAM UNIT BARGAINS ! It 


COLLARO AC.3/554: 
Threespeed, single player 
for A.C, mains 200 Ce 
cream finish, complete 
with turnover crystal 
pickup, incorporating the 
well-known high output 
**T’’ type head. Strictly 
limited quantity at 
£6/19/6 plus 3/6 p. and p. 








FOUR SPEED CHANGERS! The new B.S.R. 
4-speed auto-changer in attractive cream and gold 
finish, now available from stock at £8/15/- only, 
plus 3/6 p. and p. 

COLLARO 465. Limited quantity only, very 
latest 4-speed mixer auto-changer complete with 
high-fidelity STUDIO **O”’ — insert. PRICE: 
rm y plus 3/6d. p. & p. BRAND NEW. FULLY 

ARANTEED. H.P. terms available. 











ANOTHER WINNER!!! SMALL PORTABLE 
GRAM AMPLIFIER. This little amplifier is built 
around a PRINTED CIRCUIT and employs the very 
latest highly efficient valve type ECL82. It is ideal for 
use where space is limited. Although of such small size, 
7 in, x 5} in. x 2 in. (overall) with a control panel 33 in, 
x 1} in., reproduction is excellent. A wide range tone 
control is provided. Output approx. 3 watts. For use 
on A.C. mains 200/250 v. NOTE THE PRICE: 
59/6 plus 2/- p. and p. 





This cabinet as 
Ulustrated was 
. riginally 
manufactured 
for Decca 
Led., at a price 
well in excess 
of our selling 
price! Origin- 
ally intended 
for Projection 
T/V. lends it- 
self to any con- 
version. Will 
accommodate 
all your equip- 
ment, up to 12 
in. P.M., record 
storage, and 
even cocktail 
cabinet! Hand- 
some dark wal- 
nut veneer, 
two doors 

es Be %: BAe open in front. 
Sccmeneteaeh 3 441n. high, 210. deep, 19in. wide. 
Our price for strictly limited quantity is £11/19/6 
plus 20/- insurance, packing and carriage. H.P. terms 
available. 





12 in. GOODMAN’S AUDIOM 50 P.M. 
SPEAKERS. Limited quantity only, in 
original Manufacturer’s Cartons at 97/6 
plus 3/6 p. and p. 








THE BUCCANEER 


A most attractive AM/FM chassis employing 9 
valves with Push-Pull output. vers Long, 
Medium, Short and F.M. wavebands. Valve line-up: 
5SY3, 2-6BW6, 12AU7, EABC8O, EF89, ECHSI, 
ECC85 and EM8I. Built-in Ferrite Rod Aerial for 
A.M, reception. Controls : 2-dual, Tuning/Wave- 
change and Volume ON/OFF/Tone. 6-8-watts 
output. Very attractive easily read dial in BLACK 
and GOLD. Size (overall) 15” x 6”. Chassis 
dimensions (overall): 15° x 6” x 7}”. Indoor 
Aerial for F.M. provided. For use on A.C. Mains 
200 - 50 cycles. Brand new and fully guaran- 
teed. PRICE 26 gns. plus 7/6d. c. & p 

am : Deposit £13/ 13/0 2 and 12 months at 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenham Court Road Tube !) 
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CLASSICAL RECORDS PURCHASED, long playing or 
78, any quantity.—Gibb’s Bookshop, 83 Mosley Street, 
Manchester 2. 

CONTINENTAL COLLECTORS VOTED VOCAL-ART 
the most interesting lists in the world. See Vocal-Art. 


~ CONNOISSEUR RECORDS. Second reissue of 
McCormack records, lists free.—The Gramophone Stores 
(Established 1920), Johnston’s Court, Grafton Street, 
Dublin. 


DO YOU BUY? LP records before you have heard 
them, because if you do, you may find it more profitable 
to borrow and try before you buy. Every possibie taste 
catered for, Symphonies, Opera, Ballet, Plays, Poetry, 
light vocal and orchestral etc. Write call or phone (Tel. 
47186). Details 3d. stamp—North Staffs Record Library, 
25 and 27 Victoria Place, Fenton, Stoke-on-Trent. 


GRAMOFILM (F) Folythene Inner Sleeves of novel 
design tor maximum protection—prices per packet of one 
dozen: 12 in, 4s. 9d.; 10 in. 3s. 9d.; 7 in. 2s. 6d. Grampoo 
Anti-Static 3s. 3d. per bottle. Gramponge record sponges 
2s. 63d. each. The only real cross-indexing system: 
Gramofile “Ge luxe 18s 5d. each and Gramofile Jun.or 9s. 
each. Also Gramvelope Polythene Outers in all sizes are 
we oy from your usual dealers. Ask them for our 

oods not write to us.—Franell Laboratories Ltd., 
thy Wellesley Court, London, W.9. 

~ GUILDFORD, SURREY --Hi-Fi equipment, bought 
sold and exchanged.—Soundcrait, 5 Tunsgate, Guildiord. 
Phone: 2044. 


HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
performances with European Radio. Frogramme details 
of over twenty-five -~ stations. Fridays, 6d. 
Booxstalls, newsagen men copy 6d.—Eurap 
Publishing Co. Ltd., 37 Blasestock Road, London, N.4. 

HI-FI EXCHANGE. Make use of our exchange facili- 
ties. Files of equipment wanted and for sale; S.a.e. 
details, ‘‘ Maxtone,’’ 19 Market Street, Westhoughton, 






































more if in part exchange for Ate Al LPs. Send 
list first. No callers.—R. J. Potts, 6 Park Road, 
Harrogate. 

H.M.V. COLUMBIA, CLASSICAL LPs, EPs wanted in 
perfect condition. No postal.—The Record Exchange, 5 
Dalling Road, King Street, Hammersmith. RIV 2281. 

H.M.V. VOCAL RECORDINGS. ‘ Voices of the Past, 
Volume 1”’ by J. R. Bennett, the English catalogue from 
1898 to 1925, with number, artist, title, composer, speed, 
matrix number, —_, label colour and index of 980 
artists, 30s. (post 1s.); or in six parts. ‘‘ Record 
Collecting ’’ by Boris Semeonoff, 9s. 6d., post 6d. ‘‘ The 
£.8.D. of Record Collecting,’’ by James Martin, 6s., post 
3d.—Oakwood Press, Bucklands, Tandridge Lane, Ling- 
field, Surrey. 

JAZZ, POPULAR AND CLASSICAL LPs and 45s, pur 
chased, up to 21s. each.—Ives, 110 Magdalen Street, 
Norwich. 

JOHN HASSELL RECORDINGS. Hi-Fi tape to disk, 
standard and microgrogve, free editing.—Studio, 21 
Nassau Road, London, S.W.13. RIV 7150. 

LIMITED QUANTITY unused profess.onal tapes avail- 
able from Sound News at 25s. and 2ls., 1,200 ft. See 
below. 

LIVERPOOL RECORD EXCHANGE, 15 Houghton 
Street, Liverpool 1, used LPs and 78s. Vocal, Orchestral. 
Please send lists of disposals and wants. 

LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.--H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

“ MAXTONE ” HIGH-FIDELITY, amplifiers, speakers, 
tuners, tape equipment. Fitted assemblies our speciality. 
‘* Maxtone ”’ loudspeakers in wide price range. ‘*‘ Max- 
tone’’ disc cleaner 4s. 11d.—19 Market Street, West- 
houghton, Lancs. Tel. 2325. 


McCORMACK.—An _ entirely new issue of John 
McCormack records. Hitherto enjoyed only by collectors 
and now available on H.M.V. Irish catalogue, prices 
10 in. 7s., 12 in. 9s. 6d. Orders of 6 or more, packing 
and post free. Send for complete listings of all Irish 
made McCormack records to.—Frank P. Fenning, 3 
Wood Quay, Dublin. 

McCORMACK REISSUES (lIreland).—Write for lists 
to The Gramophone Stores (Established 1920), Johnston’s 
Court, Grafton Street, Dublin. 
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OVERSEAS COLLECTORS.—Send for our monthly 
lists of Golden Age and other Vocal Records, cut-out —_— 
Orchestral, Instrumental, Music-hall, and Personality p 





Records, imported and hard-to-get LPs.—Ross, Court & 
— —, Dept. ‘‘D,’’ 2098 Yonge Street, Toronto, : 
n 


** PHASE-IN ’”’ TWEETERS can convert your present 
speaker system to a modern “ Hi-Fi’’ dual assembly at 
moderate cost. Complete in small handsome walnut 
cabinet ready for use; no technical knowledge required. 
4 — — = ng Sees %  — ” and 

entorian a 9 s., and £7, and 3 ohms model 
using Lorenz LPH6S at £3 lis, 6d, Postage 2s. 6d. 21a. {| his Journal offers you the largest. Mf, 
come a cry a .] begga Sound a dit d " | ti f M 

quipment, irches Head Road, Hanley, Stoke-on- Uu 
Trent. Telephone 25194. ed circulation O any onthly 

RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. Gramophone Magazine in the 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. ls. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade loeuiutes World 
invited.—Young & Co., 194 Drayton Park, London, N.5. , 

ROCOCO RECORDS.—Reissues on LP of the greatest f 
vocal records of the past. Artists include Caruso (Zono- The average net sale for the period 
aw gy Sy Sg we x5 eg tag ae er The 

enatello, e early Ss), Tamagno, isabeth 
ee a — — for full details— July | to December 3I, 1956, was 

onge ree oronto t Canada or 92 ) 
Trafalgar Street, Brighton, Englan d. 65,951 copies. twel 

SECOND-HAND EQUIPMENT in first-class condition ——___ and 
always available. Let us sell your surplus gear.— hou: 
‘* Maxtone,’”’ 19 Market Street, Weshoughton, Lancs. 
S.a.e. details. 


SOUTH AFRICAN SOLE AGENTS for I.R.C.C., F.R.P., 


~— Eterna, Rococo.—Jack’s Radio Bazaar, Mowbray, 
pe | 
STANDARD SHELLAC 78’s from your. acetates; com- FAIRES 
mercial label; 10 2. from 5s. 9d. each; professional 


studio; write Box 6 


TAPE/DISC/TAPE? a Britain’s oldest full-time 
service. If the quality matters do not risk it at half 
the price for quarter of the value. Recorders hired, 


serviced. Special terms for educationalists, choirs, trade. 
Brochure.—Sound News Productions, 59 Bryanston Street, 


London, W.1. 

~“TAPE/DISC/TAPE? Consult Britain’s oldest full time 
service. Do not risk it at half the price for quarter 
of the value if lasting value is required. Recorders 


hired. Special terms for schools, choirs, trade. New 


brochure after Budget.—Sound News Productions, 59 
Bryanston Street, London, W.1. 

TAPE TO DISC RECORDING: Microgroove LP 25s. 
(30 minutes), 78 r.p.m. 12s. 48 hour service. S.a.e. 


Pp. 
leaflet.—Marsh, Little Place, Moss Delph Lane, Aughton, 
Ormskirk, Lancs. 

TRUE HI-FIDELITY.—Have you heard  Vortexion 
Tape Recording Equipment in use with the latest . 
Wharfedale and Goodman’s Hi-Fi speakers? Why not Much to our regret, you did not find DUODE 
arrange a personal demonstration, when we can give at the Audio Fair, for reasons outside our control. 
you our undivided attention and help you with your Th friend f Mr. Bark h d 
Hi-Fi problems? Write or phone for appointment.— © MERY TTIONES GI NWF. CAFKSF WHO SXPOCted 0 
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Griffiths Hansen (Recordings) Ltd., 32/3 Gosfield Street, see him will be sorry to hear of the continued ill 
Langham Street, W.1. MUS. 2771/0642. health which keeps him in the back room. 
‘VOCAL-ART. Fifty pages of rare vocals. Discographies, 

- ae ape — ee = oc emeees. Nevertheless, new ideas emerge and are very 
e only journa or oca ectors. are Vocals . . . 
bought, sold, exchanged from anywhere in the world. regularly incorporated in current production, 
Top prices paid. Send 1s. for this months copy. Sub- DUODE quality maintains its commanding lead in 

scription rates: 6S. per year; Overseas rates 28s. per year, 

via Air Mail.—Crawley, 247 Church Street, London, N.9. NAURAL SOUND REPRODUCTION. 

tee ams. oe Sak PAST Part 3 work; No one in Britain need fail to hear DUODE 
a now ou .M.V. ; . _ : 

C772-C1216, E3-E398, D1-D1024), prices 5s. 9d. Parts quality before buying a new Unit. Any radio or 

. 2, 3 and 4 all available, price 5s. 9d. each. Also music dealer can get his DUODE from us, and if he 

“The £.8S.D. of Record Collecting,’’ 6s. 4d. ‘‘ Record will not, our home test plan is available. 


Collecting—a Guide for Beginners,” 9s. 10d.—Oakwood : 
eee SAE AND EHS ee au. Why not solve your problem of getting good sound 
4 4 i 4 ass re ex, orn - ; H ; 
loaded aguas. F.M. units, pickups etc., to suit all and * long term investment in lasting pleasure by 
pockets.—T. F. Hammonds, Hi-Fi & Cabinet Supplies, writing to us to-day. 
2-4 Lister saa” Nuneaton. Phone: 3234. 
YOUR TAPE RECORDING transferred to disc.— 
Queensway Private Recording Studios, 123 Queensway, ; 
Wi BAY ibe DUODE LTD 
Da agp — ai? oo ee value £5; » 
ance 12s. menthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 3 NEWMAN YARD, LONDON, W.! 
Shavers, and any Electrical Equipment; similar terms.— 




















NEW 3-IN-I x 


BUREAU 


TOP—Opens as a fitted lock-up Writing 
Desk. 


Hasten to 
CENTRE—A DEEP 28-in. BOOKCASE secure this 
with sliding glass doors. beautifully 
BELOW—Partitioned Cabinet for 250 polished — 
10-in. and 12-in. Gramophone Records. space-saving 
Cash £11.0.0 OAK, £11.10.0 WALNUT | >argain. 
or MAHOGANY. Call and 
. 10)-, l 20/-). inspect. 
(Carr. 10/-, Scotland 20/-) (Open 10-6 


Obtainable on deferred terms : 


DEPOSIT and 5 fort- one” 
80 / - “oon payments of 33/- 





Sal oe aes | poneon 

Other models yore oS at ee for Free M Back 
Catalogue. oney Ba 
guarantee. 


J. & L. SHAW, (G) 99 Pancras Road, London, N.W.|! TERminus 2722 








SHOP FOR SLIGHTLY 





Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 
USED RECORDS 


Holds a 
RECORDS too 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 

















DIAMONDS - - \ SAPPHIRES 


For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 
DECCA, ““XMS"’, “H’’, GARRARD, GOLDRING, PHILIPS, etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6. 
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PHOENIX POLIBAG DISC SLEEVES 
BOOKCASES For Complete Record Protection 


Polibag Disc Sleeves cover the whole record and the outer jacket and 

















Alb provide an additional safeguard against dust and damp at the same 
or Albums time retaining the a os — provides against breakage. For 
ecord Stockists there is available on request 
Records = ' 7 a strong Polibag Disc Sleeve affording 
' . ideal protection against the inevitable constant 
Books . | POLIBAG | handling. 
[" Magazines | Disc Sleeves | 
; | in packs of 
The famous Phoenix range of bookcases, ° 
the largest in the country, contains over ot ae ae _ | dozen ! 
twelve designs, with variations in timber , easel tut the Couns for 12” Records | 


and finish. There are sectional cases to of Industrial Design. 
house growing libraries, as well as models 5/3 per pack 
with built-in cupboards or extra large compartments. | 


for 10” Records | 
4/6 per pack | 


Whether you collect pocket editions 
or “pops”, autobiographies or arias, 
Phoenix can help you house your 
library with distinction. 


The RMB Cabinet in solid 
Oak or Nigerian Cedar. 


-— 
POST NOW! fae 


: The Phoenix Bookcase Gallery (Dept. H2) 
: a St. Martin’s Lane, London, W.C.2. 


: Without obligation please send me your 
illustrated Bookcase catalogue. 


for 7’ Records 
3/- per pack 

















ee ae 






Obtain supplies 


from your local dealer 








or direct (post free in Gt. Britain) 


iit inatanasdteninitiacendvnbel : 
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from 


FRIGICOLD LIMITED 


10 MANCHESTER SQUARE, LONDON, W.!I, ENGLAND 
: Telephone : WEL. 8784 


LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS W.B. G.E.C. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 


12” Speaker Model £10. 0.0 

— « ~ £9.10.0 

oe - £9. 0.0 
Carr. paid 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
Scores Libretti E43 A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 





: Proprietors: Phoenix House Ltd. 
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THE CHIMES music shop for musicians 
“a 65 Marylebone High Street, W.1 
" Welbeck 1587 




















sen OST Up, SHOP (W LONDON 
DEANE /ax:neo0)0 gl 
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YOW SA POSTAL service FACILITIES 


9 15 am. to P.M. 


198 KENSINGTON CHURCH STREET: LONDON : W.8 Telephone: BAYswater 8212 





Suppliers to: 
PUBLIC LIBRARIES - RECORD CLUBS 
SHIPS - EDUCATIONAL AUTHORITIES 
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KF M. AT ITS SIMPLEST & BEST 


pas SOR Sete, 








NO TUNING 
NO DRIFT 





JASON switched 
QUALITY TUNER 


The Jason Switch-Tuned Quality F.M. Radio Tuner is the unit 
above all for the discerning listener whose interests are first with 
quality reproduction. B.B.C. programmes are selected at the 
turn of a single switch which the stability obtained from specially 
developed Jason circuitry using Automatic Frequency trol 
alone makes possible. This Jason F.M. Unit is for use with high- 
quality amplifying equipment, and is easily instriled without need 
for technical knowledge or expertise. It marks the ultimate logical 
stage in listening to radio, and appeals for its simplicity, quality 
and lasting dependability. 


Price £19/16/2 inc. P/Tax. From stockists of high-fidelity equipment. 





Descriptive Leaflet on request. 
JASON MOTOR & ELECTRONIC CO. Fs sarah 
328 CRICKLEWOOD LANE, LONDON, N.W.2 7050 








TAX PAID 


{ £4-3-2d. 





THIS IS THE 
NEW LOW PRICE for 


SHEFI 
DIAMOND REPRODUCING STYLI 
Quality Maintained 


Usual prompt and courteous service. 
Life equal to 50/60 sapphires. 


Each diamond carries a written guarantee for six months. 


+ + + 


The new price has been made possible owing to increased 
capacity. 


Shefi diamonds which can be fitted to practically any 
needle shank, cantilever or armature are used the world 
over and home and overseas REPEAT orders prove their 
reliability. 


Explanatory leaflet available from: 


SOUTHERN ELECTRONIC INDS. 
{SOUTHEND) LTD. 
485 London Road -: Westcliff-on-Sea - Essex 
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NEW AUTO TRANSFORMER WMTIi 


Matches full range 
set/speaker combinations 


Price 13/6. 








Overall size 27” high x 22” wide 
Weight 12} ozs. Fixing hole centres 23” 


This auto transformer is designed to match 
any combination of load and output 
impedances in the range 2-16 ohms with or 
without crossover network. The transformer 
is particularly useful for matching the 
SFB/3 to commercial radio sets, which 
generally have outputs in the range 2-5 
ohms. Where switching arrangements are 
not fitted to the set, a Wharfedale speaker 
switch at 17s. 6d. (illustrated on left) gives 
complete contro] of the output arrange- 
ments. The WMTI will handle 15 watts 
without overload or distress, and the 
response is level within 1 dB from 20 c/s 
to 15 kc/s. 


Wharfedale 








WIRELESS WORKS LTD > IDLE - BRADFORD - YORKS | 




















CONSULT US WHEN YOU 
NEED STYLUS REPLACEMENTS. 
WE SUPPLY STYLUS FOR 
MOST MAKES OF PICKUPS. 
DIAMOND AND SAPPHIRE 
STYLUS SUPPLIED. 


OUR SERVICE DEPT. |S AT 
YOUR DISPOSAL FOR REPAIRS 
TO AMPLIFIERS AND PICKUPS. 





WE HAVE FOR HIRE 
RECORD-PLAYERS & AMPLIFIERS 
FOR ALL OCCASIONS. 


QUALITY AMPLIFIERS 


& STYLUS SERVICE 
172 TACHBROOK ST., LONDON, S.W.I 











l TEL.: VIC. 5272 





Ma 











PTET 





MTT TTT 





oe 1*- meso Se CO SS SS ee $3 


@ «cy 


(S$ 





















May, 1957 The GRAMOPHONE Advert 63 

































































EAST ANGLIA’S FINEST 
HicH FIDE LIty 
[G, P, REECE || CENTRE > thie 
. % Tape Recorders 
F.M. TUNERS BY : AMPLIFIERS % Playing Desks 
PAMPHONIC ACOUSTICAL % Control Units 
PAM , 
ROGERS. BEAM ECHO. * Amplifiers 
CHAPMAN. PAMPHONIC. ¥* *F.M. Units 
DYNATRON. TANNOY. Ll” % Speakers 
LEAK. 4 ROGERS. Cabinets 
RCA. cI LEAK. * 
T.S.L. COMPARISON R.C.A. ARE WE ALONE? 
TURNTABLES | OF ALL UNITS | LOUDSPEAKERS We believe we are the only manufacturer 
GARRARD oh now making reproducers in which all the 
CONNOISSEUR WHARFEDALE. units, with the exception of the turntable are 
. GOODMANS. pve keer aati a 
LENCO. PAMPHONIC. esigned and made by ourselves. This is the 
COLLARO. TANNOY. logical way to achieve high fidelity. 
PICKUPS BY: TANNOY, SIMON. 
GOLDRING, COLLARO, PHILIPS. Music played by an EXPERT sounds better. 
B.J., LEAK, CONNOIS- ot ECHO. * oe 
Bac Miraewin, Gareard TPA. RCA. Write for details or visit us : 
TAPE RECORDERS BY : Weekdays: 9 am. to 6 p.m. Thursdays 9 a.m. 
FERROGRAPH. GRUNDIG. BRENELL to 9 pm. Saturdays 9.30 a.m. to 12.30 p.m. 
VORTEXION. PHILIPS. —, 
ELIZABETHAN. ELPICO. . 
EXPERT GRAMOPHONES LTD. 
TEL. INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
1% 2 PEAS HILL, CAMBRIDGE  sasa enemy 

















PRECISION At Aielig 
¢ SPEEO TRANSCRIPTION ONITS 


WITH VARIABLE SPEED ADJUSTMENT 
MAIN FEATURES 
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Speed continuously variable from 29 r.p.m. to 86 r.p.m. Pre-set adjustable 

** click-in "’ positions for 78, . "334 and l6r.p.m. Playing old celebrity discs 

=e requiring speeds above 78 r.p.m. Tuning record pitch to a musical instrument. 
ing for mains frequency variations. 

@ Accurately balanced heavy precision made 
peenmmsamemenen turntable eliminates Wow and Fiutter. 
enaeemee @ Unique VERTICAL EDGE-DRIVE PULLEY 

principle eliminates Rumble. 

2 Less than 1% change in speed for up to od ers 
orm 13% change in Line Voltage. 
ee ee @ Large resilient 4-pole constant velocity | 
on @ Model G.L.50/4 and G.L.56 fitted with 
— weight adjustable eo Pick-up-Arm 
—~ with >on she os > snenpeneins the 
—— Super Gold e@ Reluctance Cartridge No. 500. 

a TYPE GL50/4 Low loading velocity operated Price £15.15.0 
ay aan Automatic Stop P.T. £6.2.10 
nuneanet eens TYPE GL55. Without Pick-up. FITTED WITH BAND 
—. od LOCATION DEVICE Price £12.12.0 
— —— P.T. £4.18.4 
TYPE GL56. Complete with Pick-up. FITTED WITH BAND 
LOCATION DEVICE Price £16.16.0 
P.T. £6.11.0 
—o ‘DIAMOND STYLUS EXTRA £3.15.0 
wea P.T. £1.9.3 
— Write for technical reports to— 
— 7 THE GOLDRING MANUFACTURING CO. (crT. BRITAIN) LTD 
— 486/488 HIGH ROAD, LEYTONSTONE, LONDON, E.!! LEYtonstone 8343-4-5 
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HIGH FIDELITY EQUIPMENT tie 








The following items supplied from stock : | \ 
Rogers RD Minor - - £14 0 0 Chapman AM/FM | 
Rogers RD Junior - - £26 0 0 Tuner (sel/f-powered) £29 8 0 | 
Rogers Senior Pre-Am.- £12 0 0 Jason FM Tuner - - £1612 7 | 
Rogers Corner Horn - £18 17 6 Jason AM/FM_ Tuner | 
Leak TL 10 Amplifier - £28 7 0 (self-powered) - - - £28 13 6 
Leak TL 12 Amplifier - £45 0 0 FM Tuner from Jason 
Quad II Amplifier - - £42 0 0 Kit - - - - - - £1210 0 
Rogers FM Tuner - - £2417 0 
Lenco 4-speed GL 56 £23 7 0 (with Collaro PX insert) £22 6 0 | x | 
Garrard 301 Motor £26 8 3 (with Strobo. Turntable) £28 0 9 = 
: cna 
Full Range of Wharfedale and Goodman Speakers + 
ALSO ALL THE LATEST ITEMS FROM THE AUDIO FAIR | 
TAPE RECORDERS is ie 
TK 5 53 guineas. TK 8 72 guineas. TK 8/20 98 guineas. 
Elon JC 20 62 guineas. Grundig. Sound 55 guineas. 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.I | 


HOURS OF BUSINESS | 





MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 


TEL. : GERRARD 7108 























THE BEST OF BOTH WORLDS 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range Nigh Jrdelity 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have PLUG - IN- AND - PLAY 
Record Reproducers 





consistently preferred RCA. Now let RCA bring 
this same studio quality to your home. 


n O Top right, is the RCA ‘PRESIDENT’ High 
nthophonic Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
Nigh fidelity of outstanding quality. Panoramic multiple 
a : y sed triple — = 

; alanced loudness feature ; watt pea 
Matched Units 20 watt Power Amplifier. push-pull power from extended range 


amplifier ; elegantly styled in superb 
. cabinets in walnut, light oak, or dark oak 

finishes. 
kTranscription Turntable Deck. The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (bottom right) is a 
beautifully styled record reproducer with a 


quality of reproduction -never before 
associated with instruments of its size, 





Panoramic triple speaker system ; 10 watts 
peak power from push-pull amplifier with 


Panoramic Multiple Speaker Versatile Pre-Amplifier Control frequency range 40-20,000 cycles ; triple 
System. Unit. control system ; 4-speed changer. 





RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 





(An Associate Company of Radio Corporation of America) Telephone: Sunbury-on-Thames 310] 
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EXACT-TO-SPECIFICATION 


WILLIAMSON AMPLIFIER 


' Tele-Radio (i943) Ltd. offer this world-renowned amplifier in kit 
form or completely built, exactly to the designer’s specification. 
Only the highest-quality components are used, and only a soldering- 
iron, screwdriver and pliers are necessary to build from the simple-to- 
follow instructions and diagrams. Lists detailing all items separately, 
with prices for amplifiers, pre-amps, radio-tuner, etc. FREE on request. 
Full instructions and diagrams with every kit. 
ALL ITEMS FROM STOCK. C.W.O. or C.O.D. 
Carriage charged at cost 
+ WILLIAMSON KIT resco we 
| with gold stove-enamelled punched .and drilled £2 5 TELE-RADIO (1943) LTD. 
| chassis, Partridge Transformers and Chokes, 
| B.V.A. Valves, best-quality components, nuts, 
| bolts, wire, sleeving and full plans. 
Built and tested, ready for use £29.15.0 
+ ANCILLARY EQUIPMENT 
. P.A.1 Pre-Amp (opposite) or Quad Control Unit 
@ (£19.10.0), highly recommended. Williamson 
‘Pre-Amp Radio Tuner Unit (see Lists), F.M. 


———— 
| 














ECONOMY PRE-AMP 
A highly efficient pre-amp unit 
offering independent bass and 
treble cut and lift, volume, and 
78/microgroove compensation 
controls. Suitable for modern 
light-weight moving iron and 











r’s Tuners by Jason, etc., Master Link Tape Pre-Amp, | with gold stove-enam- crystal pickups; provision is 
Speakers, Tape Recorders, Motors, Pick-ups. elled steel chassis Grilled, £6.16.6 made for radio-feeder unit using 
* ALSO THE ~~ SENSATIONAL | aii parts and building its own power supply. With pre- 
NEW 66 WESTREX 99 SPEAKER— and wiring instructions. £8 13 8 set adjustment on first input 
DEMONSTRATED IN OUR SHOW- | Complete, ready _ built stage. 
eC ? = SOOM * OUR CATALOGUE OF AUDIO-ELECTRONICS 





56 pages, 9” x 7” plus covers, generously illustrated and brim-full of valuable information. If you 
e cannot visit our well stocked demonstration room and shop, send 1/3 for copy of catalogue by return. 
( 1943) Carriage on goods charged at cost. Goods sent anywhere in the world. 
Wadio LTD. 189 EDGWARE ROAD, LONDON, W.2 fiz. 


A few minutes from Marble Arch me Our only address & Open all day Saturday (| p.m. Thursday) 














Buyers Guide 








All the items listed here are available on the M.O.S. Personal Credit Plan. This plan Tape Recorders and Decks 
provides easy repayment terms and low service charges by two methods of purchase. £ s.d. £s.d £ s.d. £ s.d 
Credit Sale Agreeme payment being by 9 equal monthly instalments, the equip- OE TE 50 8 0 5 7 7 123/1025 4 0 47/3 50 8 0 
ment being despatched after receipt of the first payment and signed agreement ; or Editor Super it 65 2 0 7 4 8 159/72 3211 O 61/1 65 2 0 
Hire Purchase Terms. The latter can be extended up to 18 months for amounts over £50. ti ag 5715 0 6 8 4 141/2 2817 6 54/2 5715 0 
All the equipment shown at the London Audio Fair Vortexion 2A 1.222101, 92 0 010 6 0 230/10 46 4 0 90. 92.0 0 
available on the M.O.S. PERSONAL CREDIT PLAN Vortexion 2B............ 108 18 012 2 O 266/2 54 9 O 102/2 108 18 0 
Grundig TK820 ........ 102 18 O11 8 7 251/7 51 9 O 96/5 102 18 O 
e**eeeeeeeeeeesescee3e3e7ee?e @ @ quae dee sucadeeens 7512 0 8 8 O 184/10 37 16 0 69/3 75 12 0 
GOOUMREES BERS ncccccaces 5513 0 6 3 8 136/1 146 6 52/2 5513 90 
Credit Sale 12 Ferroguaph 3A/N or 2A/NL 79 16 0 817 4 195/1 39 18 O 74/10 79 16 90 
Credit 8 mthly Hire Mthly Export Ferrograph 2A/NH ...... 90 6 010 O 8 220/99 45 3 0 84/8 90 6 O 
Cash Sale pay- Purchase pay- Price Collaro Mk. Il Tape Deck 22 10 0 210 O 55/- 11 5 0 21/1- 22 10 O 
Price Deposit ments Deposit ments Net Wearite 2A Tape Deck. eee 35 0 0 3 17 9 85/4 17 10 0 33/2 35 0 0 
of : 50% of : Truvox Tape Deck ...... 2430213 8 S9/i 12 1 6 /8 24 3 0 
mplifiers (complete) Lane Mk. VI Deck ...... 1810 0 2 1 1 45/3 9 § O 17/11 18 10 0 
p s.d. £ s.d. s. d £ s.d Gramophone Motor Units 
someon Sant Mk. II .. 0 0 413 4 102/8 21 0 0 39/5 42 0 0 Garrard RC.98 H or L .. 19 77 2 3.1 49/11 913 9 18/8 14 6 O 
Leak TL/10 and Point One % 70330 69/4 14 3 6 26/7 28 7 O Garrard RC.120 ........ 1212 4 18 0 31/99 6 6 2 13)/- 1 6 
Rogers ——* teteee 26 0 0 21710 63/7 13 0 O 24/5 26 0 0 Collaro RC.456 ........ 1317 0 110 9 34/10 618 6 14/- 10 0 0 
Th PEPE sexteees sc 0 0215 7 60/1012 10 0 23/5 25 0 0 Collis $5200 plus PX type 
E‘A‘R. Mullard i ekens 1818 0 22 0 4/2 9 9 0 18/3 1818 0 FF ~ pick-up .-.......... 3 02 2 6 46/10 911 6 18/6 13 16 6 
Conse 47200 less PX type 
Loudspeakers EPR ee 1418 2 113 1 36/11 7 9 1 14/11 1015 O 
Wharfedale WIS5CS ...... 1710 0 118 11 42/99 815 O 17/1 1710 O Connoisseur Variable T .. 28 11 4 3 3 6 69/10 14 5 24/6 20 0 0 
o» Super 12CSAL 1710 0 118 11 42/9 815 O 17/1 1710 0 Se, eee 26 8 2 218 8 64/7 13 4 1 24/6 19 0 90 
a WI2CS ...... 10 5 012 9 26/5 5 2 6 I1I/1 10 5 O 
Golden 10. . 8 Ol 1711 21/8 406 93 515 0 — Units 
Super 8CSAL_ 7 611 6 © gee 883 6. BF FS F BG He BME scccccccesccsccecs 3510 0 3 811 86/9 1715 0 26/7 25 0 0 
G.E.C. Metal Cone ...... 5 0 10 7 24/4 #412 6 10/2 13 7 — Switch FM Tuner .. 1916 2 2 4 0 48/6 918 1 19/- 14 5 O 
ee a4 » 9 > ; 27/9 5S 8 O 11/6 1015 9 Dt neéceneseoeece ee 2417 0 215 3 60/9 12 8 6 24/4 1710 9O 
xiom - 9 13 10 59/3 12 2 6 22/9 1710 0O 
Axiom 60 |... 9 29 10 4 24/1 411 0 10/1 9 2 9 2 Se 2 6. oe oo 9 2 oo 6:9 9 5 0'o 8 8 
Axiom 22 .... 15 9 0 114 4 38/1 714 6 15/4 i ; 0 Sed today for your copy of “* The Hi-Fi Year Book” ~ 8/6d. p.p. 6d. 
Axiette (8”). . 618 6 15 5 192 39 3 7/9 0 and every month for “‘ Hi-Fi News”’ - 1/6d. p.p. 4d. 





, WI 
c.26. MAIL ORDER SUPPLY CO. 2732"37, 508" F=4, Landon, W: 


ee 
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FoR REFERENCE TO POPULAR RECORDS 
USE 


* THE GRAMOPHONE ” 
POPULAR RECORD 
CATALOGUE 


MASTER EDITION VOL. I 


All 334 and 45 r.p.m discs issued from 
June 1950 to March 1955, 3s. 6d. 


MASTER EDITION VOL. II 


All speeds issued from April 1955 to 
March 1956, 2s. 6d. 


MASTER EDITION VOL. Il 


All speeds issued from April 1956 to 
March 1957, 2s. 6d. 


Available from all Record Dealers or the publishers at 49 
Ebrington Road, Kenton, Middlesex. (Please add 4d. postage 
per catalogue.) 




















FoR QUALITY oF 
QUALITY or 
QUALITY oF 


REPRODUCTION 
WORKMANSHIP 
RELIABILITY 








ONE FIVE-WAY MASTER 
CONTROL SWITCH 
SELECTS :— 

% Tuneable V.H.F. 

%* Medium Wave ! 
*% Medium Wave 2 





Designed and built by Britain’s 
leading V.H.F. engineers 








THE ARISTOCRAT OF V.H.F. UNITS 


@ SELF POWERED—easy to connect to any amplifier — 
@ SUPERB V.H.F. reproduction 


@ THREE pre-set medium—iong wave stations 
@ HIGH SENSITIVITY for near or “‘Fringe’’ reception 
@ £31.18.0 including Purchase Tax 


HEAR THE “820” AND YOU HEAR V.H.F. RADIO AT ITS VERY BEST 
WEBB’S RADIO 


14, SOHO STREET, OXFORD STREET, LONDON, W.!. Tel: GERrard 2089 
Hours: 9.00 to 5.30 (7.00 p.m. Thursday) and 9.00 to 1.00 Saturdays 


The GRAMOPHONE 





May, 1957 | ™! 





ALL MAKES 


NO INTEREST 
CHARGES 


WE HAVE THE LARGEST SALES IN ENGLAND!!! WHY? 
ante WE GUARANTEE OUR TERMS Sazieat BE BEATEN, 
HER CASH, CREDIT SALE OR #.P. iO EXT in € DEPOSIT, 


(NOT 





GRUNDIG) PLUS MANY OUTSTANDING OFFERS WHICH 
NO OTHER DEALER CAN TOUCH. 


VISIT OUR DEMONSTRATION ROOMS—25 MODELS ON 
PERMANENT DISPLAY OPEN ALL DAY SATURDAY. 
PART-EXCHANGES & SECOND-HAND MACHINES. 


MAIL ORDER SPECIALISTS—WE COVER THE WHOLE U.K, 
ao & ACCESSORIES DISPATCHED BY RETURN, 
POST FREE. 


OUR SALES ARE a 


OUT WHY BY WRI 
FREE BROCHURES. 


HOWARD PHOTOGRAPHIC 


(TAPE DEPT. E) 
190 HIGH STREET @ BROMLEY @ KENT @ RAV. 477 


UP ON OUR RECORD 1956. FIND 
G, CALLING OR PHONING FOR 








pon 
THE FINEST METHOD FOR CLEANING RECORDS f 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 






















Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 
From your Dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 





ag > 








Darby House, Sunbury-on-Thames, Middlesex 
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Dont Buy an Amplifier Until You have Heard 





with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 8?” x 
42° x 5°. CONSIDERABLY SMALLER THAN THE 
SIZE OF THIS PAGE. 





SPECIFICATION 
PRE-AMPLIFIER 
INPUTS CONTROLS 
Radio input Selector 
20 piu 7 Preble Boo, td Gx 
u 
GNS. COMPLETE Pickup LP Volume 
Microphone 
From your Dealer or full details from : MAIN AMPLIFIERS 


Rated Power Output—10 watts. 


VERDIK SALES LTD. Input Voltage—40 MV for 10 watts. 


Harmonic Distortion—for 10 watts at 400 c/s, .1% approx. 


: Frequency Response—within Idb, 20 cjs to 20 kc/s. 
8 Rupert Court, Wardour Court, W.|! 7 anions Sain, aan 
"Phone: Gerrard 8266 Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 




























Send for literature and 
technical report by Ralph 
L. West, A.M.Brit.1.R.E., 
B.Sc. 

H.P. Terms arranged. 


- « - introducing an amazing new dual unit 

loudspeaker system for less than £25. The 

enclosure, the BK-LPR103, incorporates the 
new Wharfedale Acoustic Filter.* Price, including 

SPECIALISED 

LOUDSPEAKER HF level Control and filter condenser, £12.8.6. 


ENCLOSURES @ Reasonable price. 


@ Modest dimensions : 20” w. x 294” h. 
x Il’ d. at bose. 


@ Real high quality reproduction. 
_ @ All the advantage of dual speaker 
systems. 








@ Ideal for stereophonic sound. 


* Used with the approval of Mr. G. A. Briggs 








@ It is impossible to give full details of 
Wharfedale Super 3 this magnificent enclosure here... 
One of the best HF units call and hear it demonstrated at our 
wailable. £6.19.11. showrooms with the superb ORTOFON 
Pickup (Types A and C Heads). 





Demonstrations at 
. our Showrooms 


Tuesday Wednesday, Friday, 
Seturday 10.30 a.m, 5.30 p.m. 
Thursday, 10.30 am. - 7 p.m. 
Closed all day Monday 











Wharfedale Bronze 10/CSB 
new 10 in. unit of remarkable 
7 and performance at 








BK. (PARTNERS LTD 
229 Regent Street, London, W.!. (Ent. Hanover Street). Phone: REGent 7363. 
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A WIDE DULC] RANGE... WITH WIDE FREQUENCY RANGE 


SELF POWERED TUNERS 





F.M. (VHF) Tuner Outstanding design and perform. 


MODEL H.11 A ee ; high ce a ance. Self-powered to work direct into any Amplifier 
AM/FM Tuner and High Fidelity Pre-Amplifier and quality performance. Covering VHF, catia: Uesetemmpnioed Penn sins 07 oe 
Combination. VHF, Short, Medium and Long Short, Medium, and Long wavebands. cut out 93” x 5”. Switching incorporated for oni 
wavebands, L.P. and 78 r.p.m. and Tape Replay. Ideal for use with high fidelity Amplifiers. nection to Pickup sockets, Amplifiers and Tane 
Separate Bass and Treble controls giving 15 db lift Magic Eye a Indicators. Full A.G.C. Recorders. 75 ohm Aerial input. Negligible radi. 
and cut with indicated level response position. Chassis size 8§” x 12” x 73” tion. Highly sensitive and designed for top quality 

£20. 17. 0. Tax Paid. reproduction. £17.10.3. Tax Paid 


£29.3.10. Tax Paid. 
HIGH FIDELITY AMPLIFIERS 


MODEL G.A.4 
High Fidelity Amplifier. 4-watt, 4-valve 
5,000 


D.P.A.10 Main Amplifier 10-14 watts £12.12.0. circuit with a frequency response of 40-1 
. . c.p.s. Neat Control Panel size 6” x 4” on fly 
or with Tone Control Unit £15.15.0. leads for individual mounting (main chassis 
. , : 14” x 4” x 5}”). Input selector switch matching 
or with Combined Pre-Amplifier £19.19.0. to Radio, LP. and 78 r.p.m. records. Separate 


Bass and Treble Controls giving wide range of 
cut and lift. Volume control. Rotatable Mains 


Transformer for hum cancellation. 
£9.9.0. Tax Paid. 


Products of Superlative Quality Designed with every refinement of Technical Skill. 


DIRECT FROM THE MANUFACTURERS TO OTHER ENTHUSIASTS - 
Please write to $ 


COMPANY LIMITED 97-99 Villiers Road, London N.W.2. Phone: WILLESDEN 6678) 














THE WORLDS FINEST HI-Fi PRODUCTS 





BJ Ci2 HEAD combines high 


sensitivity with low mass 







BJ PLUG-IN SHELL is the 
carrier with 

attractive lines and 

finger-lift control 















BJ ADAPTOR 
couples all ACOS 
heads to the BJ ARM 


5 { 
rer 
i a ee 


BJ COUNTER 







































WEIGHT UNIT 
gives speed and 


accuracy in 
weight 
control 






BJ 


BJ Arms and BJ Reproducers are available at your local Dealer. For full details write to: 


BURNE-JONES, 


STANDARD’ ARM 


‘SUPER 90° ARM 














TEST YOUR TRACKING! 


introduce the first ALIGNMENT PROTRACTOR 
Plastic ivorine for measuring the tracking accuracy of all 


pickup assemblies. 
Send P.O. for 7/- to-day ! 
Only BJ Arms overcome tracking error 


SUNNINGDALE ROAD 












in 






CHEAM 


BJ REPRODUCER = 
the ultimate 2 or 3 speaker & 
» design for all 10 inch, 8 


inch and tweeter units 3 















SURRE' 
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the incomparable use your 


ORTOFON 


PICKUP | 
with the NEW 
GOODSELL MA5/UL/C 
Amplifier and 
UL/TC tone control 


RAO LFEPA OPAL PLN oes IRIN 
; PO. Oe NO 





. YOU control the balance — MT HE IO 
of reproduction. ' 


...- YOU decide the value of 
treble and bass boost for the 
particular recording, to suit your 
taste and preference. 


ORTOFON 


PICKUP HEADS & PICKUP ARMS 
TYPE ‘A’ and TYPE ‘C’ HEADS 
available with DIAMOND STYLUS 


TYPE ‘C’ HEAD...€14: 0: 0 plus £5: 15:9 Tax 
TYPE ‘A’ HEAD...£€ 7:15: 0 plus £3: 3:6 Tax 
ORTOFON ARM...£3:15: 0 plus £1: 10:9 Tax 


you will appreciate the perfection of 
Trade inquiries invited 
Full dealer discounts available 
Demonstrations from principal Hi-Fi Dealers _ 





UVVUAVOVADUUAOVUUTTOAQTUOOTTAUUENOETUOOUTACV UE TTA ETUDE ETE E ETAT TATE 





8-K Partners Ltd., The Classic Electrical Co. Ltd., John Lionnet & ce. : GOLDEN RANGE E Q UIPMENT 
Musicraft, Rare Records, Melford Radio, etc, etc. Details from: GOODSELL LTD., 40 Gardner Street, Brighton, | 
6678)5 Telephone : Brighton 26735 





—_—————— SS eae —nrreeaeank,— een 


We are demonstrating the WHARFEDALE NEW 3 SPEAKER 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE | 


AMPLIFIERS SPECIAL OFFER 


















Quad I! amplifier and pre-amp ... £42 0 0O Goodmans Audiom 50 .- £417 6 
Leak TLIO amplifier and pre-amp £28 7 0 LOUDSPEAKERS 
Rogers Junior amplifier and pre- Wharfedale 8CS ont o. 2s 
amp... ans one oe 0.60 Wharfedale AL ons -- £7 611 
RCA amplifier and pre-amp... £48 O 90 Super /0.. on ane -. £8 O11 
ROGERS Senior Contro/] Unit ... £14 0 0 Super CSB - we -- £817 6 
Premier Williamson amplifier kit £15 15 0 el 10 CSB oe GH FS . 
Do. built “ ‘is oe Ae 6 G Wwi2cs. pe .. £10 5 0 } 
Premier Williamson <a Super 12 CSAL .. £17 10 O 
(built) . on 0 Goodman (Axiom 150) .. £10 15 9 
Premier Mullard 6/10 amp kit ... £12 12 0 Goodman (Axiom 22) -- £15 9 @ 
Do. with separate _- ... £14 14 0 Goodman Axiette . on is 6 
Premier 4-watt amp kit .. £410 0 Goodman Audiom 60 | — & a Fe 
. built £5 5 0 W/BI1012 we son .. £419 9 
Premier | valve 3-watt amplifier 42 19 6 W/B912 ... wie one o 8 FTF SB 
Verdik ‘“‘ Quality Ten ”’ .. £21 0 0 W/B812 ... = ‘nr 3 6 
W/BS8I6 . ‘i ig” 6 
TAPE ~~ aati TSL Lorenz type 312-2. 419 6 
Grundig TKS iis ... £68 5 0 Lorenz Treble apeuner LPH6S “al i9 6 
Grundig TK8 an ... £75 12 O oodmans Trebax .. 4 0 
Elizabethan de Lux .. £68 5 0 
Premier... ove ... £40 0 0 PICK-UPS 
TAPE DECKS Connetessur pickup with 2 elit 
ea pe 3 
Trevexbepeed =<.) Sd 3 8 Decee pickup with 2 heads. 6157 
LONDON AUDIO FAIR! Wearite 2-spe sie . £35 0 6 Leak pickup, | head ... ~~ ie 2 Ss 
April 12th-15th.—Complimentary Collaro Seneed . a si ... £20 0 0 Goldcin transcription ... - £ 7 5 
: ; oldring 500 a . £3 9 5 
Tickets available for our customers SPEAKER CABINETS Bj Arm ... .. £3 211 
Goodman |2” Corner Cabinet ons . £12 12 0 
GRAM UNITS GEC Speaker Cabinet .. .. £1212 0 PREMIER RADIO CO, (Dest. 
BSR 4-speed changer a oe .. £915 0 Wharfedale Bronze 10” Cabinet oes .. £14 0 0 e G4) 
Collaro RC456 .. £10 19 6 TUNERS 207 EDGWARE ROAD, LONDON, 
Collaro 4/564 +epeed single player — AM/FM Dulci H4T a ... £2017 0 w.2 
} wokines + A " £26 8 3 FMTSL High Stability Model. £17 10 0 Phone Ambassador 4033 and 
Garrard 301 eee eee «ae 8 @ SM Rogers int es - 417 0 Paddington 3271/2 
eo gee - i = ES Ce x ond £32 2 2 Openuntil 6p.m. SAT. Closed | p.m. THURS 
Lenco transcription Model CG GLSS . 1% £23 7 0 The above equipment is anti to achinae and mesioa charges. Credit and Hire-Purchase can be arranged 
Sel a aS — Oo acne cua nne a va << a 
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AUTO - CHANGERS 


Large selection of 4-speed Units by Collaro 
and Garra-d. See us for your requirements 
or send for our list of Record Changers, 
post fee. 

Garrard RC.80, 3-speed with two XMS 


heads or GC2 crystal...£13.19.6 Post 
Garrard RC.80, AC/DC...£17.19.6 5/- 
BSR 4-speed —. --- £9.15.0 





PICK-UP BARGAIN 
B.S.R. long playing and standard, with 
HGP59/3 t.o. crystal cartridge complete 
with sapphire styli. Cream plastic 37/6 


Post 2/6 extra 
TRANSCRIPTION MOTORS 


Garrard 301, Connoisseur, Lanco, Collaro. 


P.U.STYLI. 
standard, diamond and sapphire. 











CARRYING CASES 
Suitable for any type of Tape Deck, Single 
record Player or Auro-Changer, with or 
without amplifier, including RC80, the 
new Collaro Type Transcription, etc. 
Large stocks at lowest prices. 


All types, long playing and ° 





The GRAMOPHONE 


THE NEW BRENELL MARK IV DECK 





New Brenell Portable Tape Recorder 
incorporating Mark IV Deck, as 
illustration, 53 Gns. 


NOW AVAILABLE! 


Entirely re-designed to permit conversion to 
stereoscopic sound, with 4 heads for dual 
channel operation, when required. Among 
the many advanced features of the new 
Brenell Mark iV Deck are : three independent 
high performance motors, 3 speeds (33, 7} 
and 15i.p.s.), interlocked switching to prevent 
accidental erasure, instant stop without tape 
spill, 8}-in. spools, digital rev. counter, 
azimuth head adjustment, etc. Demonstra- 
tions at Tottenham Court Road. 


Available as DECK only, price 22 gns. 
DECK WITH PRE-AMP UNIT and Magic Eye 


Level Indicator ready for use with any standard 
amplifier, 384 Gns. 





RECORDING TAPE. All leading m 
including the new thin long-playing, 





F.M. TUNERS. Large stocks including W/B° 2 


Jason, Dulci, Rogers, Leak, Quad ete. 


akes HI-Fl AMPLIFIERS 


Leak, Quad, Rogers, Tannoy, Mullard, 
5 ram 912, Unitelex, Pamphonic 
» etc. 








COLLARO 3-SPEED SINGLE 
RECORD PLAYER UNITS 


Type 3/554, complete 
with Studio T turn- 
over pick-up with 
crystal cartridge and 
styli. 
LASKY’S 
PRICE 


£6.19.6 
Post 3/6 
Also Collaro 
4/564, 4-6 
speed with 
Studio O or 
P cartridge 





HI-Fi SPEAKERS 
Large stocks—Goodmans, Wharfe- 
dale, G.E.C., Lorenz, etc., including 
Wharfedale 3-speaker system. 





Send for details of Lasky’s New 4-watt 
Portable Gram  Aenplifier.. Complete with 
3 valves and 7” x 4” elliptical Speaker, 
£5.9.6. Carriage 5/-. 





@ H.P. TERMS AVAILABLE ON 
CERTAIN GOODS. 


May, 1957 





LASKY’S F.M. TUNER 
PRINTED CIRCUIT VERSION OF 
G.E.C. 912 F.M. TUNER, FOR HOME 

CONSTRUCTION. 


Note these star features :-— 
%& High Sensitivity. 
%* T.C.C. Printed Circuit. 
%* All Brand New T.C.C. Condensers, 
% Aerial Coil and R.F. Coupling Coil 
Printed on circuit. 

% 5 Valves & 2 Germanium Diodes, 
By the use of a printed circuit the LF, 
and R.F, amplifiers are extremely stable 
at maximum gain and results are con. 
sistent on all tuners. Valve tine-up :— 

R.F. Amplifier, Z719 or EF80. 

Mixer and Osc., B719 or ECC85, 

Ist 1.F. amp., W719 or EF85. 

2nd I.F. amp., W179 or ED85. 

2 Germanium Diodes GEX.34, 

Driver Limiter, Z719 or EF80. 


CAN BE BUILT FOR nh Gn 
(Including Valves) S. 
G.E.C. F.M. Tuner Book plus our full data 
and shopping list. 2 6 post free, 
All parts available separately. 








Nearest Station : Goodge Street 


Opposite Paddington Hospital 





LASKY’S (HARROW RD.) LTD. 
42 TOTTENHAM COURT ROAD, W.! 


MUSeum 2605 


370 HARROW ROAD, PADDINGTON, W.9 


LAD 4075 & CUN 1979 


Open all day Saturday. Early closing Thursday. 
ALL MAIL ORDERS TO HARROW ROAD, PLEASE 











atco 
“TUINWUN” 

TV & RECORD CABINETS 

will stand the test of time 


THE CROYDON CABINET 
ob oo house single player in 


Holds approx. 250 records, 
Finishes: oak, mah., or wal. 
or soma stripey conteme 
& Boors am ond flap interior mah, 
Top: 21” x 17”. Height: 28}”. 
Fitted with easy running 


castors. 
RETAILS £1§.12.4 inc. tax. 


List on application. 

From Barkers, Army & Navy 
Stores, or any leading Music 
or Furniture Store, or from: 

















HARTIQUE PRODUCTS, 243 Upper Street, London, N.!. CAN. 1577 








AURIOL 
PICK-UP 


63!. 
CONTROL 


pat ety ate order or for the 
details & senna be do) 


AURIOL PRODUCTS 
Shepherds Lane, Guildford 


MOW! roane 


POSITIONING 
Prevents demage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pnev- 
matic cushioning of the stylus on to th 
record so that it landsliterally with a “‘feather- 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pickup arm. (NoTs— 


Surrey It is not suitable for auto-changers.) 





‘TAN NOY’ 


HIGH FIDELITY EQUIPMENT 


Variluctance Pick-Up Cartridge * “Autograph” Pre-amplifier > Power 
peakers Enclosures 


Amplifier - Dual Concentric § 
TANNOY PRODUCTS LTD + WEST NORWOOD - LONDON - 


PURCHASE 


aise Recordings — Tape te 


and Loudspesker 
£.27 Grosy wits 0038 


HIRE OR HIRE-PURCHASE 


VORTEXION 


Tape Recorders and 
P.A. Equipment, ete. 


Tape/ Disc Service 


From GRIFFITHS HANSEN (Recordings) LTD. 
32-33, GOSFIELD STREET, LONDON, W.1 


delet! t 1 





MUSeum 2771/0642 





A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromiley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 

















L.P. RECORDS POST FREE 


Each rd packed guaranteed in ect condition All makes supplied, 
ey etn, Nixa, ——- 5 Capita — Vox, H.M.V., Columbia, 


L. & H. CLOAKE 


334 HIGH R« ROAD, STREATHAM, S.W.16 Phone : STR 7304 
LONDON’S LARGEST RECORD DEALERS 











Tl 


—~ 
rt 
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No Record Collection is Complete 


WITHOUT 

THE Armoury of Poo 

RECORD Care PONGE 
VELOPE 


ER from All Good 














OF Record Shops TECHNICAL ADVISORY SERVICE 
=e... price details see OF I LM x HIRE PURCHASE or CREDIT TERMS 
~ Classified Advt. 
Products of OF IL E N . K E p c x [TD PHONE: ADVance 5533 
“ca | FRANELL LABORATORIES LTD., London, W.9 12 BOW ROAD — LONDON, £3 
jiodes, : 


EAST LONDON HI-Fi SPECIALISTS 


*% EQUIPMENT BY ALL THE LEADING 
HIGH QUALITY Hi-Fi MAKERS 


*% COMPETENT and CONSCIENTIOUS 














ne LF, 





stable 
> Con. 
UP = 


CABINETS AND 
HI-Fl EQUIPMENT 


We can supply any Cabinet 
to your own specification 


This beautifully made cabinet has a 
veneered mahogany interior and is waxed 
finish, available in any shade to order at 
slightly extra cost. 

We can also supply and fit this or any 
cabinet with the latest Hi-Fi amplifiers. 
tuners, transcriptor units, record 
changers, speakers, etc. 


























JOHN McCORMACK 


Complete Discography and Career History 
Alphabetical and Chronological listings of all 
recordings, with Dates, rare pictures. This 
WORK will remain for all time. 


The STANDARD REFERENCE WORK 
LIMITED COLLECTORS’ EDITION NOW READY AT 


21/- 
Apply:- | 
CHARLES JACKSON, PUBLISHER 
50 CHARING CROSS ROAD, LONDON, W.C.2 
Write for descriptive leaflets to London 






















05 Send for comprehensive illustrated cata- 
ECD Te ld KMS logue of cabinets, chassis, autochangers, 
speakers, etc., all available on easy H.P. 
9 “The Contemporary” £9.15.0 = ‘¢"™s- 
LEWIS RADIO COMPANY 
— 120 (Dept. G5) Green Lanes, Palmers Green, London. N.13 ._ BOWes Park 1155/6 
R. K. APPLEBY LTD. KINgston 1275 
ive m5 CROWN PASSAGE, KINGSTON -ON -THAMES, SURREY 
on Ao = EQUIPMENT 
=F recorps 
ces it 
at DEMONSTRATION FLOOR 
—. COMPARE AT LEISURE 
pn MCOOCDSELL - LEAK - RCA - ROGERS - VERDIK 
ahr- GARRARD - COLLARO - GOLDRING - WEARITE 
this WGOODMANS - TANNOY - WHARFEDALE 
one PHILIPS - GEC - SONOMAG 
ees ———— TERMS AND CREDIT FACILITIES AVAILABLE ———— 
a 
) 





The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
& protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in 8 

04 polythene dust-proof cover and a protective 
wallet. From your record dealer 3/-. 





4-F 
discleaner 


0 ae queaty 
et mem cored deena tet 





a 














TAPE RECORDERS 


NO INTEREST CHARGES . 


SONOMAG portable recorder incorporating 
latest Mk. III Collaro 3-speed tape deck with 
pause control and press-button track change. 
Magnificent play back. 4} watts undistorted 
output. Amplifier can be used independently. 
Complete with microphone, tape and leads. 

— £6.12.0 and 8 monthly payments of ; 





,_ aa = 
All leading makes supplied on similar terms from stock GASH PRICE 52 GNS. 


Free demonstration Sunday morning— 40 Redchurch Street, Shoreditch 
Write or phone for free brochures 


TRANSCOMMERCE LTD 


(Dept. G ) 221 BISHOPSGATE, E.C.2. ‘Phone BiShopsgate 3931 


NORTH LONDON’S HI-FI CENTRE 


EVERYTHING "a aan FOR THE CONNOISSEUR 











AMPLIFIERS UNITS RECORD PLAYERS 
LEA L.10, ROGERS, GARRARD, B.S.R., E.A.R., TRIXETTE, 
JUNIOR, QUAD MARK Iii, CONNOISSEUR, McMICHAEL, ARGOSY, 
E.A.R., ULLARD 5-10 merge LENCO PORTABLES & CONSOLES 
TAPE RECO 
EL! » GRUNDIG, A R +1 ST R Py NC S. P MICROPHONES 
WYNDSOR, VORTEXION, AIAG R.C.A., ACOS, LUSTRAPHONE, 
FERR . TR REZLO, FILM INDUSTRIES 
ELIZABETHAN “56”? ARMSTRONG AM/FM 
os qo" Sethe ata a PB409 

speeds. nt tone, watts, push pu 
Complete with mike S2 Gn Ss output. >. desemmeians ow 28 Gn s 
TAPE DECKS treble ae 











COLLARO, WEARITE UPS 
SPEAKERS EASY TERMS for ACOS, DECCA, B.J., LEAK, 
Ge ¢ OODMAN, ( GEC. ELAC., EVERYTHING CONNOISSEUR, COLLARO, 


bear on un ADORE a DOORS FROM Gaaseane <9 


C. C. GOODWIN Ltd. two ceria 


PHONE : 
BOWES PARK 
0077-8 
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INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
a | 20 Newport Court, W.C.2. Phone : GER 8589 
VARIOUS COLOURS 





PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.I.) 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 











Arne foore tee SEND DETAILS AND LISTS TO US AND WE WILL MAKE 
5 1) XU] Sp EL GramoPHoNe RECORD COVERS, ALBUMS, CASES, Etc. YOU AN OFFER. 
SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. Open daily 11-6 p.m. Closed all day THURSDAY 























Silber POSTAL SERVICE ORDER FORM 


THE GRAMOPHONE, 
for ALL your RECORDS 49 EBRINGTON RoaD, KENTON, MIDDLESEX. 
WRITE FOR BROCHURE AND ORDER FORM FROM 











DN STRE CA GLA 1 enclose my subscription for £1 (or 22s. including Index) for 

eames = S MBRIDGE, EN ND one year post free. (Subscription to U.S.A. and Canada $3.50) 
ished 1856 , 

beginning a ee oe number. Date.............+- 5... 


HAVE YOU ANY DIFFICULTY «09-5 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RECORDS ID i sicsnnvcncsnnscesvisstetveerentoninnnssocanséncseneeeuse 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S “7°. 20? UXBRIDGE ROAD | saseesnnaseeennneseeeneee ereeeeeeeee coosaeeennnnneeennnen sania 


Copies of “The Gramophone” are obtainable from Newsagents 























Telephone : Ealing 0379 and Railway Bookstalls throughout the country. 
UERY COUPON.—Th Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Propri 
“a aamhal Cae kel Gamer ré eh General Gramophone Publications Ltd.. 49 ry Road, Kenton, Middlesex. 
addressed envelope, if a personal reply is desired Telephone: Wordsworth 2010 LAND 
relating to matter editorial. It does not refer to MADE IN ENGL: 


display or classified advertisements. 
Available until May 3lst. 
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Garrard T/A Gram Unit with Turnover CrystalHead £8 0 0 
Goodmans Axiom 22 12” Speaker... ~ £10 0 0 
Wharfedale Super 3 H.F. Unit j - .. £6 0 0 
Leak Varislope 2 Pre-amp =n a .. £14 0 0 
Leak Varislope | Pre-amp _... a _ .. £710 0 
Leak R.C. P.A.U. Pre-amp _... wee sha .. £410 0 
Acoustical Quad | Control Unit _... sae -. @Wee 
R.D. Junior Control Unit... - @OG 
Symphony No. 2 Amplifier Push- pull ‘Output .. £13 0 0 
Elpico Tape Amplifier with 6V6 Push-pull ... .. £10 0 0 
Lowther L.E.S. 6-valve Superhet/T.R.F. Tuner ... £8 0 O 
Leak VS Three-wave Band Tuner ... .. £15 0 0 
Barker Duode 12” Speaker ... “is oon .. £710 0 
Wharfedale W.12 CS Bass Unit oe £7 10 0 
W.B. 1012 Speaker in Handsome Oak ‘Finished 
Cabinet... £9 10 0 
W.B. 1012 Speaker in Standard Bass Reflex Console £12 0 0 
Stentorian T.10 Pressure Unit vii £3 0 0 


The GRAMOPHONE 


COVER I 





THE HIGH FIDELITY 
SPECIALISTS 





GUARANTEED SECONDHAND BARGAINS 


Grundig T.K.819 De Luxe Tape Recorder ... .. £75 0 @ 

Collaro 2010 Transcription Motor —_— with 
Transcription Pickup _... £16 10 0 

Cossor F.M. Radio Console, as new . £30 0 0 


E.A.R. De Luxe Console Reproducer with Collaro 
Transcription Motor, Separate Bass and Treble 


Controls... one wee ... £3710 0 
Collaro R.C.54 3-speed Changer san -- £710 0 
Garrard T/A Unit with two Decca XMS Heads « ae 
B.S.R. 2-speed Motor ... - .. £110 0 
Empress F.M. Tuner Unit _... .. £11 6 0 
Connoisseur 2-speed Transcription Gram Unit... £10 0 0 
Sound Sales A-Z Radio Unit ... sie in .. £9 0 0 
E.M.G. Steep Cut Filter sil a + .- @&ee 
Acoustical Quad A.M. Radio Tuner ... ones .. £9 0 0 
G.E.C. Metal Cone Speaker ... oe in ... £610 0 
Vitavox K.1210 12” Speaker ... wa ion - & 66 
Tannoy Direct Radiator 12’ Speaker | sion .. £11 0 0 








ALL SECONDHAND APPARATUS CAN BE EXCHANGED WITHIN ONE MONTH FOR OTHER GOODS 
AVAILABLE, PROVIDING THEY ARE IN THE SAME CONDITION AS SUPPLIED. TO ALL MAIL ORDER 
CUSTOMERS WE EXTEND OUR FIVE DAYS’ APPROVAL SCHEME, AGAINST FULL CASH DEPOSIT. 


EASY PAYMENTS.—ANY GOODS OVER £15 MAY BE SECURED BY ONE-FIFTH DEPOSIT WITH 
ORDER. 








93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 





Make the most of your tape recorder 


 fustrette 


SPECIALLY DESIGNED 
FOR USE WITH 
ALL TYPES OF 

TAPE RECORDERS 





The Lustrette  incor- 
porates an entirely new 
omni-directional mov- 
ing coil insert which 
ensures brilliant, high 
fidelity reproduction at 
extremely low _ cost. 
Available in range of 
impedances permitting 
its use as a matched 
replacement for all types 
of Crystal, Condenser 
or other microphones. 


* Contemporary - styled 
casing, only 24” high. 

* Can be used as stand 
or hand model. 

* Carries full Lustra- 
phone Guarantee and 
After-Sales Service 
facilities. 





Write for leaflet and name and address of nearest stockist to: 


LUSTRAPHONE LTD.., St. George’s Works, Regents Park Road, London, N.W.! 
Telephone: PRimrose 8844 


Tre 








If you have not seen a recent copy of 


MUSIC and MUSICIANS 


the publishers will be glad to send you 
a back number FREE and post free, and without 
obligation. They know that as you read The Gramophone 
you will be delighted with MUSIC AND MUSICIANS 
The pictures 


and will want to read it regularly. 
alone will intrigue you 


* Please mention THE GRAMO- 
PHONE and write, asking for a 
FREE specimen copy of MUSIC 
AND MUSICIANS, to 
Hansom Books Ltd., 21 Lower 
Belgrave St., London, S.W.1. 
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RECORD CATALOGUE 





MASTER EDITIONS VOLUMES I, 2 and 3 


Three Master Catalogues which give every Popular microgroove record issued 
since June 1950 and every Popular record microgroove and standard issued 
since 1955 


VOLUME I. (Third Impression) 


All microgroove Popular records from June 1950 to March 1955 
Price 3/10 post free 


VOLUME 2. (Second Impression) 


All microgroove and standard Popular records from April 1955 to March 1956 
Price 2/10 post free 


VOLUME 3. 


All microgroove and standard Popular records from April 1956 to March 1957 
Price 2/10 post free 


xs a] @& 
All obtainable direct from the Publishers 


GENERAL GRAMOPHONE PUBLICATIONS LTD. 


49 EBRINGTON ROAD = KENTON -: MIDDLESEX 




















BROADCASTER 


STYLG@S SAPPHIRE NEEDLE 





for replacements 


BROADCASTER (Regd.) SAPPHIRE NEEDLES & STYLI «an be self-changed. 


This chart is to assist you in selecting the correct needle for your instrument. 











































































































HELOSTRATION. | sare | CATAIQCUS APPLICATION 
Bale Trailer or Bent Shank for both 
(78 r.p.m.) Crystal and Magnetic Pick-ups. 
oF Straight for both Crystal and 
(78 r.p.m.) Magnetic Pick-ups. 
ae nen , eam for Miniature 
r.p.m. -ups. 
3S Use with B.S.R. TC2 and TC 4 
(338/45 r.p.m ) urnover Cartr ges as Tritt to 
B.S.R Monarch and Regent 
gee r. D. m.) Players. 
— 37 
—_ Use with ACOS GP 37 Series 
ys 5am.) Turnover Cartridges (Brown). 
(78 r.p.m.) 
HGP 59 Use with HGP 59 Turnover 
L.P. a ( White) as fitted to 
(SSE £9) = + 8, HF 100 and Mon- 
(78 r.p.m.) — 
my | BeeSSCuGeSs, Gar” «itce 
; ° ’ » an 
settee HGP 45 Cartridges and ‘with 
(78 r.p.m.) GP 20 Series Pick-ups. 
fh Use with Garrard GC 2 and 
(334/45 we GCE 3 Turnover Cartridges. 
(78 r.p.m.) 
C 54 
a with Collaro Studio O 
(334/45 ¢ r. p.m.) P Turnover Cartridges. 
aan r p. m.) 
IMPORTANT. The quality and condition of your needle EACH 
is a vital part of reproduction. For the best results it is Tax Paid 
essential to replace needles periodically. 


A product of j. & A. MARGOLIN, LTD., Plus-a-Gram House, 112-116, Old Street, London, E..= | 











Suppliers to Educational Authorities and Professional Bodies all over the World 
Suppliers of Polythene Inners to the National Federation of Gramophone Societies 





Commerce: Musical Adviser: 
H. F. Hubble, A.F.A., A.LA.C. J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 





8 DEAN STREET, OXFORD STREET, W.1 
GERRARD 2757 


OUK NEW LONG PLAYING RECORDS ARE: 
(a) Guaranteed unplayed (Post Free in U.K.). 
(b) Rigorously examined for perfection. 
(c) STAVE-SEALED in our exclusive QUADRUPLE-THICKNESS 
Polythene Stave-Sleeves and dated. 


* * * 





OVERSEAS DEPARTMENT 


We send STAVE-SEALED new LPs Tax Free to every country in the world. Post, 
Packing and Insurance free for orders £10 and over. H.M. Forces Overseas: All parcels 
free of charges, whatever the value. (NoTE: ALL ExporTs ARE SEALED IN STAVE-SLEEVES 
FOR ADDED PROTECTION.) Wooden crates are used in appropriate instances. 





As we endeavour to despatch overseas orders within 24 hours of receipt, we would urge that for this speedy service it is most advisable to mention alternatives 
due to possibility of some recordings being temporarily out of print. 











POLYTHENE INNERS 
12” 10” is 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE “LOWMASS” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 


INLAND 85/- OVERSEAS 62/- 
STAVE-SLEEVES: 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole; exclusively supplied by us. 


For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P & P. 4d.). 3 dozen and over Post Free. 




















ACCESSORIES 


We supply Pressure Gauges, Auriol Pickup Control, Record Cabinets, Filing Systems, Pickups, the “‘Dust Bug”’, 
All makes of Cleaning Fluids and Sponges, Books and Libretti, Record Holders and Carrying Cases, in fact 
everything for the Collector. 





NOTE: Overseas Postage Rates upon above Accessories: Where these goods are part of a total order of £10 and over no extra will normally be charged, 
otherwise Overseas Charges in respect of Accessories will be quoted upon application. 





SECONDHAND AND EXCHANGES DEPARTMENT: 20 ROMILLY STREET, LONDON, W.1 
At this address: 


(a) WE PURCHASE SLIGHTLY Usep LPs or ALL TYPES FOR BEST PRICES (send/bring or write for quotation). 
(b) We have hundreds of slightly used LPs for sale. 
(c) We are Pleased to Take Slightly Used LPs in Exchange for Our Stave-Sealed New LPs. 
We are Allowing Half-price Under Our (b) Scheme for Later Issues, Well-reviewed. 

















Just look at these eleven wonderful records 
that make the introduction releases. 


DEBUSSY RECITAL SBL 5200 
HAYDN - MOZART SBL 5201 
TCHAIKOVSKY SBL 5205 
BEETHOVEN SBL 5206 
BRAHMS SBL 5208 
MASSENET SBL 5202 
BACH SBL 5207 
DELIBES - GOUNOD SBL 5203 
BEETHOVEN - SCHUBERT SBL 5209 

A twilight concert 

ROSSINI - MENDELSSOHN 

LISZT - TCHAIKOVSKY 
BIZET - DEBUSSY - RACHMANINOV SBL 5204 
DOHNANYI - RACHMANINOV SBL 5210 
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Announcing 
PHILIPS new 


Favourite Music Series 


$-B-L 12° 


Giving you your favourite music. 
World-famous Artists. 

And renowned PHILIPS quality. 
offered at only 33/8:d. each. 


Each record comes to you in a specially designed multi- 
coloured sleeve (for which Anne Pickford one of 
Britain’s leading models posed specially) striking a new 
sensational standard of cover design in harmony with a 
sensational new standard of record value! 











a ee ek ee 





PHILIPS ELECTRICAL LIMITED, GRAMOPHONE RECORDS DIVISION, STANHOPE HOUSE, STANHOPE PLACE, LONDON, W.2 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-up. ( , 
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The Sleeping Beauty Ballet : +5 
the performance by the Minneapolis Symphony srs 
Orchestra is outstandingly vivid under Antal Dorati— ‘ 
perhaps today’s best ballet conductor < 
Noel Goodwin, Daily Erzpress, 20th February, 1957. ai 
.. . the recording is typical Mercury at their best— i 
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Sténdchen, Op. 106, No.1 .. x6 - .. 380 
Von ewiger Liebe, Op. 43,No.1_.. .. 380 
Wie Melodien zieht es mir, _ 105, No. “a J 
Nachtens, Op. 112, No. 2 ; is 
Prelude and Fugue i in A minor .. Si - oe 
Prelude and Fugue in G minor .. - - <i ae 
Quartets :— 
No. 2 in A major for Piano and Strings, es aa: Se 
Rhapsody in G minor, Op. 79, No. 2 co ae 
Sonatas for Clarinet and Piano, 7 120:— 
No. 1 in F minor ; : ‘a . aa 
No. 2 in E flat major . od “a " a. 
Sonata for Piano:— 
No. 3 in F minor, Op. 5 de wh és a aa 


Sonatas for Violin and Piano :— 
o. 1 in G major, Op. 78 
No. 2 in A major, Op. 100 


+d 167, 331 
167, 133, 414 


No. 3 in D minor, Op. 108 .. - i 207, 414 
Song of Destiny, Op. 54 .. “ os wt .. 418 
Symphonies :— 

. No. 1inC minor, Op. 68... ce ea 7, 200 
No. 2 in D major, Op. 73... sid ie ei: 
No. 3 in F major, Op.90__—.... . - 141, 368 
No. 4 in E minor, Op. 98 42, 121, 159 

Tragic Overture, Op. 81. 7, 82, 325 
Trios :— 

Violin, Cello, and Piano:— 

No. 1 in B major, Op. 8 om - ng Se 
No. 2 in C major, Op. 87 * ce a. B 
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Brahms, Johannes—(continued) 
Variations on a Theme by and x - Antoni Chorale ” 
Op. 56a 42, 213, 305, 448 
Zum Schluss, Op. 65, No. 15 90 
Bridge, Frank (1879-1941) 
Go not happy day ; 20 
Love went a-riding .. 20 
Britten, Benjamin (1913) 
Little Sweep, The .. 92 
On this Island :— 
Let the florid music flow 20 
Peter Grimes :— 
Four Sea Interludes 55 
Simple Symphony, Op. 4 .. 448 


Bruch, Max (1838-1920) 
Concerti :— 
No. 1 in G minor for Violin and Orchestra, Op. a 


, 200 
No. 2 in D minor for Violin and Orchestra, Op. 44 8 
Bruckner, Anton (1824-1896) 
Symphonies :— 
No. 5 in B flat major .. 294 
No. 8 in C minor 43 
No. 9 in D minor 8 
Te Deum... 8 
Bull, John ( 1562 c.- ~1628) 
Fen kindeken is uns geboren 301 
Fantasy in G major , 301 
Fantasy on at theme of Sweelinck 301 
Fantasy on “‘ La Guamina ” 301 
Pavan and Galliard “* Sinfoniae ” 301 
Prelude and Fantasy on “ Laet uns met Herten reyne ” 301 
Prelude and esses on Sol ut—mi fa sol la 301 
Salve regina . ; . fas 301 
Vexilla regis 301 
Butterworth, , George (1885-1916) 
Is my team plough 20: 
Buxtehude, Dietrich "(1637-1707) 
Fugue in F major .. 48 
Partita “ Auf meinen lieben Gott ” 48 
Prelude and Fugue in F major... 48 
Prelude, Fugue and Chaconne in C major 48 
Prelude in F major . xi ‘ia 48 
Suite No. 1 in C major , 371 
Byrd, William (1542-1623) 
Compline Hymn—cCnhriste qui lux es et dies 18 
Mass for Four Voices 336 
Mass in Five Voices 18 
Motets from the Gradualia 336 
Motets :— 
Ave Verum Corpus 18 
O Sacrum Convivium 18 
Caccini, Giulo (1545 c.—1618) 
Amarilla, mia bella me 171 
Amarilli 20 
. Dolcissimo sospiro . 337 
Calestani, Vincenzio (16/17th Cent. me 
Damigella tutta bella 4 337 
Folgorate 337 
Cambini, Giovanni (1746-1825) 
Quartet in G minor “= 331 
Campbell 
Old Woman (arr. Robertson) 178 
Campra, André (1660-1744) 
Ages, Les:— 
Air de Florise—Act I 54 
Alcine :— 
Air de Ménalie, Act. III, Scene I 54 
Hésione :— 
Air d’Hésione—Act III, Scene 2 54 
Capua, di 
Osole mio .. i a ii bes a5 20, 307 
Carnevali 
Come, love, with me 20 
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Carols Chinese Opera—(continued) 
Adeste Fideles - 176, 271 Li Tson-Yi (The Old Man) - 7 ia i 
Carol of Adoration, A (arr. Pickard)... - .. 219 Song of the — Province... - es -- 222 
Carols from seven countries a. ie | dk Dance to a ve ewe ne 222 
First Noél, The ie if | Chopin, aa eng (1810-1849) 
Gabriel’s Message (arr. Pettman) — - ai > oe Andante spianato .. et a Hs a 
Good King Wenceslas ' . wae Ballades :— 
Great and mighty wonder, A \ (arr. Praetorius) ' «ss ae No. 2 in F major, Op. 38... Zn su i ee 
Infant King, The .. - so ae No. 3 in A flat, Op. 47 ” a. i i on 
Midst Quiet Night .. wd - « ae No. 4in F minor, Op. 52... ie ‘ oo, Aa 
O Little Town of Bethlehem 271 Ballet :— 
Shepherd’s Cradle Song (arr. Charles Macpherson) .. 271 Les Sylphides :— 
Shepherds, in the Field abiding (arr. — ; . ao Excerpts i a - oo ae 
Silent Night . - “a .. 271 Selection from... a‘ - .. 464 
Twelve Days of Christmas, “The , ‘ cae (fl Barcorolle in F sharp minor, Op. 60 - Ka « woe 
Unto us is born a Son (from “ Piae Cantiones ”*) | Grande Polonaise brillante in E flat e Ae .. 264 
(arr. Palmer) .. -- a9 | Impromptus :— 
Up! Good Christian Folk, and listen (from “ Piae | No. 1 in A flat, Op. 29 ' woe 
Cantiones ”’) (arr. Woodward) : - .. 219 | Introduction and Polonaise i in C major, Op. $. eis 544 
Virgin most pure, A (Trad. arr. Wood) . se ~~ ae | Mazurkas :— 
Carter, Elliott (1908) | Nos. 1 to 51 sed ” Se ie 2 
Minotaur, one _ oie xe ven I - ‘A minor, Op. 17, No. Reeser aeeie pt eer 
Casella, Alfredo (1883-1947 | I Wi 
eietie aol Meus Gillienn Geom “le Gir ”— | “< nesena Op. 68, No. 2 (from Hoffnung Festival) ) ao 
Symphonic Suite , 160 — -_ omg oe 10 132. 377 
Casonovas, Dom Narciso (18th Cent. )— | ae ry ; 
’ | Nos. 11 to 20, Op. 37, “48, 55, 62, Op. 72 and 
Nochebuena en Montserrat en el siglo, XVIII .. 1 wee | Op. Posth. 168 
Catalani, Alfredo (1854-1893) | No. 8 in D flat major, ‘Op. 27, No. 2 “a ie 264 
Wally Le:— | No. 12 in G major, Op. 37, No. 2 - 87 
O come furon lunghi .. - i - . me i No. 18 in E major, Op. 62 . 122 
Quando a Solden re 7m ie ie ~~ He I No. 19 in E minor, Op. 72, No. 1 (Posthumous) . 418 
Cesti, Marc (1618-1699) | Polonaises :— 
Tu mancavi a tormentarmi (arr. Stokowski) .. .. 164 | 3 + in ogi i Bs . Mg eo *iiea - 41 
| o. 2 in at minor i - 
Chabrier, Emmanuel — —e | No. 3 in A major, Op. 40, No. 1 (Military) «346 
Habafiera .. ee ee ee No. 4 in C minor, Op. 40, No.2... . 416, 455 
Roi Malgre, Le:— | No. 5 in F sharp minor, Op. 44 és “ .. 416 
Beau pays , : - ce .. 384 | No. 6 in A flat, Op. 53 i a 
Chailley, Jacques (20th Cent. ) | No. 7 in A flat major, Op. 61 (Fantasy) .. «| 
Missa Solemais a capella - a << | No. 9 in B flat major, Op. 71, No. 2 _ * poe 
Charpentier, Gustave (1860-1956) | ee ee Senn aiee Bhs celia. ms ons 
Impressions d’Italie:— | No. 2 in B flat minor, Op. 35, “‘ Funeral March ” 
1. Serenade... s i if - .. 368 | 88, 133, 213 
2. A la fontaine - ‘“ - “ .. 368 | No. 3 in B minor, Op. 58 a ae 88, 213 
3. A mules ee ee ee ee °° ee 368 Waltzes :— 
4. Sur les cimes - ss *s - -- 368 | Nos.1to14 .. ~ 5. .. 333 
5. Napoli rr  . No. 3 in A minor, Op. 34,No.2...  .. —..- 418 
Louise:—_ | No. 8 in A flat, Op. 64 Cae 
Depuis le jour—Acct III s - ‘i ~ ey No. 13 in D flat, Op. 70 “s is 7. .. 264 
Charpentier, Mare (1634-1704) | Tristesse, Op. 10, No.3... ve ‘o a. ~~ 
Magnificat for double choir and orchestra si .. 95 | Christmas Music 
Messe de Minuit... es ‘3 és « tz | from 9 Countries in Europe ea - - i wee 
Messe pour les Instruments - - a .. 95 | Cifra, Antonio (1584-1629) 
Plorans ploravit (Trio) _... ss (< - ' a In quel gelato core Aa oi = i aa 
Salve Regina “. -* -* -- 95 Cilea, Francesco ( 1866-1950) 
Chausson, Ernest (1855- 1899) Adriana Lecouvreur :— i 
Poéme, Op. 25 - iw 201,447 | No, pit nobile i ¥ ro ia oc 
Poéme de l’amour et de la mer, Op. = sal — Arlesiana, L’:— 
Cherubini, Luigi (1760-1842) E la solita storia ss - - 
Mamma - ” . bd » = Cimaroso, Domenico ( 1749-1801) 
Medea—Overture .. ‘ - as - .. 368 | Concerto for 2 Flutes in G — “ne és .. 294 
Requiem Mass in C minor. - cs i .. 336 | Matrimonio Segreto, Il__. ts ¥ .. 460 
Chinese Opera | Clarke, Jerimiah (1659 c.— 1707) 
- the —_ = the Mg Willow... - ee | Trumpet Voluntary (arr. Wood) . ba bs . ae 
ourt of the Phoenix e sé - —— we * . e 
Hou Tai Tchuen (se-na solo) - we oi ~. 222 | ar Muzio (1752-1832) 
White Serpent, The ; - - . mae ee . O 14. No. 3 16 
Tu Chin-Fang (The White Lady) _ si mn cle. ee in r sn - 0 "36. ae ne 
Yeh Sheng-Lan (Hiu Sien) 222 Tn —— » - *t “ "* 373 
a" we! ie Springtime River Chang ‘Yu-Tien _ In G minor, Op. 34, N - es fi 7 ne 
Farewell to the Favourite, The 222 Coates, Eric (1886) 
Tchao Wen-Kouei (The King of Teh’ou), Tu Chin-Fang By the Sleepy Lagoon ‘“ - - - ao; BME 
(The Favourite) - ‘ 222 Four Men:— 
Return of the Fishermen, The .. is - is a Man from the Sea___.... i - ry .. 141 
Yoa I Te (tseng solo) ai - -” Se . fa London Again:— 
Three Scourges, The - rs ~~ Oxford Street .. be be - «ee 
Tchao Wen-Kouei (Tcheou Tch’ou) * se _. ae Merrymakers Overture... vie He be .. 141 
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Coates, Eric—(continued) 
Summer Days :— 
At the Dance 
Three Bears, The 
Three Elizabeths :— 
Queen Elizabeth March 


Cohan 
Over There .. 
Colasse, Pascal (1649-1709) 


Enée et Lavinie:— 
Prologue (La Feélicité) 


Cooper, John (self styled Giovanni ‘Coprario < or 


Coperario) (1570 c.—1627) 
See under Coperario below. 
Cooper, Robert 


Motet:— 
Gloria in Excelsis 


Coperario, Giovanni (ohn Cooper) ( 1570 C.— -1627) 


Fantasia (MB IX.8) 
Suite (MB IX.98) 
Suite (MB IX.99) .. 
Suite (MB IX.102) .. 
Copland, Aaron (1900) 
Piano Sonata 
Corelli, Arcangelo (1 653-171 3) 
Concerti Grossi, Op. 6:— 
No. 1 in D major 
No. 5 in B flat major . 
No. 8 in G minor, ‘ Christmas Concerto ” 
per la notte di natale) - ‘ 
Cornago, Francisco (15/16th Cent. ‘ 
Qué es mi vida preguntais : 
Costa, Mario 
Sel morba nella vita mia .. 
Couperin, Louis (1626-166 D 
Bavolet Flottant, Le : 
Chérubins, Les 
Fleurie, ou la Tendre Nanette, La 
Folies francaises ou les Dominos, Les 
Harpsichord Works Vol. II ‘7 
Harpsichord Works Vol. III 
Harpsichord Works Vol. IV 
Motet de Sainte Suzanne .. 
Passacaille : 
Soeur Monique 
Trois Lecons de Ténébres :-— 


Premiére lecon, “‘ Incipit Lamentatio Jeramiae ”’ 
Deuxiéme lecon, “‘ Et egressus est a filia Sion ”’ 
*Manum suam misit hostis ”’ 


Troisiéme lecon, ‘ 

Crescenzo, Vincent de vanes 

Rondine al nido_ i... ‘ 
Creston, Paul (1906) 

Sonate pour saxophone et piano 
Curran 

Life 
Curtis, de 

Addio bel sogne 


Dallapiccola, Luigi (1904) 
Canti di Prigionia .. 
Damase, Jean-Michel (1928) 
Seventeen Variations 
Danyel, John (1560 c.— ~1630) 
I die when as I do not see 
Time, cruel time 
Why canst thou not 
Davies, Sir Henry Walford (1869-1941) 
Little Town of Bethlehem, O—Carol 
Royal Air Force March Past 
Debussy, Claude (1862-1918) 
Arabesques :— 
No. 1 in E major 
No. 2 in G major 
Ballade 
Children’s Corner Suite 


PAGE 


141 
141 


141 


307 


54 


be 299 


129 


29, 208 


171 
307 


162 
335 
162 
168 
334 
334 
334 


168 
162 


89 
89 


20 
170 
20 
20 


128 


216 


216 © 


216 
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Debussy, Claude—(continued) 
Children’s Corner—Suite: 
Serenade for the Doll 
Clair de Lune ; : 
Damoiselle Elue, La 
Estampes. 
Etudes, Books I and Il 
Etudes Nos. 1 to 12 
Marche Eccossaise 
Mazurka 
Mer, La 
Nocturnes - 
Nocturnes, Nos. 1 and 2 
Petit Négro, Le 
Plus que lente, La - 
Préludes, Book I... “i 
Préludes, Book I:— 
No. 6: Des pas sur la wee +P 
Preludes, Book II . 
Préludes, Book II:— 
No. 3: Puerta del vino, La 
No. 10: Canope 
No. 12: Feux d’ artifice 
String Quartet in G minor, Op. 10 
Suite Bergamasque .. ' 
Suite Bergamasque :— 
Clair de Lune .. 
Delage, Maurice (1879) 
Berceause Phoque (“‘ Trois chants de la Jungle i, 
Quatre Poémes Hindous . 5 ; 


Delalande, Michel-Richard 
Motets :— 
Beatus vir 
Usquequo Domine 


Délibes, Leo (1836-1891) 
Coppélia Ballet Suite 
** Coppélia ” Ballet :— 
Théme Slave Varié 
Lakmé :— 
La-bas dans la foret (Bell eatin II 
*“ Sylvia ’’ Ballet—Intermezzo 
Sylvia Ballet Suite .. 


Delius, Frederick (1863- 1934) 


Songs for Soprano :— 
Autumn : 
Cradle Song... 
In the Seraglio Garden 
Let Springtime Come 
Love’s Philosophy 
Nightingale, The 
Sweet Venevil .. 
Twilight Fancy 
Violet, The 
Unaccompanied Part Songs: a 
Midsummer Song 
On Craig Dhu . 


To be sung of a summer night on the Water, ‘Land 2 


Wanderer’s Song 


Denza, Luigi (1846-1922) | 


Funiculi, funicula 
Non t’amo piu 
Luna fedel 


Desmarets, Henri (1662-1741) 
Circe :— 
Air de Circe, Act V, Scene 7 
Destouches, Andre (1672-1749) 
Callirhoé :— | 
Monologue de Callirhoé—Act IV, Scene 1 
Dohnanyi, Ernst Von (1871) | 
Veil of the Pierette, The Wedding Waltz 
Donaudy, Stefano (1 igiaaeieg 
O del mio amato ben , 
Vaghissima Semblanza__... 
Donizetti, Gaetano, (1797-1848) 


Lucia di Lammermoor: — 
Abridged version 
Act II: Chi mi frena i in tal momento 


464 
140 


419 
419 
419 
419 
419 
419 
419 
419 
419 


419 
419 
419 
419 


226 


, 307 


54 


54 


448 


20 
307 


225 
306 
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Donizetti, Gaetano—(continued) 
Act III: Frappoco a me ricovero (Aria) 
Oh meschina! Giusto cielo! 
Trombe degl’avi miei (Recit.) 
Tu che Dio spiegasti l’ali .. 
Favorita, La:— 
Act IV: Spirto gentil 
Elisir d’Amore, L’:— 
Act II: Una furtiva lagrima 
Venti Scudi 
Daughter of the Regiment, The—Overture 
Don Pasquale :— 
ActI: Ma brava! Vavo, coro 
Pasquale, Don - si 
Don Sebastiano :— 
Act II: Desertointerra.. 
String Quartet No. 9 in D minor 
Dowland, John (1563- — 
Awake sweet love 
Flow my tears 
I saw my lady weep 
In darkness let od _ 
Pavan (MB IX.1 
Drigo, Riccardo (1 846-1936) 
Valse Bluette : 
Dukas, Paul (1865- 1935) 
Apprenti Sorcier, L 
Dufay, Guillennus (1400c. 14- -74) 
Missa sine nomine 
Dunstable, John (?- 1453?) _ 
Moitets :— 
Ave Regina Coelorum 
O rosa bella 
Quam pulchra es 
Sancta Dei Genitrix .. 
Sancta Maria non est tibi similis 
Speciosa facta es : 
Duparc, Henri (1848- 1933). 
Invitation en voyage, L’ 
Vie interieure, La 
Durey, Louis (1888) 
Poémes de Pétrone, Trois :— 
Boule de neige, La 
Grenade, La .. 
Métémpsycose, La 
Dutilleux, Henri (1916) 
Loup, Le—Ballet Music . 
Dvorak, Anton (1841-1904) 
Concerti :— 
In B minor for ’Cello and Orchestra, Op. 104 
In G minor for Piano and Orchestra, Op. 33 
Gipsy Melodies, Op. 55 nt es - 
Humoresque 
Rondo in G minor, Op. 94° 
Serenade for String Orchestra in E = major, Op. 2 22 
Silent Woods, Op. 68, No. 5 
Slavonic Dances, Op. 46 
Slavonic Dances :— 
No. 10 in E minor, Op. 72, No. 2 
Slavonic Rhapsodies, Op. 45 :— 
No. 2 in G minor - 
No. 3 in A flat major 
Songs my mother taught me, oa ‘55, No. 4 
Symphonic Variations, Op. 78 
Symphonies :-— 
No. 2 in D minor, Op. 


PAGE 


54, 119 
.. 384 


aa 
54, 57, 384 


117 


57, 174, 262, 306 
- .. 306 


448 


117 
261 


306 
373 


91 

216 
91, 216 
. 91 
210 


177 
140, 368 
56 


457 
457 
457 


457 
457 


55 
55 


56 
56 


be 408 
160 
135 
139, 347 
335 
326 


335 
369 


89 
326 
326 
337 
122 


60, 408 


70 | 
No. 5 in E minor, Op. _— From the New World ” i ~ 


Trio in E minor, Op. 90, ‘ 
Egk, Warner (1901) 


Tentation de Sainte-Antoine, La 
Elgar, Sir Edward (1857-1934) 

Capricieuse, La 

Cockaigne Concert Overture, il 40 

Enigma Variations, Op. 36 

Enigma Variations, Op. 36:— 

No. IX Nimrod ; 
Dream Children, Op. 43... 
Froissart—Overture, Op. 19 


*Dumky ” 


216 


177 
464 
272 
161 
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Elgar, Si Edward—‘continued) 
‘In the South ’—Overture, Op. 50 
Nursery Suite 
Pomp and Circumstance Marches, Op. 39: a 
No. 1 in D minor ‘ 
No. 2 in A minor 
No. 3 in C minor 
No. 4 in G major 
No. 5 in C major 
Salut d’Amour, Op. 12 ._.... 
Serenade for Strings, Op. 20 
Evensong 
As sung in King’s College Chapel, Cambridge 


Falconieri, Andrea (?—1656) 


Vezzosette e Care Pupillette 


Falla, Manuel de (1876-1946) 
Danza Espanola—* La Vida Breve ” 


Danza No. | from “‘ La Vida Breve ” (arr. Kreisler) 


El Amor Brujo 
Nights in the Garden of Spain a 
Farnaby, Giles (1565 c.—1600 c. a 
Galiards 
His Conceit 
His Dreame 
His Reste 
His Toye 
Lord Zouche’ S Maske 
Loth to depart 
Meridian Alman 
Muscadin .. 
New Sahoo, The 
Rosasolis . 
Old Spagnolette, The 
Spagnioletta : 
Tell me, Daphne 
Tower Hill - 
Farrant, Daniel ( 15/16th Cent. ‘a 
Four-Note Pavan (MB IX.62) 
Fauré, Gabriel (1845-1924) 
Aprés un réve 
Ballade in F sharp major, Op. 19 : 
Elégie, Op. 24, for "Cello and Orchestra 
Impromptu No. 5 in F sharp minor, Op. 102 
Nocturnes :— 

No. 6 in D flat major, Op. 63 
Vaise-Caprice, No. 3 in G flat aan, Op. 58 
Pelléas et Mélisande : 

Pavane, Op. 50 
Requiem, Op. 48 


PAGE 


Sonata No. 1 in A major f for Violin and Piano, “Op. 13 


Ferrabosco, Alfonso (2) (1575 c.—1628) 
Four-Note Pavan (MB IX.63) - 
Ferrer, (16th Cent.) 
Sonata in D major 
Flotow, Friedrich (1812-1 883) 
Alessandro Stradella—Overture 
Martha :— 
Overture 
Ach so fromm . 
Chorus of Countryfolk 
Dormi pur—Act II. 
Entr’acte and “ a ” 
Fair scene 
Letzte Rose. 
M’Appari tutt’ amor—Act il 
Mag der Himmel euch vergeben 
Folk Music—see Traditional. 
Ford, Thomas ( — c.—1648) 
Fair, sweet, cruel 
Foster, Stephen (1 826-1 864) 
Jeanie with the light brown hair .. 
Old Folks at Home 
Francaix, Jean (1912) 
Adolescence Clémentine, L’ 
Cing Poémes ; 
Divertimento 
Invocation a la Volupté 


as 


307, 


139, 


161 
161 
161 
161 


347 
464 


336 


421 
421 
421 
307 


421 
421 
343 
421 


91 


139 
177 


216 
216 
373 
216 
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PAGE 
Franchetti, Alberto (1860-1942) 
Germania :— 
No, non chiudergli occhi vaghi 57 
Franck, César (1822-1890) 
Chorales :— 
No. 1 in E major 169 
No. 2 in B minor 169 
No. 3 in A minor 169 
Final, Op. 21 49 
Grand Piece Symphonique, Op. 17 49 
Panis angelicus , nF 176 
Prélude, Choral et Fugue sh 19 
Priére, Op. , 49 
Paychi— Symphonic Poem ; 82, 250 
Sonata in A major for Violin and Piano’ 129, 332 
Symphonic Variations for Piano and Orchestra 294 
Symphony in D minor we a Y 122 
Freixanet 
Sonata in A major , 170 
Frescobaldi, ~ngeaean (1583-1 644) 
Bergam is 455 
alee y one Ir Epistola ; 455 
Gagkiarda (arr. Stokowski) 164 
Recercar ‘a 455 
Toccata cromaticha per l’ Elevationa 455 
Toccata in D major 335 
Toccata per l’Elevatione (Messa della Madonna) 455 
Toccata per l’Elevatione _— _ mectormen 3 455 
Toccata Quinta ‘a ; 455 
Toccata Sesta 455 
Friml, Rudolf 
Vagabond King, The:— 
Some day : 59 
Songs from 271 
Gabrieli, Andrea (1510-1586) 
Aria della Battaglia ; 346 
Gabrieli, Giovanni (1 557-1612) _ 
Due canzoni per sonar a quattro . 453 
Gailiard, Josef ? (1667-1749) 
Sarabande i in E major ‘ 335 
Galuppi, Baldassare ( 1706-1785) 
Quartet in G minor 331 
Six Concertos for String Orchestra :— 
No. 1 in G minor es 332 
No. 2 in G major 332 
No. 3 in D major 332 
No. 4 in C minor 332 
No. 5 in E flat major .. 332 
No. 6 in B flat major .. 332 
Garsi, Santino (16th Cent.) 
Lute Music :— 
Aria del Gran Duca .. 209 
Balleto I/II/I .. 209 
Ballo del Serenissimo Duca di ‘Parma 209 
Cesarine, La ls ie ~~ 209 
Corenta 209 
Gagliarda Manfredina ~ 209 
Mutia, La 209 
Ne mento per la ‘gola, Le 209 
Gay, John (1685-1732) 
Beggars Opera :— 
Abridged version iad 464 
Geminiani, Francois ( 1687-1762) 
Concerto Grosso in E minor, Op. 3, No. 3—1733 version 299 
Concerto Grosso in E minor, Op. 3, No. 3—1755 version 299 
Gershwin, George (1898-1937) 
Porgy and 
Excerpts (arr. for Orchestra by Russell Bennett) 140 
Porgy and Bess :— 
Summertime 119 
Gesualdo, Carlo (1560-1613) 
Six Madrigals:— 
Dolcissima mia vita .. 217 
Ecco morird mene site 217 
Io tacerd ‘ ha 217 
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PAGE 
Gesualdo, Carlo—(continued) 

Itene 6 miei sospiri 217 

Luci serene e chiare 217 

Moro lasso mio duolo 217 
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